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(1) OLIVE KLINE, 
Soprano. 


(2) MILDRED POTTER, 
Contralto. 
(Photo copyright by Frank C. Bangs, N 


(3) CLARENCE E. WHITERILI 
Baritone 
(4) EVAN WILLIAMS, 
Tenor. 
FLORENCE HINKLE, 
Soprano 
(6) GUSTAV STRUBE, 
Conductor of orchestra 
CHRISTINE SCHUTZ, 
Contralto. 
(8) WILLIAM H, PAGDIN 
Tenor 


(9) HERBERT WITHERSPOON jee ‘e° ew 
Basso . 


One of the Orchestral Conductors and Some of the Soloists at the Fifty- 
Seventh Worcester Music Festival, Held at Worcester, Mass., 
September 23, 24, 25 
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DUDLEY BUCK, 
TEACHER OF SINGING 
Aeolian Hall, 33 West 42nd St. 
7498 Bryant New York. 
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GRAND CONSERVATORY OF MUSIC, 


New York 2 Schuyler 


teachers 
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and professionals 
Jegrees grant horough course for beginners 


Dro. Ehe 


(Thirty-ninth year.) 
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° New York 
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NO TEACHER OF 
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BULLOCK WILLIAMS, 


TEACHER OF SINGING 


22 Carnegie Hall 


JAMES P. DUNN 


Composer and Organist, St. Patrick’s Church, Jer 


Instruction, Piano, Organ Theory and 
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LOUISE KELLOGG, 


TEACHER OF SINGING 
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A\as’t Church, New 
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New York. 


Organist, York 


RECITALS 
Addres 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction 
and advanced singers, 


studio: 8: Morningside Ave., City’ 
Phone, 2193-7 Morningside. 


Coach for 


professional 


Resider 
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LISBET HOFFMANN, 
PIANIST 


Street, Stapleton (Staten Island). 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST. 
(Galin-Paris-Chevé Method). 

Instructor 8 years at Metropolitan Opera Co. All 
Singers taught to read (church or otherwise), 
Rhythm, Ear Training, Supervisors’ Course. 
Tuesday and Friday Classes. 64 E. a St, N.Y. 
Tel. s469-J] Bedford 12r Ouiney St., Brooklyn. 





Miss EMMA THURSBY, 
SOPRANO, 
Will receive a limited number of pupils 
Residence, 34 Gramercy Park 


Phone; gt8? Gramercy. New York City. 
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BRUNO HUHN, 
West o6th 
REPERTOIRE, 
VOCALISTS, 


St., New York. 


ETC., 


231 
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DR. A. MADELEY,RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 


Teacher of singing, from the earliest stages to 
Opera, Oratorio and Recital work. 


Tel. Morningside 7587. Studio, 490 Riverside Drive. 





JOHN W. NICHOLS, 
TENOR 


330 W. 58th St., N. ¥. C. Phone, 1434 Columbus. 





CLAUDE WARFORD, 
TENOR. 
Metropolitan Opera House. 
1425 Broadway, New York 





CARL M. ROEDER, 


PIANIST—INSTRUCTION, 


607 Carnegie Hall and 423 East rgoth St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


No. 143 West 42d St., New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Teacher Lescuerizxy Metnon 


New York City 


the 
Carnegie Hall, 


Certihed of 


Studio 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 


361-852 Carnegie Hall, New York. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 
28a East toth Street. 
Tel. Gramercy 3848. 





"Der 
BOGERT, 
State Music 
Advisory, Standards, 
Committees, 1914 


WALTER L. 
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| President N 


Ass'n, 1913; 
Examining 
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Baritene, Teacher of Singing. Lectures and Recitals. 
. New York 


Friday, 114 
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Telephone 
7280 Schuyler 


Piano Instruction 
Theory of, Music 


CARL HAHN, 
MUSLCAL DIRECTOR, 
Studio; 172 West zoth St. (The Avonel). 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier”; Sec’y Manuscript 
Society; Organist Central Baptist Chureh, New 
York. 439 Fifth Ave.; Tel. 9292 Murray Hill, 
Residence, Park Hill, Yonkers, N. Y. 





JESSIE DAVIS, 
PIANIST. 
Concerts-—Recitals—Lessons. 
Studio: yor Pierce Bidg., Boston. 





CARL FIQUE, pias 
KATHERINE NOAK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
--Leschetizky Method— 
PIANIST-—INSTRUCTION 


Also limited number of resident pupils received. 
38 East 60th St. "Phone, 6109 Plaza, 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West zoth St., New York. 





WARD LEWIS, 


ACCOMPANIST—With Mr. David Bispham sea- 
son 1914. With Riheldaffer-Gailey Co. touring West, 
Summer 1914. 

s47 Riverside Drive, New York. 
Phone, 3733 Morningside. 





ESPERANZA GARRIGUE, 
: ART OF SINGING, 
Heathcote Hall, 6eo0 West rigth St., New York. 
7 


I 78:4 Morningside. 
(Bet. Broadway and Riverside Drive.) 


WILLIS E. BACHELLER, 
TEACHER OF SINGING. 
St., New York City. 


MRS. 


22 East 33¢ 





EMMA A. DAMBMANN, 
(Mes. Hermann G, Feiepmann.) 
CONTRALTO 
Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet 
Columbus 1628. 


MME. 


Phone: 340 West 57th St. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 


Comenne musical education given to students 
from the begining to the highest perfection. 
F. & H. CARRI, Directors. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, Concerts, Instruction. 
Leschetizky Method. 21 East 7sth St 
*Phone, 1302 Lenox. 


JESSAMINE HARRISON-IRVINE, 
Acc ynpanist 
Coaching 


Pianist 


864 Carnegie Hall, 
Instruction N 


ew York. 


Telephone, t350 Columbus 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
New York. 


Home Studio: 163 East 62d St., 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


Theory and Composition. 
Fifth Ave. and s3d St. 


Lessons in Organ, 
St. Thomas’ Church, 





VON DOENHOFF, 
VOICE—HELEN. 
1186 Madison 


PIANO—ALBERT. 
Ave 


"Phone: 1332 Lenox. 





DANTEL VISANSKA, viottnist. 


Nine ye successful teaching and concertizi 
in Ber il accept engagements and a limi 
num at. ils. 
es West 126th St.. New York. 
Phone, Harlem 3427. 
[In Philadelphia Mondays. Address 
mond St.) 


Dia- 
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ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION, 
itt Eastegad St., New York. Tel., 2285 Plaza. 





MME. LISETTE JOSTY-HAMMOND, 
“Voice-placing and Singing” through “Correct 
Italian Enunciation.” 
Metropolitan Opera House Bidg., 
1425 Broadway, New York. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
pot Carnegie Hall. N. Y. City, 
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MARY S. WARFEL 


CONCERT 
Address: care of Musical Courier or 310 W. Lime St, Lancaster, Pa. 


ALICE SHAW, Contralto 


ails -stomansites 
2055 fan 7oth St., Cievelan Ohio 
Phone: Doan 227s J 








F FRANK WALLER 
Treletent Geom Eonductor Boston sue Sana at hae oe 


Elysees (Paris until Ooteber ist) 
Auditions Procared 


MARIE LOUISE TODD 


TEACHER ‘ OF en 
Studio: Carnegie Hall New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL feetuici. 


130 West 97th Street - New York City 


BLANCHE GOODE Pianist 


Avaliable tor Recitals 
Address Joseph Joiner, 439 Fifth Ave. 


MARIE ALTONA 


Teacher of Singing 
42 Alderney Street, Eccleston Square. London, S.W. 
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CONTRALTO 


CONCERTS, ORATORIO, Ete. 
ement: 











Mana 
Woltsohn 
i West 34th St.. New York 
“Phone 6204 Creeley 


a de BERG-LOFGREN 


Teacher of Voice, “Garcia Method." Recital, Oratoric and Opere 
Address 70 Westiand Avenue, Boston Tel. 308 Back Bay 


MAX FRIEDMAN, PIANIST 


STUDIO ; 267 VERNON AVENUE, SROOKLYN, N. Y. 
illiameba: 


Phone 3642-J, W' 
MONDAYS AT POUCH GALLERY, 345 NTON AVE. 


Mme. E, B. de ‘SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory, Baltimore 
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ven ee ave, 
Arts Bullding. Chicago, 1. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburgh, Pe. 
Or Imprroven Music 


DUNNING S Stupy ror Becinwess. 


Send for information and booklets of indorse- 


ments. Mrs. Carrie Louise Dunning, 1: West 


6th St., New York City. Western address: 
ortiand, Ore. 


« SHARP-HERDIEN 


Chicago, Til, 


JENNETTE LOUDON 


614 Fime Arts Batldtes, Chi 
Home of the Beethoven Trio 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Cencerts, Oratorios, Recitals 
1353 N. State St., - - - + Chicago, IN. 


ANNE 


STEVENSON 
Soprano «« Teacher 


(Belari Method) 











E SOPRANO 
L st32 Kenmore Avenue - - - 




















828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 





Chicago 


CLARENCE DICKINSON 


Concert O 
Organist and Director Bric 
Beth-El, Union Theol 
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MAXIMILIAN 
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"Church, Temple 
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West trsth St. Telephone 
se New York. Morningside 8832. 


Western representative, Mack Mudd, St. Louis, Mo. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


arg Be with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East rs0th Street, New York City. 


™ KROEGER 


Director KROEGER Or MUSIC 
Pianoforte SS Se Recitals 
ST. LOUIS, MO 











cae? WILLARD ma 


Fine Arts Buliding 


BIRDICE BLYE : ~ 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


wns. FRANKLY KNIGHT 


CONTRALTO 
Musical Art Bidg. St. Louis, Mo, 


CARLO NICOSIA 


Musical Director at the Century Opera’ 
Coaching for Opera in French, Italian and English 
Address 11% West 63rd Street 

















== SAL 7EDO 


Solo Harp, Metropolitan Opera Orchestra 
BARP—CONCERTS AND RECITALS, INSTRUCTION 
Management: F. 0. RENARD, 216 W. 70th St., New York 


WILD Ss 


KIMBALL gy 243 Wabash Ave., Chicago 
wr fe ; 
PIANO iO ORGAN 


CONDUCTOR—Apelle Musical Club, Mendelssche Club 





’ TIETJENS 


PIANIST 


" wGnet 59th St.. Hew York Telephone 8255 Plaza 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hore! Endicott, 8:st St. and Columbus Ave., N. Y. 


® BOWNE 


Limited time in America, just 
returned from Italy 


Hotel Claridge, 44th St. and Broadway 
New York Phone, 7100 Bryant 


251 Raymond Ave.. South Orange, ¥. J. “Phone, So. Orange (2/4 


& FINNEGAN === 


IES ory momar G. DEXTER RICHARDSON 
Brooklyn 


BEULAH B. MUNSON 


SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brookiyn, N.Y. 











Baroness LITTA von ELSNER 


Vocal Instruction 
$62 Park Avenue, New York. Phone, 6792 Plaza. 


MME. MARTA KRANICH 


OPERA CONCERT. 
33 & L+) 
Address care Musical Courier, 1 Fifth Panay 2) ~ 4 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
Fine Arts Building CHICAGO, ILL. 


Katharine HOFFMANN Accompanist 


WITH SCHUMANN-HEINE TOUR 
Home Address: ST. PAUL 


“TreTrAt, 
c Pianist 
% 620 Addison Ave., Chicago 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 

















THEODORA STURKOW 
RY DEEAR iis 


4715 Lake Avenue, Chicago, Il. 


PLUMB 


CONTRALTO 
Address: 4173 Lake Park Ave., Chicago, Ili. 
Phone, Oakland 3240 
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Harpist—Solo and Ensemble 
Management, Sutorius & Co.. 1 W. 34th St.. N.Y 
Personal Address, 27 E. 62nd St., N. Y. City 
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TENOR ——- COMPOSER 


“Two Reses” “Ah, Love but a Day” 
“Forever andn Day” “Maidens” “Yea and 


Hallet Gliberie, Hotel Flanders, 193 W. 47th St. Ti. 0570 Gryant 
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THE ROCKINGHAM, 1748 Broadway 
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Concert Unique Recitals 


EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, 


BEECHER BURTON 


Management, Harriet M. Seow, 64 £. Van Buren St., Cdicage. III. 


IKLIBANSKY 


cars leading vocal in- 
tern Conservatory in 
rmany, and for the 
2 3 peers % the vote of 

rt, New York City. 

OPENns HIS cals tenes 

SEPTEMBER 15 

Studio 212 W. 50th St., New York City. Columbus 2329 





























NEW YORK 











ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


PRANO 
Personal Address: ry Cumberiand Ave.. Portiand. Males 
Management ERNEST L. BRIGGS. Steinway Hall Bidg.. Chicags 





Composer Piantat 
Concert pad Recitals 
lastraction 
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GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 29 West 42nd St., B. Y. Phone 6427 Sugest 


Vocal Studio and Opere School (italien tethed) 


ut SCHNEIDER 


LADELPHIA: 1705 Chestaut St.. October to 
MUENCHEN. Cermany: 9 Friedrich Str... Jane te + # is 


MRS. CARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 Veet 80th Street, New York 
Telephone, River 1007 


REUBENH. DAVIES 


Concert Pianist 
Address, care of Musical Courier 
437 Fitth Avenue New York 

















Virgil Conservatory|| | 


FALL TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


For Information 
Address 


MRS. A. M. VIRGIL 


Literatare Upon Request 
42 West 76th St, 
NEW YORK 





ALINE B. STORY $3 &3 





BLOOMFIELD TEISLER 


7 es Awumente yo 
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6749 auien & Avenue, Chicago 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 


VERETt 


THE i: CHURCH COMPANY 


CINCINNATI NEW YORK 
OWNERS OF THE EVERETT PIANO COMPANY, 











One of the three 
Great Pianos of 
the World 


BOSTON 








Conover 
Piano 


Is BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of 0 single problem —tone production. Compared with its excellence in work- 


1 tone q 





lities and durability, it is more 


than pa other really great piano of today. 
Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (able Company 








CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 





CELENE LOVELAND 
Pianist 


4620 Lake Park Ave., 
Phone. Kenwood 5871 


TREUTER 


Pp 
H 624 S. MICHIGAN AVE., CHICAGO 


Chicago 











ESTABLI 


CLARA a0 Soalideten. 
‘onducted according to methods of most progressive 


F uropean conservatories. 


NNATI CONSERVATORY_of MUSIC 


Elocution — MUSIC — 


Faculty of International Reputation. 
Bnceptiona advantages for post-graduate and repertoire 
we 


Ideal location and residence department with 
superior equipment, 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Ohio 


' catalogue and information 
iddrese Mise Seats, Baur, Directress. 


AMERICAN ‘CONSERVATORY &: 


THE LEADING SCHOOL OF MUSIC AND DRAMATICEART IN vi WEST 


Among (he seventy eminent instructors the following might be mention 
ohn =). Hattetaedt, Victor Gar Theory—A. Weidig, Arthur Oli Anderson. 
len Spencer, Heniot Levy, Silvio Scionti. Publie School Musie—O. EB. Robinson. 
Singing—Karieton Hackett, Ragna Linne, Dramatic Art—Walton Pyre., 
ward Clarke, Jobe 1. Reed. JOHN J. HATTSTAEDT, President. 


Organ—Wilhelm Middeischulte. es : 
Violin—Herbert Butler, Adolf Weidig. Catalog mailed free. 


VIGTOR HARRIS" 


TEACHER OF SINGING IN 


noes MARTI 





Kimbell Hell. Wabash 
Ave.. — Jackson Blvd. 





THE BEAUFORT 
140 West syth Street 
Tel. gos3 Columbus 
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{ MIDDLETON 


k 4612 N. Rectne Ave 


ee SCOTT 


615 W. Composer ot RY. 


“JOHN AN ODREAMS,”* “THE REVELATION," Btc. 








VOICE 


W. R. GARDNER, CULTURE 
Residence Redes ake 4605 "eh. Ave. 
Phone, 3130 Schenley Pittsburgh, Pa. 
Italian Vocal Instructor 
Pietro A. 
STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 





S. Costantino Y ON 
Concert Organist and Composer 





WALTER 


EARNEST 


TENOR 836 Collins Ave., Pittsburgh 


2 nan GOBB 2 


M t May Beegle 
1912 Farmers’ Hank Building, Phtsburgh, Pa. 








VIRGIL 


Virgil School of Music 
Fes, ol eguizaons ely to Seeman, 1208 


Avenue, New Y: or St. Petersburg, Florida 

















MARY LINDSAY-OLIVER 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 








HERBERT MILLER tarton 


716 Fine Arts Bullding 





ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 


- New York City 








THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
FULLER GUILDING, 10 SOUTH IGth STREET, - PRILADELPHIA 





CONCERT ORGANIST 
Pup!i Gullmant 
and Widor 
Artists 

3300 Lenox 


CHRISTINE LEVIN | *.REGHLI 


CONTRALTO os wast Stebel 


1130 Aeolian Hall New York City 


OLIVE E. ATWOOD PIANIST 


Prepares p pils for Fannie Bloomfield Zeisler) 
Creninl 
Special 





MARTHA S. SRA, 
CONTRALTO 
Concert Recital Oratorio 
Teachers’ Course including Leschetizky tech- Address: Wightman and Fair Oaks Streets 
& W. raed St., N. ¥Y. Phone Morningside goa Pa. 


Malkin Music School 


MANFRED MALKIN, Director 
26 Mount Morris Park, West 
(Near raed St.) New York City 
ssical Education in all 
prominent teachers, 
¢ oe = ogue upon request. 








TRINITY SCHOOL 
OF CHURCH MUSIC 


a: wy hf Eplocopal Cnareh . 


FELIX LAMOND, 


Catalog on request. 90 Trinity Place, Now York 


its branches 











DAN BEDDOE reno 
Assia Gates tater tate 





CONSTANCE PURDY 


CONTRALTO 
Personal Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 





wassui J, EPs 


re 
Philadelphia n 


WILLIAM J. FALK 


Assistant to Mr. Oscar Sazwonrn 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
*Phone Riverside 6919. 292 West 92d St., New York 


WALTER SPRY 


eine arts Bldg. Chtengo 











wim CADMAN 


COMPOSER-PIANIST 
and his 


im rectqmous “indian Muste-Talk™ 


Walter Kirschbaum 


manson, 437 Fitth Ave. New York. 
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BERLIN SEASON 


NEW YORK, WEDNESDAY, SEPTEMBER 30, 1914. 
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BUSY AND INTERESTING. 


Notwithstanding the War Music Goes on in the German Capital—The Philharmonic Orchestra 
Gives Its First Concert—Julia Culp and Ludwig Wullner Heard in Joint Recital for the 
Red Cross—The Nikisch Concerts to Be Resumed—Also the Philharmonic and 
Singakademie Choirs Decide to Give Their Regular Seasons. 


Jenaer St. 21, 
Berlin, September 14, 


1914 } 
The musical season in Berlin promises to be much more 

active and interesting than was thought possible two weeks 

ago. Confidence has been restored to such an extent that 

numerous concert institutions which had decided to re- 

main inactive during the winter have now announced that 

they will give their regular series. The Nikisch Philhar- 

monic, the most important of all Berlin concerts, will be 

given; the regular series of matinees and evenings of that 

incomparable oratorio society, the Phil- 

harmonic Choir, under Siegfried Ochs, 

will occur as usual; the Singakademie 

Choir, under Georg Schumann, also 

will resume activities, while an almost 

endless number of Red Cross concerts 

by celebrated artists will draw out the 

patriotic public. There will be no 

dearth of concerts of the highest 

grade; what the war will eliminate ab- 

solutely can easily be dispensed with— 

the endless and tedious concerts by 

debutantes and mediocrities. We are 

assured of the Royal Opera, the Char- 

lottenburg Opera, the Philharmonic 

Pops, three times a week, in addition 

to the above list of musical entertain- 

ments—in very truth a remarkable 

showing for a war capital. 


PHILHARMONIC Opens Its SEASON. 


The first concert of the Philharmonic Orchestra occurred 
September 12, and the Pops commenced last night—two 
weeks earlier than usual. The first Philharmonic concert 
was given for the benefit of the war fund and how far 
a patriotic spirit and a love of music go hand in hand in 
Berlin was evidenced by the immense audience that com- 
pletely filled our largest concert hall. The Philharmonic 
Orchestra was assisted by the Berlin 
Liedertafel, which sang several beauti- 
ful old Dutch works for male choir 
and orchestra with patriotic texts that 
reflected eloquently the mood of the 
German nation at the present moment. 

There were also two baritone solos 
sung by Otto Teichmann. The choir, 
under Max Wiedermann’s leadership, 
sang magnificently. The audience 
stood up en masse while the final num- 
ber, a “Dankgebet,” was rendered. Ar- 
thur Schnabel gave a refined, finished 
reading of the Beethoven E flat con- 
certo and Hildebrandt conducted the 
“Coriolan” overture and the “Eroica” 
symphony effectively. The gross re- 
ceipts were turned over to the war 
fund. 

Cure-Woiiiner Rectrat. 

Julia Culp and Ludwig Wiillner, 
two prime favorites with the Berlin 
public, were heard in joint recital for 
the first time on Thursday, the roth. 

This concert was given for the Red 
Cross, and Beethoven Hall was sold 
out. Mme. Culp sang gloriously, her 
voice sounding fresher and more beau- 
tiful than ever. Her selections were 
lieder by Beethoven and Schubert. Wiillner sang a group 
of lieder with impassioned delivery, but he was more im- 
pressive and successful in four recitations by Liliencron 
and Hauptmann, creating with these a veritable furore. 


Both artists were in magnificent form and aroused great 
enthusiasm, 


Orner Concerts. 


Several other important concerts for various charities 
connected with the war have been given and. many more 
are to follow in the near future. One of particular interest 
will be given jointly by Ferruccio Busoni and Xaver 
Scharwenka for the benefit of needy musicians. There are 
hundreds of such, who have been thrown out of employ- 


GERMAN FREIGHT CAR USED AS BARRACKS 


ment through the war. At another concert Conrad An- 
sorge and Willy Hess will play the “Kreutzer” sonata. At 
still another the leading soloists of the Royal Opera will 
participate. 
Forcotten Muu.écxer Operetta Reviven. 
Carl Millécker’s charming forgotten operetta, “The Field 
Chaplain,” was revived, September 5, at the Charlottenburg 


GERMAN TROOPS ENTRAINING. 


Opera and scored an emphatic success. It was thirty years 
ago that the work was first produced in Berlin; it had a 
great run for one whole season and then disappeared from 
the boards. It has chiefly the patriotic character of its 


(which deals with the great uprising of the Ger 
Napoleon in 1813), to thank for its 
itself spon 


libretto 
man people against 
resurrection, but the music is so delightfully 
taneous and melodious that it was well worth bringing out 
sake of the In the third act 
Sudermann’s “Kaiserlied” 
Director 
this standing. The artists 
Stolzenber 


score ak me 


was skillfully introduced, with 


again for the 


Hartmann. The audience listened to 


Hausen, Lordmann, Lieban, and 


music by 


and Schneider, deserve warm praise for 
Méricke 


second 


Mmes 


their spirited singing and acting conducted 


Great enthusiasm prevailed after the act, which 
closes with the German national hymn, in which the entir« 
audience joined, all standing 


GERMANY AND ForetiGNers 


On all sides here one hears nothing but praise for the 
wonderful attitude of the German authorities and the pub- 
lic at large toward all foreigners, be they friends or ene 
mies. The Russians and English who are here in Berlin in 
large numbers receive every possible courtesy. Germany 


does not look upon the individual Russian, French or 


English citizens as enemies; it is the nation only. The pri- 


vate property of these people here is as safe as it would be 
in their own countries 

Naturally 

holding public 

lost 


spirit 


Frenchmeii 
Germany 


Russians and 


positions in 


have their posts, for the patri 


otic of the people, which is tre- 


mendous throughout all classes, dé 


mands this. Michael Press, who was 


engaged by the Dresden Royal Opera 


succeed Petsi as first 


Orchestra to 


has been notified by 


that hi 


concertmaster 


he management ; contract has 


been canceled Press is a Russian 
(ruTDOOR CIPFRA 
Weber's 


performed in the open air 


recently 
in the Zop 

With the 
back 


impres 


“Freischitz” was 


pot forest near Dantzig 


lovely bay of Dantzig as a 
ground, the performance was 
sive 

MALKIN IN TROUBLE 
Malkin, who has been en 
solo cellist by Dr. Muck for 
Orchestra, is experiencing difficulties 
in getting out of Germany, as he 


CELLIST 

| seph 

gaged as 

the Boston Symphony 


is a Russian subject 


Fresca Unprcipep 


Carl Flesch, who was in Berlin for a couple of days last 
week, is at present undecided whether to sail for America 
He belongs called Austrian “Land 

sturm” and he may be called to arms 


any day 


or not the s< 


Argtuur M. Anztt 


WHAT MAY HAPPEN 
TO MUSIC 


In the London Musical Times Ernest 
Newman Gives Voice to His Views 
on the Subject of How the 
European War Will Affect 
Music. 

“The German publishers will almost 
certainly be so hard hit that they will 
be unwilling or unable to speculate in 
If the 


war continues for a year or two, every 


new music of the higher sort. 


musical undertaking that at the best of 
times has hard work to keep its 
finances on the right side will cut down 
all superfluous expenditure; one effect 
of which will be that composers must 
either abate the extravagance of their 
present demands for performing fees 

or do without performances. . 
“It is impossible,” he writes, “for 
the continent to pass through so great 
a strain as this without a setting free of great funds of 
dormant emotion, and a turning of old emotions into new 
channels. These tremendous crises always have a far- 
reaching nervous effect. Sensitive and delicately poised 
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brains they may drive into a sort of insanity, as the 
troubles of his time drove Burke toward the end. 

“These nerve-racked periods generzte a nervous race. 
The bizarreries and morbidities of the French romantic 
movement were the direct outcome of the Napoleonic wars; 
how could these men have healthy minds and healthy 
bodies, conceived as they were, as De Musset said of his 
generation, between two battles? And we have only to 
read De Musset’s ‘Confession d’un Enfant du Siecle’ to 
realize how inevitable were the cynicism and the material- 
ism of the France of 1830 after the reaction that followed 
the fever of the Napoleonic epoch. We may depend upon 
it that this war will have its profound effects on the finer 
musical minds of the continent. There will be new hori- 
zous to envisage new hopes and fears and joys and de- 
spairs to be sung. 

“There is no doubt that of late music has lacked truly 
commanding personalities and really vitalizing forces. Now 
that Strauss has failed us there is no one of whom we can 
think as having the seeds of the future in him. German 
music as a whole bas settled into a complacent tilling of 
an almost exhausted field; a few discontented spirits like 
Schonberg have aspirations toward something new and 
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more personal, but without the capacity to realize them. 
The French are all small people—very interesting, but in- 
dubitably small. Italian music is strangling in the grip of 
a commercial octopus. Russia is divided between men who 
see the wisdom of building upon the classical tradition but 
are not quite big enough to give the tradition an unmis- 
takably new life, and men who reject the past before they 
are sure of the future, or even of the present. 

“In England Elgar is still the one figure of impressive 
stature; the men who are almost contemporary with him 
are not fulfilling their early promise, while in the crowd 
of younger men it is impossible to distinguish one who has 
the least chance of making history. Never has there been 
an epoch of such general musical capacity, but great figures 
and great ideas are not so plentiful.” 


People’s Symphony Auxiliary Club. 

The auxiliary club of the People’s Symphony Concerts, 
announces a series of six Saturday night chamber music 
concerts for students and wage earners at the auditorium 
of the Washington Irving High School, New York, at fur- 
ther reduced prices. 

These club concerts, devoted to the presentation of 
chamber music by the most noted organizations, hitherto 
given at Cooper Union, will move to the beautiful audi- 
torium of Washington Irving High School. To make it 
possible for a still greater number of music lovers to 
attend these concerts, the price has been reduced to $1 
for six concerts, making the admission price to a single 
concert less than 17 cents. This puts the music of Amer- 
ica’s best chamber organizations within the reach of all. 

The membership of the People’s Concerts — 
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Club is recruited among music and art students, teachers, 
professional people, wage earners, and music lovers gen- 
erally who cannot afford the ordinary high prices that usu- 
ally prevail. The enrollment this year is large, and the 
outlook is for a very successful season. 

Among the organizations for this season’s concerts are 
the Kneisel Quartet, the Kaufman Quartet, the St. Cecilia 
Club, the Tollefsen Trio, and the Olive Mead Quartet. 
The special educational feature for. this year will be a 
series of talks upon “Musical Form” by Franz X. Arens, 
the musical director, which will be illustrated by references 
to the works performed. 

The management this year is under the direction of 
Egmont H. Arens. Membership tickets may be obtained 
at the office of the society, 32 Union Square. The dates 
for this season’s concerts are October 24, November 28, 
January 16, February 6, March 6 and April to. 

The People’s Symphony orchestral concerts to be given 
at Carnegie Hall, New York, will have some notable fea- 
tures this year, announcement of which will soon be made. 





Arthur Alexander’s Rare Gifts. 


It is rare indeed that any one person possesses complete 
mastery of two separate branches of his art. Possessed 
as most artists are with a genius restricted by certain limi- 
tations, there are few who are able to master more than 
a single branch of mucic, either the voice or some instru- 
ment, or composition, end even in composition it is rare 
that any musician ever absolutely masters more than one 
branch of this work. It is this that makes all the more 
remarkable the versatility of those few who are at one 
time great singers and great pianists. There have been 
few such. Although many singers play the piano and 
many pianists sing, the number of those who do both with 
such superlative brilliancy that they are both equally use- 
ful, is quite rare. 

It is this dual ability that makes the work of Arthur 
Alexander so intensely interesting. It is his complete 
mastery of the vocal technic, the beauty of his voice, and 
his no less complete mastery of the piano, and his 
intense musicianship, his absolutely correct interpre- 
tation, which place him in the front rank among 
contemporary artists. This praise seems almost ful- 
some, but it is written by one who has often heard the 
work of Mr. Alexander and who has heard the applause 
and cheers and has seen the intense enthusiasm in the au- 
dience which has greeted this young artist’s every effort. 


_That end could only be gained by great technic, a fine 


musicianship and also ro less by a splendid magnetism. 
and all of these essentials Arthur Alexander certainly 
possesses. Unless signs fail, this young man will win the 
same instantaneous success ii America that he has in 
Europe. It is impossible to describe in writing the remark- 
able ease with which Mr. Alexander carries off a program 
of difficult songs, gliding from one to another with modu- 
lations of extreme beauty and brilliancy, verging gradually 
from the rhythm of one song into the rhythm of another 
and never for a moment losing the characteristics of the 
composer whose works he is interpreting. 

If any one who reads this has ever taken notice of the 
work which is done by professional arrangers in selections 
from the classical operas, he will, no doubt, have detected 
that wherever the arranger attempts to put his pen to 
paper to make a slight interlude or interpolate a chord in 
order to pass from one melody to another, this touch 
of a strange hand is invariably revealed. It is a curious 
thing, but it is, with very rare exceptions, a fact. It would 
seem that an arranger, making selections from “Tann- 
hauser,” or “Lohengrin,” or “Madama Butterfly,” or 
“Tosca,” or any other opera, would become so imbued with 
the spirit of the composer that he could make the neces- 
sary modulations in exactly the spirit of the composer 
himself; but this has been proven to be almost an impos- 
sibility, and yet some of the best musicians have been em- 
ployed as arrangers. 

Now this case is cited in order to call attention to the 
fact that Mr. Alexander-performs such a feat in his little 
modulations from song to song and from one composer 
to another or from the various works of a single com- 
poser. His musical instinct is so deep and so varied that 
he will necessarily introduce chords of his own in these 
interludes, but never for a moment is there a suggestion 
of his own individuality. It seems, indeed, when listening 
to his performance as if the composer himself had written 
the interlude as well as the accompaniment of his song. 

There is another thing that renders Alexander’s work 
particularly noticeable, and that is the fact that he seems 
to enjoy it himself. There is no stiffness or constraint 
about his manner. He comes out on the stage and sits 
down at the piano as if he were about to do something 
for his own personal amusement, and it is very easy to 
see from the actions of his hearers that the whole audi- 
ence is of one opinion as to his convincing magnetism. 

Mr. Alexander will appear in America this season under 
the management of the Concert Direction M. H. Hanson. 
Although his plan was hot to come to America until after 
the new year, his appearances will begin in the early fall. 
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Announcement:-= 


FRANCIS 


MAGMILLEN 


POSITIVELY WILL ARRIVE IN AMERICA BY 


1(O—OCTOBER—!I0 














To my Clients and Patrons: 


I wish to assure all those who have engaged Mr. Macmillen for the season of 1914-15, that he 
will arrive in America not later than October 10. He positively will fill all bookings made for him, as 
well as a selected few from the scores of applications for his services which have been received since it was 
announced that he would be one of the few violinists of the first rank available for America this season. 
At present he is in Bagnaia, Italy, the guest for a few days of the Duke and Duchess Lante della Rovere, 
at their villa at Orte, a few miles from Rome. He will sail for America on one of several ships which are 
scheduled to leave Naples within the next few days. 


Very sincerely yours, S. Es. MACMILLEN, 220 West 42nd Street, New York City 
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ENGLISH FESTIVALS 


ABANDONED OWING TO WAR. 


Opera, Too, Will Be Scarce in London—Concerts Show Less Falling Off—Griffiths to Return 


to America—D’Aubigne Heading for New York—Personal Notes. 
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London, 1914. 
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Ciara Butt’s PATRIOTISM, 
shall have very few recitals—either vocal 
in the An interesting an- 
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Opera IN ENGLISH. 
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were splendidly done, but “Carmen,” the 
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new offering this week, was not up to the former standard. 
The first requisite in “Carmen” is a good Carmen, and 
Christine Oliva was distinctly deficient. Her best quality 
was an excellent voice, which, however, she did not use 
well and sang frequently off the key. Like practically all 
young Carmens, she overacted disturbingly. The rest of 
the cast was very good, Hughes-Macklin doing well as 
Don José and Robert Parker, the American bass, being ex- 
cellent as Escamillo. Even allowing fully for a music hall 
orchestra and insufficient rehearsals, Hamish MacCunn 
again failed to make very much of a success of his con- 
ducting. The season will close at the end of this week at 
the Middlesex and the company will be employed to give 


MR, AND MRS, YEATMAN GRIFFITH SPENDING A FEW 
DAYS AT AN ENGLISH COUNTRY HOUSE AFTER THEIR 
BUSY SUMMER SEASON IN LONDON. 


Reading from right to left: Mr, and Mrs, Yeatman Griffith and 
Sydney Rosenbloom, English pianist and composer, 


half hour excerpts from the various operas, at the Coli- 
seum, which is under the same management. 
OrHer OPERAS. 

I mentioned last week that the Carl Rosa Company is also 
for the moment presenting grand opera in English in Lon- 
don before beginning one of its regular provincial tours. 
Another musical venture in London just now is the Doyly 
Carte Company, which is giving three weeks of Gilbert and 
Sullivan at the Coronet. 

PROMENADES, 

The Fromenades continue the even tenor of their way. 
A rather unusual novelty this past week was a piano con- 
certo by an Englishwoman, Kathleen Bruckshaw, who her- 
self played the solo part. The critic of the Westminster 
says: “It coutains some very agreeable and effective 
pages, and taken as a whole it made a very favorable im- 
pression.” It is said that there was considerable mur- 
muring in the orchestra about being compelled to accom- 
pany Louis Pecksai, violinist, who played the Elgar con- 
certo last Tuesday. That seems like drawing the patri- 
otic line rather fine, for Pecksai, though born in Austria, 
has lived here for over twenty years, ever since his boy- 
hood, and is long a naturalized Englishman. Or was the 
objection possibly to the Elgar concerto? 

YEATMAN GRIFFITH. 

Yeatman Griffith and Mrs. Griffith are, 1 am sorry to 
say, going to leave for New York on October 3, where 
they will establish a studio until they are able to return 
here. Circumstances have induced them to make this 
change. Among their numerous pupils are a great many 
Americans and American parents are naturally a bit anx- 
ious about having their sons and daughters on this side of 
the water at present—though conditions up to now are ab- 
solutely normal here in England and I shall be surprised 
if they do not continue so. Mr. and Mrs. Griffith will 
open their New York studio by October 15. All their 
large American class which has been here will follow them 
there—there will be nearly twenty-five persons in the Grif- 
fith party on the steamer New York—and a number of 
English pupils are going over as well. Of course pupils 
from the Continent will be a rarity in any studio this sea- 
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son. The absence of Mr. and Mrs. Griffith will be very 
much felt in London student life. They have met here 
with the success which their fine work has well deserved, 
and their charming house in Maida Vale has become a 
great center of musical activity. Let us hope they will 
soon be able to return to this city, of which they are so 
fond, and of which they had in so short a time—only three 
years—become so prominent a musical factor. 
Notes. 

On the other hand, certain teachers from the Continent 
will make London their headquarters this season. I no- 
tice the arrival of Emma Nevada Palmer with her family, 
who have taken a house here for the winter. Her daugh- 
ter, Mignon Nevada, has a number of English engage- 
ments this season and had many more on the Continent, 
which have been canceled by this unfortunate war. 

Florence Macbeth, perhaps the best known pupil of Mr. 
and Mrs. Yeatman Griffith, is here. She will sing with 
the Liverpool Philharmonic Orchestra on October 6 and 
then is engaged for a short provincial tour. She arrives 
in New York about November 1 for an extensive series of 
guest appearances with the Century Opera Company. 

Another young American artist who is here at present 
is Felice Lyne, who, with her mother, was one of the first 
refugees to get out of Paris, having a most adventurous 
journey, including a boat journey all the way from Paris 
to Havre on the Seine. She will sing here a few times 
before leaving for America in October to begin her con- 
cert tour. 

And speaking of Miss Lyne, I understand, from latest 
reports, that her teacher, Lloyd d’Aubigné, wishes to close 
his Paris house and studio for the winter and to teach in 
New York. 

If the French and British succeed in pushing the Ger- 
mans a little further away from Paris, I hope to visit that 
city for a few days next week to look up musical friends 
and to send the Musicat Courter a special letter from the 
front-—at least fronter than London. 

H. O. Oscoon. 


Bethany College Happenings. 


Lindsborg, Kan., September 19, 1914. 

The musical season of Lindsborg was opened last night 
by a recital at the Bethany College Chapel. Two new 
members of the faculty, Arthur E. Uhe, violinist, and 
Thure Jaderborg, appeared in a joint recital. A large and 
appreciative audience was present. The playing of Mr. 
Uhe was all that could be desired. He is a master of his 
instrument, a brilliant virtuoso. It was a complete and de- 
served success and confirmed his name as violinist gifted 
with a perfect style and exceptional mastery of technic 
and sentiment. 

Mr. Jaderborg sang with good diction and received hearty 
applause. 

The following program was rendered: 

Sonata, Handel; “In Questa Tomba,” Beethoven; “The 
Owl,” Wells; “Mother Mine,” Edson; “Vuggevise,” Berig- 
zon; “Den flygande Hollandaren,” Myrberg; “Caconna” 
(Thompson), Bach; “Marie Antoinette,” Kriens; “The 
Chalets Girls Sunday,” Bull; “Air,” Manton; “Canzon- 
etta,” D'Ambrosio; “Nature’s Adoration,” Beethoven; “In- 
felice! e¢ tu credevi,” from “Ernani,” Verdi; “Mother Ma- 
chree,” Olcott-Ball; “My Desire,” Nevin; “Border Ballad,” 
Cowen; “Three Caprices,” Paganini. 

The Musical Art Society again is under the direction of 
E. Haesener and will give public performances of Rossini’s 
“Stabat Mater” and Gounod’s “Faust” in concert form this 
year. Mr, Uhe is conductor of the Bethany Symphony Or- 
chestra and there is no doubt that the orchestra will live 
up to and even surpass its former achievements under its 
able leader. Several concerts will be given by the orches- 
tra this year. 

The enrollment at the conservatory is larger than it has 
been for several years, The voice department especially 
shows a wonderful increase over the past five years. All 
the teachers are very busy. E. A. H. 


Ottilie Metzger Helps. 

Manager Howard E. Potter has just received a letter 
(written middle of August) from Ottilie Metzger, who 
has gone to the front as a Red Cross nurse, while Theo- 
dore Lattermann, her husband, who is a doctor of medicine 
in addition to his other accomplishments, has been detailed 
to the Government Hospital. Mme. Metzger expresses 
the hope that she and Mr. Lattermann may be able to leave 
Germany for their concert tour, under the management of 
the Music League, in America during the month of Feb- 
ruary. 


Frederick E. Bristol Resumes Teaching. 
Frederick E. Bristol, the vocal instructor, announces 
that he will resume teaching at his studio, 143 West Forty- 
second street, New York, on October 12. Advance appli- 


cations and the return of many former pupils indicate 
that Mr. Bristol will have a busy season. 
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“WILLIAM TELL” AT 
CENTURY OPERA HOUSE. 





Rossini’s Opera Resurrected in New York After a Lapse of Twenty Years—“Carmen” Also on 
the Bill. 





“William Tell” was heard for the first time in New 
York in about twenty years at the Century Opera House 
on Tuesday evening, September 22, before a large and en- 
thusiastic audience. It would hardly be in place here to 
take up the question of the merits of this famous old op- 
era, but the fact that it is still played frequently abroad 
speaks well for its being at least understood by European 
peoples. In America, however, very little of it is cver 
heard with the exception of the overture, which has be- 
come hackneyed by too frequent use. Rossini’s vocal mel- 
odies possess for modern American ears very little charm, 
and in the long run it is probable that the extended reci- 
tatives with which this opera is filled will be voted a bore. 
There is no doubt, however, about the success that this 
work scored at its production in New York last Tuesday. 
Undoubtedly that was cue largely to the excellent produc- 
tion which was given it by the Century Opera forces. 
Jacques Coini, the new artistic director, is proving him- 
self invaluable in gaining a cohesion and a solidity which 
were absent last season. 

Of the principals in this cast, Louis Kreidler was splen- 
didly effective in his interpretation of the role of William 
Tell. His strong and resonant voice is well suited to the 
role of the Swiss patriot, and he played the part with a 
dignity that rendered it strongly impressive. His two 
companions, Arnold and Walter Furst, which roles were 
taken by Orville Harrold and Henry Welden, respectively, 
were no less effectively portrayed. The role of Arnold 
is particularly well suited to Orville Harrold’s high voice, 
and both his singing and acting of the part were on the 
highest artistic plane. Henry Welden scored no less a 
success than he did at his debut at this house, his fine vocal 
attainments and excellent stage presence earning for him 
much applause and the sympathy of the public. 

Kathleen Howard in the role of Hedwig, the wife of 
Tell, acted with 2 quiet dignity and charm entirely in place 
in this role, but far removed from the fiercely fascinating 
touch which she gave to the role of Carmen in the pre- 
vious week. This ability to feel and make felt the mean- 
ing of roles so divergent shows in some degree Miss How- 
ard’s command of the technic of the stage. As Matilda, 
the daughter of Gessler, Lois Ewell was attractive, al- 
though it cannot be said that she is especially well suited 
to this character. 

George Everett gave an effective impersonation of the 
small role of Leuthold the shepherd. 

As for the others in the cast, the same degree of praise 
cannot be meted out to them. Alfred Kaufman sang and 
acted the role of Gessler with dignity, but there was little 
of the terrifying character of the tyrant in his personality. 
Gilbert Wilson and Louis D’Angelo were neither of them 
particularly well suited to the parts to which they were 
assigned. Louis d’Angelo especially was a disappointment 
after his splendid portrayal last season of the role of the 
miller in d’Albert’s “Tiefland.” Hardy Williamson sang 
the fisherman's song attractively. The one member of 
the cast who was quite uneffective was Muriel Gough as 
Tell’s son, Jemmy. This lady never for a moment forgot 
that she was a girl and not a boy, and she sang the music 
unsatisfactorily. 

The ballet was not particularly effective, except in so 
far as it concerned the solo dancing of Albertina Rasch. 
Edmund Makalif, who did some splendid things during the 
last season in company with Miss Rasch, was not effective 
in this divertissement and seemed uncertain of himself. 
Miss Rasch, on the contrary, combined the beauty of her 
dancing and her irresistible charm with exceptional grace, 
and was greeted with much applause. 

The conductor, Agide Jacchia, conducted the overture 
with poor judgment, permitting the strings to be entirely 
overshadowed by the brass, and instilled but little life into 
the body of the opera. 

“CARMEN.” 

“Carmen” alternated during the week with “William 
Tell” with a slightly different cast from that of the pre- 
ceding week. The Carmen was Maude Santley, of whom 
it would be unfair to give a detailed criticism at this 
time, for she was painfully nervous, and it is evidently 
necessary for this English singer, who comes to New 
York bearing many favorable criticisms of her work, to 
become more accustomed to conditions in this country 
before her work can be considered critically. It may be 
said, however, that her singing of the role of Carmen dis- 
played a voice of beautiful quality and often well con- 
trolled. 

During the week the Toreador was done by Thomas 
Chalmers instead of Louis Kreidler, and Mr. Chalmers 


gave one of the best interpretations since his debut last 
season at the Century. His last season’s work will be 
particularly remembered for his impersonation of the role 
of the Consul in “Madame Butterfly,” which he did with 
a dignity and charm and a manliness that have rarely been 
equaled and certainly never been surpassed since this role 
was created. This same manliness and dignity were evi- 
dent in Mr. Chalmers’ treatment of the Toreador, and he 
added to it a depth of passion and fire that called forth 
enthusiastic applause. The cast otherwise was unchanged. 

Giuseppe Gaudenzi made his debut in the role of Don 
Jose on Thursday, September 24, exhibiting some good 
high notes, but a genezal ineffectiveness both vocally and 
histrionically. 

The Century Opera Company is to be commended for 
its attention to the matter of translations, a detail which 
is of great importance, but which has been sorely neglected 
in America in the past. Algernon St. John-Brenon has 
been engaged to make special translations of many of the 
operas which are to be given this season. This translator's 
splendid work was at all times noticeable in the perform- 
ances of “Carmen,” where even the stupidities of the 
original text (oh, yes, it has some) were glossed over and 
made to sound dignified. Many people will feel that upon 
this matter of translation the success of the opera in Eng- 
lish will largely depend, for it cannot be doubted that when 
the translation is such as to call for laughter on the part 
of the audience, even in serious passages (and that has 
happened heretofore), the esthetic force of the whole 
work is utterly lost in consequence. It is certainly to be 
hoped that the Century management will continue this plan 
and furnish good and dignified translations for all of the 
works that are given at this house. 

Bettina Freeman made her debut at the Century Opera 
House on Friday, September 26, in the role of Matilda in 
“William Tell.” Miss Freeman has a large and imposing 
presence. She was dressed in a riding habit, split in front, 
showing silk stockings and high heeled ball slippers. Her 
voice is robust but lacks flexibility and brilliancy, and her 
enunciation is bad. 





Mary Lindsay Oliver a Horsewoman. 


As Mary Lindsay Oliver, the Scotch pianist, expresses it, 
“she was practically brought up in the saddle” in Scotland 
and was constantly seen in the hunting field with the Duke 








¥ Pee 


MARY LINDSAY-OLIVER AT HER FAVORITE PASTIME 


of Buccleuch’s foxhounds. The accompanying photo of 
Miss Oliver was taken at Stanford, Ill. Although she is 
now back at work in Chicago she expects to indulge in 
enough horseback riding for the next two months for 
legitimate exercise. In Scotland Miss Oliver won a name 
for her horsewomanship, and she says she would be satis- 
fied on a desert island if she had a piano and a horse. 





Four New Tietjens Songs. 


Four songs by Paul Tietjens have just been published by 
Clayton F. Summy, of Chicago. The titles of these songs 
are “Woodland Love Song,” “Blind,” “The Dead Flower” 
and “Sphinx.” 

They have been sung frequently from manuscript with 
great success, and it is perhaps of interest to note that they 
received their initial performance at the home of A. M. 
Abell, representative of the Musicat Courter in Berlin. 
Mr. Abell had invited an exceptionally representative mu- 
sical audience, and their success on that occasion created 
a demand for them which was supplied in the primitive 
method of the employment of a copyist by tne various 
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singers who wished to sing the songs. Finally, in order 
to supply the demand more adequately, Mr. Tietjens sub- 
mitted them to Mr. Summy, who has now published them. 

They are written for soprano, but are equally effective 
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This seems to be especially true of 
“Woodland Love Song,” which is a particularly “grate 
ful” number, and is well suited to end a program. The 
optional high D at the end in the original key of B flat 


for the other voices. 


major furnishes a brilliant climax for high soprano, while 
it is no less effective in the key of G major, as sung by 
Adéle Laeis-Baldwin, Mme. King Clark and 


other con- 


traltos. 





Violin Makers’ President Optimistic. 


After a four months’ sojourn at his summer home and 
atelier at “Mound Park,” in Wisconsin's lake region, Knute 
Reindahl, violin maker, and president of the recently or- 
ganized American Academy of Violin Makers, arrived in 
Chicago last week eager and enthusiastic over prospects for 
American makers this year. 

The European conflict, Mr. Reindah! believes, provides 
an opportunity for all American makers, and especially for 
those who, while doing very meritorious work, are little 
known outside their respective cities. 

As president of the Academy, Mr. Reindah! expects to 
take up with its members plans for enlarging the scope 
and influence of American makers, and reaching the Amer- 
ican musical public with the facts regarding the degree of 
merit in American hand-made violins as compared with 
European hand-made and semi-hand-made violins. 

The third edition of Mr. Reindahl’s brochure, “An Art- 
Needless to 
say, it is tastefully arranged and artistically printed, and 


ist’s Touch,” has just come from the press. 


sets forth all the information a prospective purchaser could 
possibly desire. 

The cover shows obverse and reverse sides of the medal 
awarded to Mr. Reindahl’s violins at the Exposition Uni- 
verselle, Paris, and the frontispiece is in the form of front, 
back and profile views of the Reindah! “Grand” model, 
printed in full color. 5 


the brochure are many reproductions of 
magnificently carved scrolls, many of them highly ornate, 
which speak glowingly of Mr. Reindahl’s ability as a wood- 
carver; one specimen of the carving of Antonio Stradi- 


varius is also shown 


Throughout 


Many letters from users and admirers of Reindahl vio- 
lins are given in the brochure, the signatories being Emile 


Sauret, Jan Kubelik, Henry Bramsen, Arthur Hartmann, 


Fritz Kreisler, Hugo Heerman, Chas. Gregorowitz, Axel 
Skovgaard, S. E. Jacobson, F. E. Haberkorn, Leonora 
Jackson, Bernard Listemann, Alexander Bull. Besides 


these, letters from many teachers and students in various 
parts of this country and Europe are shown. 





Wagner Artists Give Benefit Concert. 


Alice Nielsen, the Boston and Metropolitan Opera so- 
prano; Riccardo Martin, Metropolitan Opera tenor, and 
Rudolf Ganz, the Swiss pianist, artists under the manage- 
ment of Charles L. Wagner, New York, gave a Red Cross 
benefit concert in Washington, D. C., Sunday evening, 
September 27. 

Miss Nielsen opens her season in North Adams, Mass., 
October 6, 





Thuel Burnham in Waies. 


Thuel Burnham sends greetings from Penmaenmawr in 
Wales, on the Irish Sea, where he spent a short time prior 
to his departure for America. He sails September 25 and 
begins his tour shortly in the West. 
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Florence Macbeth’s Encomiums. 


are reproduced some laudatory press notices 
Florence Macbeth’s singing on her tour with the 
Jpera Company last season, as well as re- 
ital given in St. Paul, Minn, Miss Mac- 
e young American artists who made an 
and was engaged to sing at many places 
of which, however, be- 
have had to be abandoned. 
oon will arrive in the United States and 
e Century Opera House, New York. 
follow : 


tn scason, some 


singing of Florence Mac 


evening Vv f he 
i repeated to satisfy the clamors 


of the audience. Her voice was so sweet, her coloratura effects 
were apparently so unstudied, there was such a virginal clarity in 
her tomes, such a rippling lightness, that her voice seemed to be 
the essence -Dallas Daily Times Herald, March 5, 1914. 

To Florence Macbeth as Gilda the patrons of last night’s per- 
formance are indebted for a season of enduring pleasure. This 
coloratura soprano won immediate attention here, she holding every 
hearer under the strictest attention from her first clear, winging 
Dallas Morning News, March 5, 1914. 


of sound.- 


note 

The Gilda was saturated with charm, and the wonderful combina- 
tion of slenderness of waist with amplitude of tone-—Los Angeles 
Examiner, March 11, 1914. 


Miss Macheth herself quickly sung herself into the heart of her 
audience. Her Gilda is sweet, true and unaffected, and her clear, 
flexible and wonderfully sweet soprano voiee blends perfectly with 
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the heavier rich tones of the baritone.—Los Angeles Record, March 
11, 1914. 


A really new star swung into view last night at the Auditorium 
in the person of Florence Macbeth.—Los Angeles Tribune, March 
It, 1954. 


The role of Gilda is essentially for a coloratura of the finest type; 
at first it seemed as though Miss Macbeth might be too rich in the 
mezzo quality to attain the real quality of the coloratura, but she 
very agreeably upset that opinion with the first attack above the 
middle register.—San Francisco Chronicle, March 17, 1914. 


Miss Macbeth had a splendid voice and a charming personality, 
and while, as she adds on years, she will doubtless develop in the 
phantasy of coloratura work, she will never appear more suitable 
to the role than she did last night-—San Francisco Call and Post, 
March 17, 1914. 


Miss Macbeth proved herself adequate. She has a voice of the 
most limpid clearness and purity, at times diamond like, especially 
on the upper notes,—San Francisco Bulletin, March 17, 1914. 


AS LUCIA. 
The misfortune which deprived us of Tita Ruffo gave Florence 
Macbeth an opportunity for distinction, which she turned to excellent 
advantage.-San Francisco Examiner, March 28, 1914. 


Miss Macbeth scored a decided success, particularly in her rendi- 
tion of the dificult Mad Scene, which she achieved with impressive 


technic.—San Francisco Bulletin, March 28, 1914. 


AS GILDA. 
Miss Macheth’s beautiful bel canto, bell-like in its clarity and yet 
with a lyric sweetness which saved it from any suggestion of cold- 


~ 


FLORENCE MACBETH. 


ness, made her performance an unqualified delight.—Kansas City 
Journal, April 1a, 1914. 


Of Florence Macheth’s Gilda let it be said at once that it is one 
of the most appealing the writer has ever seen. Vocally she was 
artistic from start to finish.-—St. Paul Pioneer Press, April 21, 1914. 


Miss Macbeth came home with her shield undented. Her light 
clear voice is a flute of true pitch, Its timbre is pleasant, its con- 
trol absolute, its mezza voce exquisite.—St. Paul Daily News, April 
at, to. 


AS LUCIA. 
Florence Macbeth was forced to sing the last half of the aria 
over again, St. Paul always will welcome its home product when 
she feels like appearing here.—St. Paul Daily News, April 23, 1914. 


The scene was delightfully sung with clear intonation and flaw- 
less technic, The passages with the flute were evenly and beauti- 
fully done.—St. Paul Pioneer Press, April 23, 1914. 


AS GILDA. 
Florence Macheth’s Gilda was a charming creation, vocally as 
well as histrionically.—Minneapolis Journal, April 21, 1014. 
Her voice is that purest of all voices; a pure soprano of crystal 
clarity, of pearly warmth and liquid flexibility—Minneapolis Morn. 
ing Tribune, April 21, 1914. 


Miss Micheth was in perfect voice last evening and gave the 
famous old coloratura aria with tremendous effect.—Minneapolis 
Morning Tribune, April 23, 1014. 


IN RECITAL. 
In these somewhat vocally decadent days when the object of well 
nigh every prima donna is to shriek in big toned arias and to essay 


(Continued on page 36.) 
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Sousa’s Summer-Autumn Tour. Actress: 
; 510 CAKWOOD BOULEVARD 
Sousa and his band opened their twenty-third season at Culeaed , 


Luna Park, Coney Island, Saturday, August 15, since which AVAILABLE FOR ORGAN DEDICATIONS AND RECITALS Season 1914-15 
“The March King” and his organization have appeared 


at Ocean Grove, N. J.; Willow Grove, Pa. (22 days’ en- SEASON M. H. HANSON 
gagement ) ; Pittsburgh Exposition (12 days’ engagement) ; 1914-19 5 437 Filth Avenue 
Stamford, Conn.; Harrisburg, Pa.; Canton, Ohio, and 1 e J s New York 


other cities. s. STEINWAY PIANO USED 
From today, September 30, the Sousa itinerary is as fol- 


lows: 


SEPTEMBER, 1014. SEASON iL Gedirey Terner 
Wednesday, 30—New Philadelphia, Ohio, matinee, Union Opera House 1914-1915 1403 Sway, Rew Tort 


Wednesday, 30—Coshocton, Ohio, evening, Sixth Street Theatre 
OCTOBER, ror4. 
Thursday, 1—Marietta, Ohio, matinee, Auditorium Theatre. 


Thursday, 1—Parkersburg, W. Va., evening, Camden Theatre. COLORATURA SOPRANO 
Friday, 2—Huntington, W. Va., matinee, Huntington Theatre Concert Recital 
Friday, 2—Charleston, W. Va., evening, Opera House. Chicago-Philadeiphia Grand Operas Company 


Saturday, 3—Irenton, Ohio, matinee, Masonic Theatre. Under Management of HARRY CULBERTSON, Fine Arts Bullding, Chicago 


Saturday, 3—Portsmouth, Ohio, evening, Grand Opera House. 


Sunday, 4—Columbus, Ohio, matinee and evening, Southern Theatre oO T 
Monday, s—Xenia, Ohio—matinee, Opera House. THE . enor 
Monday, 5—Dayton, Ohio, evenir Victoria T 38th Stree 
+ § c > ‘ 1. Victoria Theatre. 
an 2 s Studios: - New York 
Tuesday, 6—Urbana, Ohio, matinee, Clifford Theatre. vey tos ~ 
3701 Murrey Hil! 


Tuesday, 6—Springfield, Ohio, evening, Fairbanks Theatre. 





























Wednesday, 7—Fort Wayne, Ind., matinee and evening, Majestic 


Theatre 
Thursday, 8—Valparaiso, Ind., matinee, Memorial Opera House. THE EMINENT RUSSIAN PIANIST 
Thursday, 8—Gary, Ind., evening, Gary Theatre AMERICAN TOUR JANUARY-APRIL, 1915 
Friday, 9—South Bend, Ind., matinee and evening, Oliver Theatre < 
Saturday, 1o—Grand Rapids, Mich., matinee and evening, Powers Management, LOUDON CHARLTON, Carnegie Bail, N. ¥. 
Theatre. MASON &4 BAMLIN PIANO USED 


Sunday, 11—Detroit, Mich., matinee and evening, Detroit Opera —_ 
House. 
Monday, 12—-Coldwater, Mich., matinee, Tibbits Opera House 


Monday, 12—Goshen, Ind., evening, Jefferson Theatre AND HIS 

Tuesday, 13—La Porte. Ind., matinee, Madison Theatre GIUSEPPE 

Tuesday, :3-—-Michigan City, Ind., evening, Orpheum Theatre eee ce emneenne g A & D 
Kankakee, Il! 


Wednesday. 14 matinee, Remington Theatre 


ee tree, Cee Seen ete NOW BOOKING FOR 1914-1915 


Thursday, 15—-Peoria, I11., matinee and evening, Majestic Theatre 


Friday, 16—Urbana, I!!., matinee, Illinois Theatre OFFICE: 1612 TRIBUNE BUILDING, - - ~ CHICAGO, iLL. 
Friday, 16—-Danville, I, evening, Fischer Theatre. 

Saturday, 17—Paris, Tll., matinee, Schoaff's Opera House 
Saturday, 17—-Terre Haute, Ind., evening, Grand Opera House 


Sunday, 18—Indianapolis, Ind., matinee and evening, Shubert-Murat A NAME TO CONJURE WITH! A Violinist Whom France Declares 
Theatre. to Be Without an Equal 

Monday, 19—Anderson, Ind., matinee, Grand Opera Hovse a z 

Monday, 19—Marion, Ind., evening, Indiana Theatre Thibaud's American visit last winter was 

Tuesday, 20—Elwvod, Ind., matinee, Grand Theatre the violinistic sensation of the season. 

Tuesday, 20—-Muncie, Ind., evening, Wysor Grand His return in the Fall will be an event of 

Wednesday, 21 ~—Peru, Ind., matinee, Wallace Theatre. fi ’ 

Wednesday, 21—Logaasport, Ind., evening, Nelson Theatre rst mportance, 


Thursday, 22——Toledo, Ohio, matinee and evening, Auditorium For Ti i Dates Address : “LOUDON CHARLTON, Carnegie Hall, New York 























Friday, 23—Tiffin, Ohio, matinee, The Grand 





Friday, 23——Findlay, Ohio, evening, Majestic Theatre 

Saturday, 24—Fremont, Ohio, matinee, Opera House 

Saturday, 24—Sandusky, Ohio, evening, Sandusky Theatre 

Sunday, 25—Cleveland, Ohio, matinee and evening, Hippodrome 

Monday, 26—Warren, Ohio, matinee, Opera House 

Monday, 26-—-Youngstown, Ohio, evening, Grand Opera House 

Tuesday, 27——Sharon, Pa., matinee, Morgan Grand 

Tuesday, 27~~Newcastie, Pa., evening, Opera House 

Wednesday, 28—-Franklin, Pa., matinee, Opera House Bid SS 


Wednesday, 28—Oil City, Pa., evening, Opera House 

Thursday, 29-—Titusville, Pa., matinee, Grand Theatre. BASSO CANTANTE--Song Recitals and Oratorio a Specialty 

Thursday, 29—Warren, Pa., evening, Library Theatre, For Bookings Address 538 West 1434 Street, New York City "Phone 3312 Audabia 
Friday, 30—Kane, Pa., matinee, Temple Theatre. . 
Friday, 30—Bradford, Pa., evening, Bradford Theatre. 

Saturday, 31-——Niagara Falls, N. Y., matinee and evening, Interna 





tional Theatre. 
NOVEMBER, ror4 

Sunday, 1—Buffalo, N. Y., matinee and evening, Tech Theatre. 
Monday, 2—Lockport, N. Y., matinee and evening, Temple Theatre 
Tuesday, 3~Batavia, N. Y., matinee, Dellinger Opera House 
Tuesday, 3—~Geneva, N. Y., evening, Smith Opera House 
Wednesday, 4-—Rochester, N. Y., matinee and evening, Lyceum 

Theatre. 
Thursday, 5—-Syracuse, N. Y., matinee and evening, Wieting Opera 

House. 
Friday, 6—Binghamton, N. Y., matinee and evening, Stone Opera 

House. : 1 West 34th Street, New York 
Saturday, 7-~Middletown, N. Y., matinee, Stratton Theatre 
Saturday, 7—Newburgh, N. Y., evening. Academy of Music 


Sunday, 8&—New York City, evening, Hippodrome "i : j 

Monday, o—Danbury, Conn., evening, Taylor Opera House. : 

Tuesday, to—New Haven, Conn., matinee and evening, Woolsey Hall, i r an a 
Wednesday, 11—Providence, R. L, matinee and evening, Infantry | 


Hall. 
Thursday, 12—Haverhill, Mass, matinee and evening, Colonial 


Piece Oe N. H., matinee and evening, Park Theatre DR. WILLIAM Cc. CARL, Director 


Saturday, 14—Portland, Me., matinee and evening, Jefferson Theatre 
Sunday, 15——-Malden, Mass., matinee, Auditorium. 


Seiahad: seein. Sens, evening, Culaahl Pheiits i A School for Students with serious aims, who desire to become 

Monday, 16—Fall River, Mass., matinee and evening, Casino. j ; expert Organists. REOPENS OcT. 6th. 

Tuesday, 17—Boston, Mass., matinee and evening, Tremont Temple. 

Wednesday, 18—Norwich, Conn., matinee, Auditorium Theatre. 

Wettatens 10Sinw Lentin, Com, exaiitia: thou Shaawe. Send For New Catalogue. 44 VVest 12th St., N. Y. 
Sousa’s New York concert will be given in the Hippo- 

drome on Sunday evening, November 8. 


Becker Will Open West Side Studio. 
Gustav L. Becker will give up his Aeolian Hall studio, LEONARD PiA N | ST 
New York, having taken in its place, for the greater con- 
venience of his uptown, West Side pupils,a large and well 


equipped studio at 144 West Seventy-second street. He 
will also give there a series of lecture-recitals and pupils’ WILL TOUR AMERICA SEASON 1914-15 
musicales with well known assisting artists. 

Mr. Becker will continue to teach at his Steinway Hall “Leonard Borwick is an artist gifted not only with refined taste and deep musical 
studio, on Tuesdays, Fridays and Saturdays, this location feeling, but with the technique of a master.” — Berlin Borsen Courier. 


being more accessible for pupils coming from New Jersey, we e : 
Suites Yinad Lane ideet end Connect: Management W OLFSOHN BUREAU, 1 West 34th St, New York. Steinway Piano Used 
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DUNLAP AN EARLY TRIP TO THE NORTHWEST. 


Musical Courier Representative Visits Minneapolis and Finds a Spirit of Optimism Prevailing in 
Musical Circles. 


A representative of the Musica. Courrer was in the 
Northwest last week and reported to the Chicago office 
that the musical season in Minneapolis and in the Dakotas 
would be one of the biggest in those States. This is due to 
the demand from Europe for wheat, which crop has been 
especially large in the above named States, and for which 
the elevator men are willing to pay a much higher price 
than in years gone by. Thus Minneapolis and the Dakotas 
are sure to be prosperous and will spend money especially 
on music, 

The teachers visited were mainly optimistic as to the out- 
come of the war. Among those may be mentioned Mar- 
garet Drew, the pianist and organist at the St. Lawrence 
Church, who received her interviewer in her spacious stu- 
dio in the Metropolitan Music Company building. “I ex- 
pect a very big season and it has opened already most aus- 
piciously,” said Miss Drew. She informed the reporter 
that she had just returned from the West and said that 
she was invited to a musicale at the residence of Dr. and 
Mrs. William Horsford, Jr., of Marshfield, a little mill 
town in Oregon. “The program as well as the talent heard 
was in every way most satisfactory. It is from the small 
music centers,” said Miss Drew, “that we in Minneapolis 
must recruit our pupils. Naturally, I have, as well as my 
colleagues, many pupils from Minneapolis and St. Paul, 
but it is from the small towns that we get the best of our 
students. The pupils coming from small towns are more 
studious than those from large centers. They have less 
recreation than those living in big cities and devote more 
time to practice and concentrate their energy on their 
work.” 

Leaving Miss Drew, the reporter called on William Mac- 
Phail, one of the busiest and most popular violinists in the 
Northwest. Since visiting Mr. MacPhail several months 
ago, he has been compelled to remove his school to the 
third floor of the Metropolitan Music Company building 
and he occupies today the most of that floor, his quarters 
being the most spacious of any violin school, not only in 
the Northwest, but it might be said in the Middle West 
as well. Nothing but violin is taught at the MacPhail 
studios and certainly the number of pupils enrolled would 
be a credit to a school in which many other branches of 
music are taught. The affable Mr. MacPhail told the rep- 
resentative of the Musica Courter that he, too, was look- 
ing forward to a very busy season for himself and for his 
assistants. “As heretofore not only will I teach,” said he, 
“but I have already secured many dates to appear as solo- 
ist with the leading organizations and clubs in this part of 
the country and it might be that I will go for a tour dur- 
ing the holidays to the Pacific Coast. Mr. MacPhail who 
gives chamber music programs with Mrs. MacPhail, will, 
as heretofore, direct several amateur orchestras in Minne- 
apolis this season. 

Many other musicians were visited on this trip, among 
whom might be mentioned Grace Hudson Boutelle, vocal 
teacher; also Frederic C, Freemantle, vocal teacher. Many 
musicians were out of town. These included Cornelius 
Van Vliet, cellist of the Minneapolis Symphony Orches- 
tra; Clara Williams, the Northwestern soprano, now under 
the exclusive management of Gertrude V. O’Hanlon, of 
Chicago, and Wilma Anderson Gilman, pianist. 

A few minutes’ conversation with Ruth Anderson, who 
this summer contributed several articles to the Minneap- 
olis Tribune, and who is the local representative of the 
Musicar Courter, beside being one of the most popular of 
Minneapolis’ violinists and conductors, proved sufficient to 
get her valuable opinion, and Miss Anderson also predicts 
a very busy season for her colleagues. 

Wendell Heighton, manager of the Minneapolis .Sym- 
phony Orchestra, was found at his office; likewise, Carlo 
Fischer, assistant manager of the orchestra, was discov- 
ered as busy as ever dictating letters and writing a few 
himself on his machine, while red crosses on a large 
United States map attracted the attention of the Musica. 
Courrer representative, who asked if it was a war map, 
to which Mr. Heighton replied: “No, not exactly. It 
is a United States map, and the crosses show some of 
our dates already booked.” Judging from the crosses on 
that map, and also from the advance prospectus of the 
Minneapolis Orchestra, the season 1914-15 will be the 
most successful in the history of that organization. 

The writer, as heretofore, derived delight from both 
Mr. Heighton and Mr. Fischer’s simple statements of 
the big business secured. They are successful men, as 
neither is a boaster, but through hard work they have 
succeeded in placing their orchestra among the foremost, 
not only in the land, but in the world. It was with great 
regret that the writer left Minneapolis without seeing 


Emil Oberhoffer, leader of the Minneapolis Symphony 
Orchestra and the musical Northwest. 
Grace BouTette. 

Grace Boutelle, the vocal teacher, formerly of New 
York, was visited for the purpose of securing her opinion 
on the outlook for the season 1914-15. Miss Boutelle ex- 
pects it to be one of the very best and gives as her reason 
the heavy crops and the prosperity of the farmers in the 
Northwest. Miss Boutelle, who is also well known as a 
prolific writer, showed the visitor some of her last essays 
on musical topics, which some day doubtless will be pub- 
lished in the Musicat Courter and will prove interesting 
material to the profession, students and laymen alike. 

Vistror Catts at MINNEAPOLIS SCHOOLS. 

There are in Minneapolis many schools, but two of them 
stand out in the forerank among national institutions. 
The Minneapolis School of Music, which is directed by 
William H. Pontius and Charles M. Holt, and the North- 
western Conservatory, which is directed by Olive A. 
Evers, who is ably seconded in her work by Estelle Hol- 
brook. 

Messrs. Pontius and Holt were less sanguine than the 
other teachers seen in Minneapolis as to the effect of the 
war toward the betterment of the musical Northwest. 
Mr. Pontius said: “I don’t know and I don’t believe any 
one knows how good or poor this season will be for 
schools. It is too early as yet to tell you that we will 
have a very good or very bad year. The prospects so 
far are even better than last year, but this does not prove 
that this year will be better than the last one, and I will 
say, as the English say, ‘We shall see what we shall see,’ 
and then I will be glad to tell you the real effect of the 
present situation on our school.” While at the Minne- 
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apolis School the writer saw in the lobby and in the of- 
fice many students enrolling with the secretary and the 
good cheer displayed so early in the season presages well 
for a very prosperous year at the Minneapolis School. 

At the Northwestern Conservatory Miss Evers was 
seen by the representative of the Musica. Courter in the 
act of looking over index cards, asking innumerable ques- 
tions concerning such and such pupils. Miss Evers was 
not cognizant of the fact that a reporter was listening at- 
tentively to all of her inquiries, which were to the effect 
of determining if such and such pupil had enrolled, if 
such and such one had taken all of his or her lessons, 
why such a one had paid only half of the term in ad- 
vance, why another had not been given her lessons, and 
the secretary intelligently answered each query and later 
she informed the writer that daily she and Miss Evers 
go through a certain part of the index file until every 
week the card of each pupil is taken out of the box, 
checked and remarks entered thereon. Thus Miss Evers, 
though the president of Stanley Hall—one of the best 
known schools for girls in the country—is in direct touch 
with the Northwestern Conservatory of Music. Miss 
Evers cordially received the Musicat Courrer represen- 
tative and asked him many questions confidential in their 
nature, and instead of being interviewed Miss Evers was 
the interviewer. Only at the door when bidding good by 
to the amiable directress was the reporter able to ven- 
ture to ask if this year would be a successful one for the 
Northwestern Conservatory. “If heavy registration and 
good teachers make a good year for a school, then we 
surely will have it.” Miss Evers deplores the war and 
hopes that peace soon will reign again in Europe. 

A. A. VoGELSANG. 


Arthur Vogelsang, who for many years was connected 
with a school in Minneapolis and later on opened a 
vocal studio, is now the director of his own school, which 
is in the Frank Building on Eighth street. Mr. Vogelsang 
stated when interviewed that he expected the season to 
ve very prosperous and added that, in his opinion, the 
Northwest would not suffer in any way from existing 
conditions abroad and elsewhere in the country. 





Frank Gittelson Returns from Europe. 


Frank Gittelson, the young American violinist, arrived 
in New York last week, having been forced by war condi- 
tions to abandon his tour abroad. He was with his father, 
Dr. Samuel J. Gittelson, in Warnemiinde on the Baltic 
Sea when the war broke out, and saw something of the 
activities of mobilization, Warnemiinde being a naval base 
for torpedo boats and an aeroplane station. The Gittel- 
sons left this resort as soon as possible after war was de~- 
clared and went to Berlin, where they remained two weeks. 
From there they reached Holland safely by one of the 
Amsterdam special trains which the German Government 
ran through for the sake of refugees, and they sailed on 
the steamer New Amsterdam, September 12. Mr, Gittel- 
son tells in a good natured manner the usual exciting ex- 
periences and discomforts with which traveling in Ger- 
many was associated after the outbreak of the war. But 
Mr. Gittelson is a young man of such buoyancy that these 
things certainly do not bother him any, and he seems to 
have looked upon the whole thing as a new experience in 
life. 

Mr. Gittelson is in America for concert purposes. He 
is touring the United States under the management of the 
Wolfsohn Bureau, and makes his debut at an early date. 
He will be heard, among other places, in Philadelphia, 
where he will appear as soloist with the Philadelphia Sym- 
phony Orchestra, when he will play the Lalo concerto in 
F.. He will give a recital in Jordan Hall, Boston, and 
“from there will come to New York to play with the New 
York Symphony Orchestra. Later in the fall, he will 
give a recital in Philadelphia and immediately afterward 
will leave for Chicago, where the will be heard in the 
Brahms concerto (by request) with the Chicago. Symphony 
Orchestra. On November 22, Mr. Gittelson will be heard 
at the first Sunday night concert at the Metropolitan Op- 
era House, and on the following day he will give a re- 
cital in New York. From there he will start for an ex- 
tended tour in the West and South. 

Mr. Gittelson is using a Maggini violin which he has 
recently acquired. This is the well known instrument 
which was played for many years by Vieuxtemps and 
afterward formed a part of the collection of the Prince of 
Chimay, Brussels. This violin is spoken of in reference 
books of the violin as one of the finest Magginis in exist- 
ence, and is said to resemblé more a Guarnerius than a 
Maggini. Gittelson also has a Stradivarius, but prefers 
to play this Maggini. 

Owing to his unexpected return to America, Mr. Gittel- 
son was forced to cancel a number of engagements in 
Europe. He was to have toured Germany, Holland and 
Belgium during the summer and late fall. This brilliant 
young violinist has been in Europe for five and a half 
years, during the first half of which he spent his time 
studying with Cat! Flesch. For the last two years or 


more he has been engaged mainly with concert work and 
has won the approval of the very best critics in Europe. 
The Allgemeine Musik Zeitung compared his style with 
that of Ysaye, and the Lokal Anzeiger, the Berlin govern- 
mental organ, has called him “an artist by the grace of 


FRANK GITTELSON 


God,” a phrase that has been often repeated in connection 
with his name and has become closely associated with it. 
Musik, one of the well known musical papers in Germany, 
and whose criticisms are strictly just, says of him: “This 
young man, today unknown, will tomorrow be celebrated 
as a star.” Nikisch has styled him the “volcano of the 
violin,” and Dr. Julius Korngold, of Vienna, said of him: 
“This young artist will in one bound overleap a band of 
contemporary violinists and land in the front ranks.” 

One of Gittelson’s greatest successes abroad was on 
May 3 last, when he played at Albert Hall, London, in a 
Melba concert before an audience of 10,000. He has also 
been heard with the symphony orchestras of Berlin, Vi- 
enna, London, Hamburg, Bremen, Prague, Frankfurt, 
Cologne, Amsterdam, Breslau, Dresden, Munich, etc. 

In addition to being a fine violinist, Gittelson is an ex 
cellent mathematician, sharing this gift with many other 
musical celebrities, for it is not uncommon that the two 
gifts go hand in hand. He is also an ardent chess player, 
and while in Amsterdam he defeated the champion chess 
player of that city. He is a member of the Berlin Chess 
Club, a club to which membership cannot be obtained un- 
less one’s playing is of a high standard. 


Franklin Riker Coming to New York. 
Franklin Riker, the tenor, who has been studying and 
singing in Europe for the last three seasons, returns to 
America this year, having been driven out by the unset- 
tled conditions abroad. While in Europe, he studied with 
Jean de Reszke in Paris and with Roberto Villani and Sal- 
vatore Cottone in Milan. He also spent some of his time 





FRANKLIN RIKER (LEFT) AND HIS PUPIL, 
FRED PROTHEROE, AT LUCERNE. 
in Germany, where he studied with Jacques Riickgold in 
Munich and Fritz Otto in Berlin. It will be seen that Mr. 
Riker’s studies have covered the entire field of opera, con- 
cert, lieder singing and oratorio, and his ability has every- 
where been highly spoken of. He has decided to make 
his headquarters in New York during this season. 
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Sulli Pupils Win Bridgeport. 

Dorothea Marie Burt, soprano, gave a recital at Milford, 
Conn., recently. She was assisted by Ruth Wilcox, flutist, and 
Marion Fowler, pianist and accompanist. Miss Burt was 
heard in three operatic arias from Bellini’s “Norma,” 
Massenet’s “Manon,” and Donizetti’s “Lucia di Lammer- 
moor,” respectively, as well as in a group of songs by 
Brahms, Brewer, Hastings, D’Hardelot and Clarke. Miss 
Burt has a soprano voice of good quality and as her in- 
structor is Giorgio M. Sulli, the vocal teacher of New 
York, she is well grounded technically. Special mention 
should also be made of the work of the other two artists, 
each of whom was commendable in her particular line. 

The Bridgeport, Conn., papers had the following to say 
regarding this concert: 

Miss Burt's vocal qualities withstood a severe test at this con- 
cert. She sang a recitative and cavatina from Bellini’s “Norma.” 


The old Italian school gave little orchestral support to the voice, 
so it had to stand alone for victory or defeat on its own merits. 


DOROTHEA M. BURT, 
A pupil of Giorgio M. Sulli, from Milford, Conn. 
Miss Burt's interpretation of this archaic recitative proved that 
her training was European and very technical. Her memory was 
faultless, and in certain coloratura passages she essayed brilliant 
effects, The cavatina was sung with equal excellence, betraying the 
careful technical excellent instruction she had received. A group 
of five songs, subsequently sung, . . were heard by the audi- 
ence with great interest. In her final offering, the mad scene from 
“Lucia di Lammermoor,” Donizetti's triumphant creation, assisted 
by Miss Wilcox, she touched the apex of her ability as regards 
color, tone and temperament. 

Ruth Wilcox has always been a favorite with the Milford people 
when she plays her pet instrument. In her playing of the 
‘Fantasie Pastorale Hongroise,” by Doppler, she demonstrated her 
ability as a soloist of temperament and technical excellence. Her 
work in “Lucia di Lammermoor” proved that the same finesse in 
style gave her playing individuality and quality in part, as well as 
in solo passages, 

Miss Fowler's work as an accompanist, sympathetic and correctly 
true, in time and tone, harmonized well with the soloists.—Bridge- 
port, Conn., Telegram. 


Miss Wilcox and Miss Fowler are well known by the public 
here and their music is always enjoyed. Their efforts last night 
met with the approval of all present. Miss Burt is not so well 
known to Milford audiences, but her singing last evening won her 
a warm place in the hearts of those present, and it is hoped that 
she will be beard in Milford again in the near future.——Bridgeport, 
Conn., Standard, 





Eugene Cowles Reopens Studio. 


Eugene Cowles, the basso, will receive pupils, Monday 
and Thursday of each week, beginning October 1, at his 
studio in room 915, Carnegie Hall, New York: 

Mr. Cowles, through his twenty-five years of experience 
in singing opera both here and abroad, is one of America’s 
best known musicians. He points to his long career and 
preservation of his voice as evidence of the correctness of 
his method. He lays particular stress upon distinct enun- 
ciation and will endeavor to impart to his pupils the prin- 
ciples of correct, natural and at the same time artistic 
singing. His instruction includes voice placing as well as 
coaching for opera, stage and concert. 

Mr. Cowles is also known as a composer, among those 
songs, which have had great vogue, might be mentioned 
“Forgotten,” “Crossing the Bar,” “Once in a Purple Twi- 
light,” and “How Many Times Do I Love Thee.” 





Bach Choir Resumes Rehearsals. 
Rehearsals of the Bach Choir for the annual spring fes- 
tival will be resumed Monday, October 5, in the chapel of 


the Moravian Seminary, Bethlehem, Pa. J. Fred Wolle 
is the director of the choir. 
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A Notable Maplewood Musicale. 


Pupils from the Conservatory of Northern Music, New 
York, Inga Hoegsbro-Christensen directress, gave a mu- 
sicale at Maplewood, N. J., Saturday, September 19. Mme. 
Hoegsbro-Christensen has been spending her summer in 
Maplewood, teaching and preparing herself for concert 
work. 

These were gifted pupils, who appeared on this occasion 
and they made a favorable impression on their audience. 
They played from memory, showed artistic ability and good 
command of technic, in spite of the short time they have 
been studying. Compositions by Bach, Beethoven, Schu- 
mann, Gade, Grieg, Schitte, Merikarto and Brunoff ap- 
peared on the program. 

Mme. Miler-Narodrny, the Finnish soprano, head of the 
vocal department of the Conservatory of Northern Mu- 
sic, sang songs by Merikanto and Sibelius, of whom she 
is a personal friend. She included a group of English 
songs also. Mme. Miler-Narodrny won her audience by 
her good voice and artistic interpretations. 

Mme. Hoegsbro-Christensen pleased the audience also 
with the “Wedding March,” by Grieg. 

Music lovers and‘ teachers at Maplewood and nearby 
towns were in attendance and the affair proved to be a 
notable social event as well as an interesting musicale. 

Mme. Hoegsbro-Christensen will reopen her Conserva- 
tory of Northern Music in New York, November 1. 





Off to the War. 


These three happy people are not going to: war in 
Europe, but to make war on the finny tribe which abounds 
in the waters of Lake Otsego, New York, where this pic- 
ture was taken. These warriors, bold and free, are none 
other than Nevada van der Veer, the contralto; Reed 
Miller, the tenor, and Olive Kline, soprano. The group 
was “snapped” at Camp Happy on the borders of this 
beautiful lake. 

Mme. van der Veer and Mr. Miller already are booked 
for the following appearances: From October 11 to No- 
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From left to right: Nevada Van der Veer, Reed Miller and 
Olive Kline 


vember 21 they will make a tour of the South and the 
Middle West, remaining three weeks in each section; on 
November 23 they will sing in Jamestown, N. Y.; on No- 
vember 26, in Indianapolis, and on November 30 they will 
appear at Syracuse, N. Y. Mr. Miller also has been en- 
gaged to sing with the Orpheus Club of Cincinnati, De- 
cember 2, and he will be heard in “The Messiah” perform- 
ance to be given by the New York Oratorio Society re 
December 28 and 209. 


A Lang Taxing Organ. 

Vocalists will welcome the suggestion that the oppor- 
tunity offered by the extensive repairs rendered necssary 
to the Albert Hall organ should be availed of to lower the 
pitch of the instrument to the diapason normal. This 
latter pitch, which is universal on the Continent, gives 435 
vibrations a second, at a temperature of 60” F., for the 
note A above middle C, whereas the corresponding note 
on the Albert Hall organ is higher by no less than twenty 
vibrations a second. It is somewhat of an ordeal to sing 
to this high pitch, particularly in oratorios written when 
the pitch was a full tone lower than the diapason normal. 

The pitch of the Albert Hall organ—4s5.1 vibrations for 
A—is actually higher than the highest pitch (453.4) used 
by the Philharmonic Society under Costa, and exceeds by 
nearly three vibrations the British army (Kneller Hall) 
pitch of 452.4. One army band, by the way, has a double 
set of instruments, as when the Grenadiers’ Band was en- 
gaged to play at the St. Louis Exhibition it was stipulated 
that they must play at the diapason normal, whereupon 
the band was supplied with a complete set of instruments 
at the low pitch—Pall Mall Gazette. 








A Beethoven society has been formed in Santiago, 


a, Cuba. 








HE Chickering is well 

called ‘“*The Musi- 

cian’s Piano.”’ Those 
whose judgment on musi- 
cal matters is authoritative 
beyond question, are not 
chary of their praise for the 
Chickering. 


It has been so for more 
than ninety years and it is 
so today. Leaders in the 
world of music invariably 
recognize the superior 
tone qualities, the sympa- 
thetic interpretation of 


this noble instrument. 


‘To own a 


Ptano 


is to have a piano which 
is more than a decorative 
combination of sound pro- 
ducing mechanisms. It 
is to own a musical instru- 
ment with a glorious 
history of achievement be- 
hind it. It is to own a 
piano whose possession is 
proof of the deepest appre- 
ciation of all that is best 


in music. 


Chickering & Sons 


Boston 
Established 1823 Pianos and Players 


Division ef American Piano Co. 
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WITHERSPOON 


BASS Metropolitan"Opera 


able for Concert and Oratorio. Oct Ist. to Jan. 15th. 
Management, Wolfsohn Musical Bureau 
1 West 34th Street, New York 


LERNER 


Distinguished Russian Pianist 


FOURTH AMERICAN TOUR 1914-15 NOW BOOKING 


Address : 








Management. Loudon Chariton, Garnegie Hall, Hew York. MASON & HAMLIN PIANO 


mt OLITZKA 


ROSA 


CELEBRATED RUSSIAN CONTRALTO 
Engaged as Soloist, Great Texas Saengerfest, May 11 to 14, 1914 
AVAILABLE FOR COMCERTS, ORATORIOS and MUSICALES 
Manager &. E. JOHNSTON, 1451 Broadway, New York 


Hrenocians 


NEW SONGS 

















Lilacs. 
A Child’s Song. 
(Two short songs for a high voice) 


D sharp below to G sharp 
staff. 


>, ‘ 
Kange, 


| 
above 





G. SCHIRMER 











S an improvement in the soft pedal 
Kranich & Bach grands found in no 
In ordinary grands it is impossible to 

* a uniform reduction of tone volume 
ghout when pressing the soft 

il, because the shifting key-board effects 

hange in the extreme bass whatsoever, re- 
ices the volume one-half in another, and one- 
rd in the treble. The famous “ISO- 

TONIC” (soft) Pedal in Kranich & Bach 
gra cts every note in the scale IN 
EXACTLY THE SAME PROPORTION. 
E xamine this wonderful departure and try the 
ts possible. 


* KRANICH & BACH, New York 


the scale 


7s | ¢ 
iS affe 


errer 








Send for catalogue describing this invention 





The Larkin-Weber Recitals. 


A rapid and remarkable achievement of success and 
popularity is that gained by the two artists who have made 
the Larkin-Weber recitals a unique and striking example 
of what energy combined with brains and talent can ac- 
complish. 

A little over four years ago Anne Irene Larkin, reader, 
and Henriette Weber, pianist and lecturer, decided to col- 


HENRIETTE WEBER. 
laborate in giving recitals of melodrames, that is, readings 
with music. Although they were begun very modestly, 
these first efforts of this unique combination met with such 
pronounced success that Misses Weber and Larkin de- 
cided to enter the more ambitious field of opera lecture-re- 
citals and as an initial attempt in this particular field of 
endeavor they wisely selected Debussy’s “Pelleas and Meli- 


sande.” Their success was instantaneous, and their ar- 


OO 72 Wl 
ET Ty ae ee ee en as 





Photo by Matzene, Chicago. 


ANNE IRENE LARKIN. 


rangement of the Debussy opera was given over. forty 
times that same season. Spurred on by this recognition, 
other operas, which by their dramatic as well as their 
musical value lend themselves readily to this form of pre- 
sentation, were added to their list until now their reper- 
toire contains a formidable array of operas and shorter 
melodrames, ranging from standard classics to the latest 
novelties. 

When Miss Larkin and Miss Weber joined forces, Miss 
Weber was already well and favorably known as a pianist 
and lecturer, and latterly her success in talking on musical 
subjects has been so pronounced that she is now consid- 
ered to be one of the most popular lecturers Before the 
public, with more demands upon her time than she can 
fill 

Miss Larkin, though not so well known at that time, 
already had enjoyed considerable public success a8 a re- 
sult of splendid training received from the Columbia Col- 





Charles BOWES uncevction 


Returning to New York in October 
Address: Care of Musical Courier 











“Dawn in the Desert’’ 


By GERTRUDE ROSS 
Sung with great success by Mme. Schumann-Heink 
WHITE-SMITH COMPANY 














He2eet FRYER 


The Distinguished English Concert Pianist 
In America the Whole Season 1914-1915 
For Engagements, Etc., Address 


WOLFSON MUSICAL BUREAU, 1 West 34th Street, New York 











REBARER 


420 MADISON AVE., NEW YORK 














Florence Macbeth 


aa gaa Grand yo 
DUE IN AMERICA IN NOVEMBER 


Madame Helene Koelling 


COLORATURA 
SOPRANO 


TOUR NOW BOOKING 

















Management, Antonia Sawyer: 1425 Broadway, W. Y. City 











Raimund von Zur-Muhlen 


The distinguished vocal teacher 
and coach (for the last ten years 
in London) will open a New 
York studio on 


December ‘1st, 1914 


The number of pupils which 
Mr. von Zur-Muhlen can take 
is strictly limited and prompt 
application for lessons is advis- 
able. 


All communications to 
PAUL DRAPER 
18 West Eighth Street 


PAUL DRAPER 


Lieder Singer 
Teacher of Voice 
Personal address: 18 West 8th 

Street. 


For concerts, recitals, etc., ad- 
dress 


Loudon Charlton, Carnegie Hall, New York 
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MARGARET HARRISON =" 


68 West 56th Street New York 


DONALD CHALMERS 3isso 


Address tor the Summer 
29 B rocam 5 unwary, oe Ocean Gr eve, N. & 


EVAN WILLIAMS 


_ TENOR -—— 
Akron Onio 
Management: THE WOLFSON MUSICAL BUREAU 


Horatio Connell 


BASS BARITONE 
Management HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


SPOONER-=:::::: 


GENEVIEVE FINLAY-STEWART 


“Phone, 6510 Columbus 
DRAMATIC CONTRALTO 
HAENSEL & JONES Aeolian vesmand New York 


\ Baritone 


tion M. M HANSOR ‘aTnin Fifth goto g New York 


’ DUF AULT 


TENOR 
Returned from saccessfa! tour through Australia and New Zealand 
NOW IN AMERICA 
Address 339 West 23rd Street Tel. 7721 Chelsea 


CAROLL BADHAM PREYER 


ace or Sees tain Method ( 
27 West 67th Stre 


George | GARRE 


15 East 10th St. New York 


Christine MILLER Contraito 


reona 1003 Heberton Ave. Pateiunm. E. 
Management’ HAENSEL & JONES, Aeolian Hall, New York 





























Tel. jumbas 1123 











REINALD WERRENRATH 
BARYTONE 


THE WOLFSOHN MUSICAL BUREAU 
New York 


Management : 
1 West 34th Street, bd ° 


STILLMAN-KELLEY 


STEINWAY HALL, NEW YORK, N. Y. 


DAVIDSON :="= 


Management: WALTER ANDERSON 
171 West 57th Street New York 


Joseph Baernstein Regneas 


TEACHER OF SINGING 
Telephone Schayler 3786 Stadio, 133 W. 80th St., New York 
From the first rudiments of tone placing to 

















A Olga von Tirk-Rohn ° o 


“Europe's Famous Song Bird”’ 


E = Season 1914-15 Now Booking 
Management 


lege of Expression in Chicago, supplemented by further 
coaching with Prof. S. H. Clark and Mrs. Milward Adams. 
But added to this is Miss Larkin’s unusual ability as a 
reader, which has enabled her to build on the ideas of 
others combined with her own, so that she is now not 
only a most charming, but certainly in every other re- 
spect one of the foremost readers in America. 

Incessant combined study and daily rehearsals on the 
part of the two artists has brought about a remarkable en- 
semble, which results in their programs being performea 
with a degree of spontaneity and apparent pleasure in the 
giving that quickly extends itself to the audience, so that 
their success is not surprising. 

The management of the recitals has been in the hands 
of Henriette Weber, and partly as a result of her tact 
arid tireless energy, partly as a result of the enthusiasm 
these programs invariably create, the two artists are look- 
ing forward to the most brilliant season of their career, 
beginning November 1 with two recitals in New York 
City, and including appearances in practically all of the 
leading cities of the East and Central West. 

Misses Larkin and Weber have been fortunate in se 
securing Antonia Sawyer, the New York manager, to look 
after their Eastern interests: 





Hazel Eden Mudge in Estes Park. 


Hazel Eden Mudge is shown in the accompanying snap- 
shot feeding a chipmunk in Estes Park, where she spent 
her vacation. The picture was taken at Enos Mills Hotel 


HAZEL EDEN MUDGE, 
Soprano, spent ber vacation in Estes Park. This photo showi 
Miss Mudge peoding a chipmunk was taken at Enos Mills Ho 
foot of Long's Pea 


at the Mudge 


many times ee her stay in the mountains 


foot of Long’s Peak, which Mrs. 
clin bing 


enjoyed 


Mme. Rolla. olla Returns. 


Kate Rolla, the New Sak we vocal teacher, who since May 
has been located in Paris, returned to New York, Thurs 
day, September 24, on the steamship New York of th« 
American line. Referring to her recent experiences, Mme 
Rolla said to a Musicat Courier reporter: 

“We had just time to turn the key and leave. All my 
stuff is in Paris. At present I am very much interested 
in one of the biggest charities in France, which is pre 
sided over by Mme. Poincaré, the ‘’Appui des 
I intend to get up one of the biggest benefits here for 
these artists in Paris, at which several of my pupils will 
sing. 

“I was especially impressed by the dignity of the French, 
by the dignity which they showed on receiving the news 
of the declaration of war. 
like it. There was scarcely a sound of laughter or music ; 
in fact, the first I heard was on reaching Folkestone, Sep- 
tember 2. Even the softest strain from the piano would 
call forth ‘A bas le piano,’” 

Mme. Rolla had gone to Paris with the intention of 
establishing herself in that city. Six of her pupils were 
en pension with her there, and she will return as soon as 
affairs regain their normal condition. She is now 
ever, hunting for apartments in New York, where she will 
resume teaching shortly. 


artistes.” 


I have never seen anything 


how- 





Stokowski Missed in Munich. 

An interesting human document is a letter received by 
Leopold Stokowski, conductor of the Philadelphia Sym- 
phony Orchestra, from the directors of the Concertverein 
in Munich regarding the abandonment of the festival con- 
certs, of which he was to have conducted the first. The 
letter informs Mr. Stokowski that every man in the or- 
chestra and most of the directors were leaving for the 
front, but expressed the hope of a mecting at a more 
happy time in the future, and the desire of the association 
to claim Mr. Stokowski’s services when their conterts will 





H. B. TURPIN sommes 
"Sirmaiy" Nab’ kd eagiseas ee 
NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 


be re d. 





Katharine Goodson’s London Appearance. 


Katharine Goodson will be the first pianist of the season 
to appear in the Royal Albert Hall, London, at the Or- 
chestral Concert, on October 4. She will then play the 
Grieg concerto—with which her name has always been 
closely associated—and a group of Chopin solos. 

Mme. Kirkby Lunn will be the vocalist. 


SOUSA «is BAND 


“HEARD THE VW ORLD 
AROUND" 
Office: 1 West th Street 
Telephone 6128 Greeley 


Alexander FS LO CE 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, 


KIDD KEY CONSERVATORY “W3i3" 


pe Richard bas been made Director in the Cpesereatary ont, and * lense by an = 
ps of teachers. Gendetson Netzorg bas cise been 0 the Conserve 


faculty. For catalog address 
MRS. L. A. KIDD “KEY 


INEZ BARBOUR =o... 


Management: Wolfsohn Musical Bureau. 1 West 34th St.. New York 


FLONENCE AUSTIN 


America’s Violinist 
Season 1914-1915 Now Booking 


Antonia Sawyer has engaged Florence 
Austin for the Maine Festivals, in Bangor, 
Oct ok "and Portland, Oct rth. The man 
gement is very nappy to secure this tal 


ented art two appearances. 
Address THOMAS. ‘Meco RATH, 133 East 
Murray Hill, azgo0 


: ’CATHERWOOD “= reltte 


Fowler ments, 1110 W. Washington © 
Los Angeles, a ae SS! san 


MARIE KAISER 
SOPRANO 


Management: WALTER ANDERSON, 171 West 57th St., New York 





New York 











sath St., N Phone, 





Reema SHIRLEY 


Soprano 
Avaliable tor Concerts: Recitals, Musicaies 
IRISH BALLADS A SPBCIALTY 
Exclusive Management: ANNIE FRIEDBERG, Metropolitan Opere Howse Bidg.. Hew York 


SOPRANO 

FRANCES om 
METROPOLITAN 

OPERA CO. 


Assisted by Gutia Cassini, Callist, and Frank La Forge, Pianist 
SEASON 1914-15 NOW BOOKING 
Exolusive Management for Concerts: R. E. Johnston. 145) Broadway, Hew York City 
Baldwin Piane Used 


DRAMATIC MEZZO SOPRANO 


SARA HEINEMAN 


Concerts and Recitals, also Southern 
Folk Songs in Costume 
3671 Broadway 7 . New York City 











Baroness Evans 


Von KLENNER 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Peris Exposition, 1900. Summer!Schoo!—Poiat Chauiau 
qua, Chanteuqua Lake. N. Y. Jane 25th to Aug. 27th, 1914. 


Tradition Languages Repertoire Dictien Special Courses 
for Teachers. Address, New York Studio, 952 Eighth Avenue 








THE 
PHILHARMONIC 
SOCIETY 


ot NEW YORK 
1914 Seventy-Third Season 
JOSEF STRANSKY, Conductor 





SUBSCRIPTION SERIES : 
New York, Brooklyn, Baltimore 
and Washington. 


TOURS; 
New England, New York State, 
Canada, Middle West, South 








Prospectus en application to 


FELIX F. LENPELS, Mamager 9 Sw von 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
and United States Season 1914-1915 

M. H. Fifth Ave., New York. 
Steinway Piano used. 


Eitall 


WILLIAM 


Hanson, 437 





Professor of Choral Music 
Columbia Univers: 
Address, 49 Ciaremont kvenue 


TENOR 
Seleist Worcester Festival 
0. 

ER 156 Pifth Ave. 


P ersenal Add-eee: 6) Hamiiten Pince, New York Personal Representative 


FRANCIS ROGERS =~ 


LOUDON CHA CHARLTON 


Waiter 
Henry 








"Ore torte,” ‘Concert 





Recital, 
Soprano 
Management, 
Iris Pendleton, 
Philbermony Hal!, 


AWYLIE = 


New York Address, 736 W. 181st Street 





SHE “Woon NEWRKHIRK 


E CULTURE, ITALIAN METHOD. 
c attention to tone production, 
Metropolitan Opera House Bldg., New York. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management of Miss Annte Friedberg, 1428 Broadway, New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1916. Available for Recitals, etc. 


Exclasive Maneges mot Concert Direction, M. H. HANSON, 
7 Fitth Ave., New York 











Repertoire 
Oratorio 


Voice Culture : 
Opera Concert 


Studie: 446 CENTRAL PARK WEST 





GE HAMLIN 


Will, without fail, fill his en- 
gagements in America next 
February, March and April. 


HAENSEL & JONES, AEOLIAN HALL, NEW YORK 








MADAME 


MOLIERE 


of the Berlin and Hamburg Operas 
VOICE CULTURE 
Voices tried free during October 
Address : 426 Pelham Road, New Rochelle 
or Metropolitan Opera House 


MANUEL 


QUIROGO 


THE WONDERFUL SPANISH 
VIOLINIST 


American Tour Opens Carnegie Hall, October 17th 
Direction Sam S. and Lee Shubert 


MANAGEMENT, R. E. JOHNSTON, 
1451 BROADW AY - - NEW YORK CITY 


0 v I D E MUSIN’S “Crt. 
Recognized as the HICHEST SCHOOL of viclia playing in the United States 


Instruction given by this 
d renowned Virtuoso 
in person, in the Aw 
thentic tempos, style 
fingering and bowing of 
the __ cnenie repertory, 
nt and modern, 
M :sin’s “SPECIAL SYS- 
TEM greatly LESSENS 
the time ordinarily spent 
in acquiring technic and 
bow control. Piano, Har- 
mony, with eminent 
Singing with Mme, Ovide Messin, Spent 
ESPOND. 
of coe 


rite for outline of Course by 
THEMATIC CATALOGUE sitions and 
OVIDE MUSIN, Dormitories for 
lents in School. Practice Unrestricted. CHAPE. 
Address the REGISTRA 
st West 76th St, New York 


























Dolejsi in America. 

Robert Dolejsi, the young Chicago violinist, will make 
a tour of America in 1914-15. 

Because of his early evidences of unusual talent, young 
Dolejsi was sent to Europe to study. 

He has studied in private with Sevcik, and was also 
a member of the master class of violinists at the Royal 
Conservatory of Vienna, where Sevcik is professor by 
royal appointment. 

Dolejsi is said to be the second American to win the 
Austrian royal state diploma. 

The following press notices show the appreciation of 
his talent in Austria: 

His masterly rendering of the violin part of the A major fantasy 
ynd fugue by Josef Marx in the concert of modern composers was 
worthy of the mature artist.—Freie Presse, Vienna, 

Mr. Dolejsi distinguished himself as a chamber musie performer 
difficult trio of Suchsland.—Tagblatt, 


of rare excellence in the 


Vienna. 


At the Conservatoriams konzert Mr. Dolejsi was decidedly the 
master pupil of a master class.—Musikbriefe, Vienna. 


In the Bach concerto young Dolejsi showed to advantage his broad, 
full tone and masterly conception.—-Piseker Zeitung. 


Mr. Dolejsi is the real artist. HH.) appearance is quiet and un- 
issuming and his playing in every instance admirable. In the Scotch 
fantasy of Bruch, a composition, tended to tax the abilities of any 
and where the performer can well prove his true worth, Mr. 
Dolejsi brilliant technic and a musical conception far 
heyond his years He has temperament in abundance, and his full 
and exquisite bowing left nothing to be desired. He 
responded to several 
Dolejsi.— 


artist, 


displayed a 


flowing tone 
tremendous applause and 
future for Mr. 


with 
easy to predict 
Bohemia. 


was awarded 
recalls. It is a great 


Sumavske Proudy, 


Mr. Dolejsi proved himself an artist of high rank in his Vodnan 
appearance, He made a decided impression with his performance of 
Max Bruch’s Scotch fantasy.—Prague National Press. 


of the evening was the playing of the young vio- 
one of the most talented exponents of the master 

In the opening bars we knew that an artist of the 
carried the audience by his tem- 
Bohemian variations of Sevcik.— 


The sensation 
linist Dolejsi, 


Vienna 


first order was 


class in 
before us He 
of the 


rentful performance 


Bohemia 


Pisecke Listy, 
Dolejsi played here last night the Tartini concerto with 
The warm and intelligent playing of this 
long and hearty applause from one of the 
that has gathered this season.—Jiskra in Tabor. 


Robert 
orchestral accompaniment, 
young artist aroused 
largest audiences 
young played the Grieg C minor sonata 
tone and decided musicianship. He finished the 
difficult Bohemian dance variations of Sevcik, in 


brilliant technic.— 


This promising artist 
with tremendous 

m with the 
sure and 


ch he showed his astonishingly 


Bohemia. (Advertisement.) 


Marie Kaiser Back from Europe. 
Marie Kaiser, the soprano, spent the summer. in Italy, 


the accompanying snapshot depicting her in the garden of 
a botel in Milan, where she sojourned for a time. “Miss 


MARIE KAISER IN 


(Navan, 


GARDEN OF 
MILAN 


THE HER HOTEL IN 
Kaiser returned recently from abroad and in a letter to 
the Musica. Courter, she has the following to say: 

“While not in any real danger, I saw some very exciting 
times. Down in Italy I had not even heard of war and 
in two days | was in the midst of the mobilization of. the 
army In Lucerne I met Louis Koemmenich 
and he advised me to stay there, but against every one’s 
advice, we started back to Italy to get to a seaport. We 
travelled for days in the trains with the soldiers. Had 
to change trains every few miles. There were no porters, 
so I carried my own luggage, and it was heavy, too, but 
before I got into Italy I felt I could carry a trunk, if nec- 
essary.” 

Finally Miss Kaiser secured passage and left the excit- 
ing scenes abroad for the more peaceful ones of New 
York. It is needless to say that she is glad to be in Amer- 
ica again. 


Swiss 


CORNELIUS VAN VLIET 


Dutch Cellist 
2514 Emerson Ave.,S., Minneapolis, Minn. 


MARGARET F< FY E°S& ContTratto 


WITH CHICAGO GRAND OPERA CO. 
Management, THE WOLFSOHN MUSICAL BUREAU, 1 W. 34th St. New York 
Persona! Address, 600 West 138th St. Phone 1810 Audubon 


agelo CORTESE 


America’s Distinguished 
HARPIST 
Management, Antonia Sawyer, 1425 Broadway, N.Y. 


HUSTON 


Season 1914-15 























Hmwromrz 


In Europe 


| SP ES 





. The WollWeot 24th Street, New York 








Nana 


GENOVESE 


MEZZO SOPRANO. Formerly Manhattan Opera Co. 
Available for Concerts, Recitals and Musicales 
EXCLUSIVE MANAGEMENT, ANNIE FRIEDBERG. 1425 BROADWAY, NEW YORK 














Carl Pohli 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGS 
near Munioh, GERMANY 








MADAME ANITA RIO 


CELEBRATED AMERICAN PRIMA DONNA SOPRANO 


NOW IN AMERICA 
CONCHRT ORATORIO 


atanaqemen? MUSIC LEAGUE OF AMERICA, 
WARD E. POTTER, Business Manager 
AEOLIAN HALL - - NEW YORK 




















GIORGIO M. SULLI 
Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco 
other a. Tarquinia i and 
other wn singers of Opera 
M Director of the 
Labor Temple Choir, New York. Teach- 
ing snd Sacarda summer, % 
day and y only. terms. 
VOCAL STUDIO. 1428 


ante esate Leo et 


when pupils. Write for Circle 
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MARIE SUNDELIUS ‘= 


Exclusive ment 
GERTRUDE F. COWEN, Monti Broadway. New York 


MME. GRACE HALL RIHELDAFFER 


SOPRANO 
624 9th AVE., MUNBALL, PITTSBURGH, PA. 


Florence Hinkle 


o-- SOPRANO.... 
Management, The Wolfsche Musical Bureau. 1 West 34th St., New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 28 West 63rd Street - - 

















Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodward, N.Y. 


om GESCHEIDT 


DRAMATIC SOPRANO 
Instructor of the Miller Vocal Art Science and The Art of Singing 
817 Carnegie Hall Tel. 1350 Columbus 
eeeeneneeenatenmeemetniineaial 
AMERICAN PIANIST 
Management: Robert P. Strine, Estey Hall, Philadelphia 


m- POLA Fs 


ACCOMPANIST AND COACH 
Address: 217 E. 7ist St., New York City Telephone 923 Lenox 


Hen soey W ETZEL 


Coloratura Soprano 


Now yee with several Italian Grand 
Opera panies. MILAN, ITALY 


cmuant SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST; 
In America Season 1914-1915 


Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, 8¢1 canto 


STUDIO: 1425 Broadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 
Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, Geor, zillet, John 
Hendricks, Dr. Pagene Walton Marshall, Fiske 
O'Hara, Horace et Mabel Wilbur, John 
H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 
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LOUIS SIEGEL 


Violin Virtuoso 
FIRST AMERICAN TOUR 
Management: R. E. Johnston, 1451 Broadway, New York 











1914-15 SEASON 1914-15 


GRACE POTTER 
MARIE HERTENSTEIN 
FRANCIS MACMILLEN 

Bidge 20 West find St. New York. Phone Bryast $510 


Oscar Saenger 


TEACHER OF SINGING 














Birdice Blye Returned from Europe. 


Birdice Blye returned to Chicago last Thursday from a 
five months’ tour of Europe. She suffered no hardships 
nor discomforts in any way in connection with the out- 
break of war, although her trip was shortened consid- 
erably and she missed a number of engagements she had 
arranged to fill, in October, in some of the principal cities. 

Miss Blye was in the South of France when war was de- 
clared, but, with her friends, left immediately for Geneva 
After spending some time in Switzerland, they went to 
Genoa, Italy, for a couple of weeks, until they could secure 
comfortable sailing, and were fortunate in bringing all 
their baggage. The passenger list was a distinguished 
one and included many well known in musical, artistic and 
literary circles. Miss Blye’s trip up to the time of the war 
was thoroughly delightful and she met many noted people, 
and was especially pleased to meet Mrs. Hackett frequent- 
ly, a most charming and brilliant woman who is very proud 
of the success and distinction achieved by her son, Karle 
ton Hackett. 

Miss Blye was entertained by a Scotch lady, Miss Laing, 
living in Florence, who knew of her in London when Miss 
Blye was but a child studying with Dr. Henry Wylde, and 
recalled the progress she made at examination, when 
she had taken all three medals, all in one year, and which 
were presented to her at the annual commencement exer- 
cises by Sir Julius Benedict, who led her to the front of 
the stage and aroused a storm of applause by announcing, 


BIRDICE BLYE IN VENICE 
—a,9° 

“This little American girl has captured all the medals in 
one year by her extraordinary talent.” Another pupil of 
Dr. Wylde at the same time was Marguerite O’Key, who 
afterward became Mme. de Pachmann, and later Mme. La- 
bori, wife of Maitre Labori, the famous lawyer in the 
Dreyfus and Caillaux cases in Pacis. 

Miss Blye is happy to be at home again, as she is a loyal 
and enthusiastic American. 

The accompanying snapshot of Miss Blye was taken in 
Venice. 





Adelaide Gescheidt Resumes Teaching. 

“Vocal Art Science,” the product of the combined brains 
of Dr. Miller and Adelaide Gescheidt, is producing such 
results that it has heen necessary to enlarge the quarters 
at Carnegie Hall, New York, the annex studio being No. 
834. Here an assistant has charge of certain pupils. The 
Philphonia Club, composed of those studying with Miss 
Gescheidt, meets at the studio weekly for tone production 
and analysis. “Such definite results are obtained,” says 
Miss Gescheidt, “that it will not be long before this system 
will be known as a codified, standardized, practical and 
common sense method of developing the voice.” 





Katharine Lee’s Success, 

Katharine Lee, the pianist and teacher of Norwich, N. Y.. 
who studied at the American Institute of Applied Music, 
Kate S. Chittenden, dean, has a flourishing class of piano 
pupils in this youngest city of New York State. Her 
pupils’ recital of last June was a most successful affair. 
In addition to her other duties, Miss Lee is the president 
of the Monday Evening Musical Club. This club engages 
artists like Paul Althouse, John Scott (in a program of 
his own works), Florence Austin and other well <nown 
artists. 
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piano is more than 
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and pedals. 
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METROPOLITAN FOR CHICAGO. 


At the moment of going to press the Musical 
Courier learns that informal negotiations are 
pending for the Metropolitan Opera Company to 
appear for one month in Chicago after the close 
of the regular New York season. Of course, no 
definite agreement will be reached until the re- 
turn of Giulio Gatti-Casazza to this country. 


— —<@¢-—__-——_ 


BOS TON OPERA NEWS. 


A late report reaches the Musical Courier that 
Henry Russell is on his way to this country and 
that the regular Boston Opera season probably 
will be given this winter as usual. 

Julia Culp will sail io Aiea on the Noordam, 
from Rotterdam, on October 24. 

—— 


Oscar Saenger, the singing master, has just re- 
turned to New York and will resume teaching at his 
studio, 6 East Eighty-first street, on October 1. 


a 


Ea es 
the 
from Europe shortly. 

effected with the New 
on November 5. 


Italian violinist, will arrive 
His New York debut will be 
York Philharmonic Society 


Arrigo Serato, 


Rudolf Berger will not make his American tour 
this winter, as he isin the German army. His wife, 
Mme. Rappold, also has gone to the front as a Red 
Cross nurse in order to be near him. 

\ll French and Russian operas have been elim- 
inated from the repertoire of the opera houses in 
England continues, however, to perform 
Austrian music at its concerts. 


(sermany 
German and 
D 

\lso, 
\ichael 


certs at 


England has its conductor troubles. 


famous Hallé con- 
Germany, and 


Lalling, leader of the 

Manchester, is detained 

serving as a member of that country’s Landsturm. 
n ~% ~ 


An “Aid 
been formed in Berlin, to help deserving musicians 


Association for Destitute Artists” has 


who are thrown out of employment at present and 
cannot find any way of earning a living through 
their art 
ented 
The German Liederkranz Society has just en- 
gaged Carl Friedberg, the German pianist, for its 


first orchestra concert in December. Friedberg is 
due to arrive for his first American tour the begin 


ning of October. 


. 
Maggie 


ville in 


leyte, the soprano, is singing in vaude- 


London, according to an advertisement in 
another reliable 
that Anton Hekking, 


a Berlin café. 


a London paper. From source 


comes the information the 
cellist, is playing at 
—_ —s —_—— 

\ London 
Promenade concerts there, audiences appear to wel- 
the older 
their accustomed fervor, but patriotism seems to 


make them look askance at works by living Teutons. 


newspaper says that at the current 


come Wagner and German school with 


cnlaiiunaieillipaciai 
Our Cincinnati office reports that a cablegram re- 
by the Cincinnati Symphony Orchestra Asso- 
ciation from Dr. Ernst Kunwald announces that he 
will sail from Rotterdam on October 3. This will 
bring him to Cincinnati in plenty of time to begin 
rehearsals with the orchestra. Among the novelties 
produced at the concerts this winter will be 
Americans. Dr. Kunwald 
has stated his intention to produce symphonies by 
Edgar Stillman Kelley, Henry K. Hadley and Old- 
berg, also orchestral pieces by MacDowell, Arthur 
Foote, Amer- 
Of the modern European works, 
Dr. Kunwald hopes to be able to give Mahler’s first 
or fifth symphony, Reger’s 


ceived 


to be 


many compositions by 


Arthur Nevin and other well known 
ican composers 


““Romantische Suite” or 


“Ballad Suite,” several of the compositions of 
Schoenberg, and pieces by Korngold, Busoni, 
Standor and César Franck. 
aaa 
Mr. and Mrs. Yeatman Griffith, whose vocal 
studio in London is well known, have decided, owing 
to the present state of war, to come to the United 
States. They will arrive early in October, bringing 
with them a large class of their singing students. 
cisennctilpanaeittions 


Owing to the European war, the Hamburg New 
Opera could not be opened and now announces its 
bankruptcy. Gotha’s Opera premiere is postponed 
this fall. At Meiningen, the Duke has abrogated the 
contracts of his singers at the Opera and dismissed 
them. 

It is announced by the management of the Bay- 
reuth Festival that money paid by patrons for the 
cancelled performances from August 4 to 20 will 
be refunded. Many German holders of tickets, 
however, have donated the money due them to the 
various war funds of their country. 

paevene ey” Greta 

The latest cablegram from Francis Macmillen to 
his managers announces that he has reached the 
of the Duke and Duchess Lante della 
Rovere, near Rome. The violinist made the journey 
by automobile over the St. Gothard Pass. His 
message states that it required more than two weeks 
to move from Dresden, Germany, to Rome. 

sccvisansigtcidlaiiischiindinei 


vy 


residence 


At Mme. Melba’s latest Melbourne concert she 
sang the “Mad Scene” from “Lucia,” the “Ave 
Maria” from Verdi’s “Otello,” “Jewel Song” 
from “Faust,” Tosti’s “Good Bye,” Arditi’s “Rose- 
buds,” “Home, Sweet Home,” etc. As the concert 
took place in July, there is no reason to suppose that 
the absence of Schubert, Schumann, Franz, 
Brahms, Wolf and Strauss from the Melba pro- 
gram was due to the war. Mme. Melba evidently 
does not believe in the Lied, or else she applies to 
it in her mind Lincoln’s pithy phrase about some- 
thing else: “It’s all right for those who like it.” 

prmedisiaes tli 

Willy Burmester, the German violin virtuoso, has 
engaged passage on the Holland America Line and 
will sail from Rotterdam on October 17, which will 
enable him to arrive in New York in good time for 
his forthcoming American season. Burmester’s 
coming is a musical event of impressive importance. 
On the Continent he enjoys remarkable popularity 
and drawing power. In certain cities of Germany, 
surmester receives fees equaled by no other living 
violinist. Burmester had seventeen important en- 
gagements booked for the early part of the season 
in Germany, but owing to the war he cancelled all 
contracts, not on his own account, for he was guar- 
anteed in each case, but in order not to embarrass 
the local managers. 

omeineeactd i nteninian 

Among the novelties and quasi novelties which 
the New York Philharmonic Society will perform 
this season are a concerto for oboe, strings and or- 
gan by Handel, Beethoven's triple concerto for 
piano, violin and cello (the solo parts to be played 
by Germaine Schnitzer, Leopold Kramer and Leo 
Schulz), Hadley’s symphonic poem, “Lucifer,” the 
“Sinfonietta” of Erich Korngold, Max Reger’s 
serenade for two orchestras, Novak’s “Slavic” suite, 
the “Endymion” suite of Hinton, Stravinsky's 
“Fireworks,” Stojowski’s suite, op. 9, a “Medita- 
tion” for strings by Burck, an “Oriental Temple 
Dance” by Laucella, “Rhapsodie Funebre,” by 
Stahlberg, the ballet music from Paderewski’s 
“Manru,” the overture to d’Albert’s opera, “Der 
Improvisator,” Bizet’s “Roma,” Debussy’s “The 
Children’s Corner,” Dvorak’s “Scherzo Capric- 
cioso” and D’Indy’s “Istar.” Also there will be one 


or two Wagner programs and a program devoted 
entirely to Tschaikowsky. 
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- KREISLER RESURRECTED. 


It will be remembered that the Musica Courter 
was the only newspaper in America to deny the 
widely circulated report last week of the death of 
Fritz Kreisler. It now turns out that the Musica. 
CourIER was right—as it is always in matters of 
musical news—for this journal is in possession of 
positive information (whose source cannot be given 
out but is unquestioned) that Fritz Kreisler is well 
and safe in Vienna and that with the help of 
Austrian Government influence he will be enabled 
to leave that country in time to fill his American 
concert engagements. 

Apropos of the printing and dissemination of 
misleading war news, the Pacific Coast Musical Re 
view publishes these timely reflections in its current 
issue : 

Many members of San Francisco’s musical cult were 
shocked last week when some of the daily papers pub- 
lished a dispatch telling of the death of Fritz Kreisler, 
who was reported to have been shot while serving in the 
Austrian army. Intelligent readers of 
long ago despaired of finding any attempt at accuracy in 
Editorially every one 


newspapers have 


the news dispatches concerning war. 


of the newspapers have told us that the censorship is ab- 
solutely impenetrable, that no dispatches are permitted to 
leave the country, that no correspondents are permitted to 
come within reach of the theatre of war, and that in fact 
And 


turn from the editorial page to the news page you find 


it is utterly impossible to secure news. when you 
columns upon columns of news supposed to be official and 
accurate. 

How can any intelligent person believe both the news 
and editorial utterings of the newspapers? One of them 
must be inaccurate, and we take it that the editorial an 
nouncements are correct and the news items are mainly 


fiction. 

With the same ignorant recklessness that caus« 
most of the American newspapers to slay 300,000 
Austrians, to announce the demoralized rout of th 
Germans and to picture the Russians as marching 
upon Berlin, the editors murdered Kreisler an! 
Rothier, and doubtless soon will dispose sanguin 
Thibaud, Berger, Rach 


arily also of Marcoux, 


maninoff and other musicians reported to be at th« 


front. 


The Musicat Courter probably will have to sav 
all their lives just as it did that of Kreisler. 





PIANISTS’ CONTEST. 


From reports received it appears that nineteen 
cities now are represented in the pianists’ contest 
which will take place in Chicago on October 15, 16 
and 17, under the auspices of Charles G. Dawes, 
Frederick Stock and Glenn Dillard Gunn, committee 
in charge of the orchestra’s popular American con 
certs. The successful contestant will be awarded 
the appearance in the orchestra’s American program 
of November 2 and a cash prize of $200, awarded 
by Charles G. Dawes. 

Only pianists whose entire training has been re 
ceived in America can compete. It is the first 
appeal of the kind addressed to our native musicians 
and the response indicates a firm belief in American 
pianistic and pedagogic talent. 

The cities represented when the lists were closed 
Tuesday last were as follows: Cambridge, Mass., 
Edwin Downs; New Bedford, Mass., Elizabeth 
Forbes: Hartford, Conn., R. Augustus Lawson; 
Wilton, N. H., Pasquale Tallarico; Paterson, N. J., 
Harvery Anderton; Easton, Pa., Earl La Ross; 
Germantown, Pa., Edith Mills Bly; Cincinnati, 
Ohio, Irene Gardner, Myra ©. Reed and Joseph 
Adler ; Saginaw, Mich., Sue Florence Opp; Muncie, 
Ind., Carl Bilby; Racine, Wis., Florence Bettray ; 
Milwaukee, Wis., Milton Howard Rush; St. Louis, 
Mo., Stella Kriegshaber ; Down’s Grove, Ill., Marion 
Lower; Naperville, IIL, Dieter; Flinton 
Ia., Carl Jessen; Sioux Falls, S. Dak., Florence 
Grigsby ; Oakland, Cal., Phyllidia Ashley ; Tucson, 
Ariz., Julie Robie; Chicago, Mariea Manley, Dora 
Heyman, Carrie 5S. Roberts, Suttle, Belle 
Tannenbaum, Carol Robinson, Marie Kryl, Max 
Wald, Sophia Ackermann, Agnes Bodholdt, Louise 
Milligan, Joseph Wynne, Margaret Wieland. 


Jernard 


Sarah 


REPERTOIRE FOR OPERA IN BOSTON. 


Manager Leahy announces for his first week of 


grand opera to be given at the Boston Theatre, be 
ginning October 5, the appended operas and casts: 

Monday evening Wednesday matinee: 
“Aida,” with Johanna Kristoffy, Blanche Hamilton 
Fox, Giuseppe Tricario, Ferriccio Corradetti, Pietro 
de Biasi and Joseph Florian. The conductor will be 
Arturo Bovi. 

Tuesday znd Friday evenings: “Carmen,” with 
Alice Gentle, Rena de Sales, Umberto Sacchetti and 
Pietro Gallazzi. 

Wednesday 
“Lucia,” with Miriam Ardini, Giuseppe de Crecenzo 
Ramon Blanchart and Pietro de Biasi. 

Thursday and Saturday evenings: 


and 


evening and Saturday matinee: 


“Trovatore,” 


with Kathryn Lynbrook, Blanche Hamilton Fox, 
Giuseppe Opezzo, Corradetti and Florian 


CATHEDRALS AND WAR. 


Whatever the military advantages gained by the 
partial spoliation of Rheims Cathedral are, it 1s 
pang that 


hears of the damaging of what the great Scotch 


nevertheless with a the civilized world 
historian of architecture, James Fergusson, calls 
“perhaps the most beautiful structure produced in 
the Middle \ges 8 

“Nothing can exceed the majesty of its deeply 
recessed portals, the beauty of the rose-window that 
surmounts them, dr the elegance of the gallery that 
completes the facade and serves as a basement to 
the light and graceful towers that crown the com 
position 23 

Since its foundation in 1212 to its bombardment 
in 1914 it has exerted an influence for good on all 
the art lovers in the world, directly or indirectly, 


and it has become enshrined in and story 


song 
Every child has heard the history of the Jackdaw of 
Rheims, and has learned to associate the name ot 
Rheims with a great church and monks. It may be 
hard for some of the elder, as well as the younger 
children to realize that the cathedral in the firing 
line recently is the same vague, half romantic build 
ing somewhere in old Europe, with which we have 
familiar since our youth 


all been less 


Posterity remembers these calamities even when the 


more or 


war and all its causes and exigencies have been long 
forgotten. 
look the 


\cropolis of Athens and forgive the Venetians for 


No one can upon the noble ruins of 


bombarding it, in 1687, and injuring the master 
works of Phidias and Praxiteles which had once 
The 
republic of Venice and its doges, with all their sea 
And the history 
little 
But the gaping walls and 


been the glory and pride of ancient Athens 


power, have passed away forever 
of Venice. Queen of the Adriatic, is more 
than a fairy tale today 
fallen columns of the Parthenon still tell the world 
of Venice and cast a shadow over the glory of the 
dead republic 

Nor cathedrals of 
England that 
Cromwell should have done them so much injury 


can one visit the beautiful 


without a feeling of resentment 
during the civil wars of 1642-1645, and could find 
no better use for some of them than to stable his 
horses in their long drawn aisles 

It is reported that the new Pope, Benedict XV, 
considers this attack on the Rheims Cathedral as an 


Attila. 


course, a deeper interest in the welfare of his cathe- 


act worthy of The Roman pontiff has, of 
drals than the preservation of historical monuments 
and architectural magnificence 

It may be, too, that the Pope’s knowledge of 
French history caused him to speak of Attila; for 
on these same plains of Champagne, in 451, the 
army of the Huns under Attila was overwhelmingly 
defeated, after a prolonged and bloody struggle, by 
the allied armies of the west under Aétius, leader 
of the Romans, and Thedoric, King of the Visi- 
goths. Contemporary historians, for whose accu- 
racy we cannot vouch, assert that there were nearly 
300,000 slain left on the field 

But in those barbaric days there was not a build 
ing in Europe, outside of Greece and Italy, which 
was worth preserving. It nearly 


was eight cen 


turies before the lovely Gothic church at Rheims 


was begun And now, after seven hundred years 


of life, the venerable cathedral which has withstood 


wind and weather and the “envious siege of time” 


while all our modern civilization of Europe and 


America has slowly must risk 


the 


grown to what it is, 


its existence and bow its lofty head before 


juggernaut of war. 


PICTORIAL NEUTRALITY. 


In the appended letter is one point worth con 


sideration : 


, ; 
lo the Musical Courier 
| don’t quite understand why you 
Kaiser and Ge 


the ot} 


pages of the 


rman 


mge regarding ‘ ier countries 


particularly when the Germans are 


ploiting their merits 1 near merit illegiances 
none of the countric ut war, bu do despise that self 
laudatory which ucteristic of the 


spirit seems tf 


majority of the Germar ine iT refinement more 


decidedly than letting other y one’ raises 
L.. StREMAN 
The point which seems to call for an 
Mr. Streman’s 
MusIcar (¢ 


tures AS agatnst 


ae 


answer? iti 
letter is his 
| 


inquiry as to why th 


URIER prin two pages of German pi 


one page of the other 


countrie 
Phere was no malice aforethought in the quantity of 


Musicat (¢ 


irticl 


he pictures Che ourterR had published 


i Special series of (with many illustrations ) 


not long ago, setting forth the development of music 


t 
Kaiser’ 


this paper hay pen dl to have 


n Germany dur ng the reign, and the re fore 


on hand in its stock cut 


department it th present time more (rerman pr 


tures than Engiish, French or Russian hus is the 
great political mystery made cleat 

The Musicar ¢ 
Mr 


the countries at war. 


OURIEI in the 


Sani position i 


Streman in that it owes no allegiance to any of 


and that is why we cannot dis 
cuss the other particularizations in this letter except 
te say that we have met among the representatives 
f all nations individuals who exploit their ow: 
self With protound re 


that many of those 


merits and are laudatory 


gret we feel it our duty to stat 


persons were Americans 
a 


MUSICAL COURIER HELPS BOSTON. 


Anton Witek and ten other members of the Bos 


ton Symphony Orchestra sailed for America from 
Rotterdam on September 19 and are due in New 


York as the Mt 


Boston players were 


SICAL COURIER goes to press The 
deeply concerned over th: 
possibility of their being seized en route by British 


cruisers as they all are German or Austrian sub 


yen ts 
thur M 


Courter, gave the orchestral party a 


Ambassador Gerard, at the request of Ar 
Abell, Berlin representative of the Musica 
spec tal 
conduct, certifying that they are members of th 
Boston Symphony Orchestra and bound for Amer 
ica on a peaceful mission 


RAGTIME A NATIONAL VICE. 


Must not ragtime now be considered one of our 
national vices? 
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SADISM. 
South African Musical Times for June 
ery readable article by Hedley A. Chil- 
“Criminals Who Loved the Masters.” 
of that article appears to be surprised 


oT 


persons with a mind to appreciate music should 


be moral delinquents 


mM 


111 


honor. 


rality ! 


He says: “It may seem 
fantastic to advance the proposition seriously 
may be professed and beloved by men 
iminal minds; but, howsoever it may appear, 
lies in the great bulk of human experience 
ble proof that this is the case. Great crimi- 
be men who commit the 
diabolical for 


ce, the chemist. recently sentenced at the Rand 


fine musicians; 


against society, as, 


ottenses 
who was a clever pianist, may delight in 

»f sound; and among the many mysteries ot 
man mind there seem few so fascinating as 


” 


xtaposition of musical and criminal bias. 


ledley A. Chilvers thinks it strange that crim 
hould like music we are justified in assuming 

lieves music to be productive of probity 
at that if 
i man upright it ought to be disliked by crim- 


or, any rate, music cannot 


But what has music to do with morality or 


\ chemist might just as reasonably 
o a chemical newspaper and express his sur- 
nist who was also a fine chemist (and 


ita pla 


one) should be criminal. 


It is 
a girl with brown eyes likes 


idences must not be taken for causes. 
that 
It is false reasoning to conclude that 
the 


ibsurd to be surprised that a blue eyed 


icidence 


late i cause of the brown eyes, and 


likes chocolate 
Hedley A 

published by 
in England, called “The Psychology of Insan- 
the book, Dr 


lecturer in psychiatry to a medical school in 


1 
2) 1} 


Chilvers to a little book 
the Cambridge University 


eter 


my 
ihe 


of Bernard Hart, 


author 
ind medical superintendent of an asylum, 
a pronounced lunatic on 


He 


of a patient who might be firmly con 


hat a man may be 


ubjects and perfectly sane on others 
t he was a son of George IIL and still be 
most abstruse mathematical 


ng the 


Dr. Hart does not express surprise because 


1] mathematician might consider himself the 


le demonstrates that the 


a house with a great many rooms, one 


a King i merely 


ore of which may be shut up tight against light 


e1 


l 


while the other rooms are open, « lean and 


This little book of 172 pages ought to be 


f every one. It explains a great many 
alled mysteries of the human mind. 

to see that there 1s 
if 


\. Chilvers may come 


compatible between cruelty and music, 


1iot know it already We do not presume 


im or to pe 


pose as experts in mental troubles 
1} 
‘ 


ley A 


than 


He Chilvers know more 
do, be 
his article interesting to the readers 
\ frie Musical 


it 


may 


try we and he may only 


«Ant 
But we think 


an limes 


music and crime m 


\ love for 


to imply thé are 
cd ‘ ither tor rood or bad 
+} 


tes that o 


late 


1e part of the brain is prop 
} 


loped and performing its normal funce- 


ve 


impulse to commit a crime shows that 
art of the braim is undeveloped or out of 

a surgeon opened the skull of Shake 

or a Humboldt and inserted a hard lump no 
he intellect of those 
lf the 


ire was put on a certain part of the brain they 


than towering 


a pea t 


men would at once 


be deranged 


be unable to move a muscle; if put on 


iother part they would lose their sight; if put on 


ther part they would be unable to reason clearly ; 


put on still another part they would become vio- 


y 


lestructive and try to murder the surgeon; 


if put on another place they would have powerfully 
erotic impulses. 

Medical experts may smile at our crude and un- 
technical description. We are not writing for them, 
however, but for the readers of a musical news- 
paper. If we have brought home to our readers the 
conception of the human brain as an organ with 
many localized functions, we have attained our 
object. 

Hedley A. Chilvers mentions the cruelty of Nero, 
of an elderly French organist, of the notorious 
murderer, Charles Peace of London, and of Mrs. 
Montague, an Englishwoman “who hanged a child 
up in a closed cupboard until the little one died.” 
All of these degenerates were musical. Why not? 
We have already stated that music and crime have 
A man may be an 
excellent pianist and yet have a wooden leg. Byron 
was a poet in spite of a clubfoot. All this may 
seem like trifling; but it is not. We only want to 
shatter the notion that the mind is a simple organ 
which gives itself entirely to music, or entirely to 


no relation one with the other. 


crime, or entirely to chemistry, or entirely to golf. 
A man may take a long walk and let his fingers or 
his ears remain perfectly idle. A man may commit 
a great crime and not employ his musical faculty 
at all, or think of astronomy, or be influenced by 
logarithms. This seems clear enough to us. 

A man may have his back broken without injur- 
ing his face. But it is undeniable that a hunchback 
gets a certain characteristic expression on his face. 
lhe influence of the deformity is registered in the 
features. Likewise the influence of degeneracy can 
be traced in the working of the otherwise healthy 
That impulse to inflict suffering is called the 
It is 


usually associated with aberrations of the sexual 


brain. 
sadistic impulse, after the Marquis de Sade. 


impulse, which for obvious reasons cannot be ex- 
We refer those 
desire more light on this subject to Dr. J. Richard- 


plained in these columns. who 


son Parke’s medico-literary treatise on “Human 
Sexuality.” In Nordau’s “Degeneration” we read 
that “Nietzsche is a sufferer from sadism in its 
most pronounced form, only with him it is confined 
to the intellectual sphere alone.” Dr. R. von Krafft- 
“The complete contrary of masochism 
While in the former the subject desires 
to suffer sorrows and to feel himself in subjection 


bing says: 


is sadism. 


to violence, in the latter his aim is to cause sorrows 
and to exercise violence.” 

These men of science do not confuse cruelty and 
music. They recognize sadism as a mental disease 
which may be found in any kind of mind, great or 
small. 

Its presence, however, influences to a certain ex- 
tent the entire mind. A composer who has a touch 
of the sadistic in him will write music fuller of 
discords and biting accents than will a composer 
with the healthy humor of a Haydn. 

It would be interesting to trace the connection 
between the sadistic tendency of much modern 
the 
emotional degeneracy, due to the stress of modern 


music and increase of nervous diseases and 


life, with all its drugs, stimulants and exciting 
sports and pastimes, 


SAMAROFF’S COURTESY. 


The Mustcat Courter publishes with pleasure 
the attached letter received from Charles L. Wag- 
ner, the manager: 


t45t Broadway, } 


New York, September 24, rors. 


the Musical Courier 

I want to make public recognition of a most courteous 
act on the part of Olga Samaroff, in her attitude toward 
Rudolph Ganz at the Worcester Festival. 

As ts well known, Mr. Ganz was engaged as the piano 
soloist for this season. His boat sailed a few days late 
ind through wrong information received by the festival 
peopic, they asked to be released and engaged Mme. Sam- 
aroff in his place. 

Rudolph Ganz arrived in time and when Mme. Samaroff 


heard of his arrival, she proved herself a great woman, 


as well as the beautiful artist she has always been, and 
gave Mr. Ganz his place on the program. 

It is a great pleasure to record an unselfish act 
like this of one great artist toward another and I hope 
you will give it space mm your editorial columns. 

Yours very truly, 
(Signed ) CHartes L. WaGNeER. 


A WRONG RIGHTED. 


John Towers, the venerable St. Louis singing 
master and author of a dictionary of operas, has 
written us a little note in his customary humorous 
style to tell us we are wrong in our spelling of a 
certain antiquated French composer’s name. 

No doubt J. T. is right; he usually is. He has 
been right for about eighty years; and we sincere- 
ly hope that Atropos, the sinister goddess with the 
shears, will keep her scissors off the lengthy thread 
of John Towers’ life for many years to come, in 
order that he may put to rights a good many things 
that are still all wrong. 

And now, having paid our graceful compliment 
and dragged in one of the Mcere in our endeavors 
to attain a high literary style, we shall proceed to 
unload our grievances on the other fellow. His 
name is C. P. Landon. He collected data and pub- 
lished a compendious work in thirteen volumes 
called “Galerie historique des hommes ies plus 
célébres de tous les siécles et de toutes les nations.” 

In the thirteenth volume, which was published at 
Paris in 1811, are to be found seventy-two copper 
plate engravings of various celebrated men of sev- 
eral nations. The fifteenth plate has the name en- 
graved under the portrait, and the name in the text 
and the index is exactly like the name on the plate 
—Daleyrac. 

Therefore, John Towers, if you assert that the 
name should be Dalayrac, you must say that the 
French contemporary of Dal-yrac was wrong too. 

So be it. We are glad that our columns are read 
by such critical authorities. — - 


— ee 


VOTING FOR OPERAS. 


At the Century Opera House the patrons have 
been asked to vote in order to decide which operas 
are to be presented during the last ten weeks of the 
The contest closed on September 26, but 
on September 18 the vote stood as follows: 

Aida 


Samson 


season. 


and 


Rigoletto 

Martha ... 

La Bohéme 

Madam Butterfly... 
Thais 


The Secret of Suzanne. 
La Gioconda 


The Juggler of Notre 
The Huguenots 
Massenet’s Manon 
The Masked Ball. 

Die Waukiire 

Boris Godounov 
Tristan and Isolde. 
Fra Diavolo 

Die Meistersinger. 
Norma 


MONDAY PERFORMANCES. 


Owing to the large papers which The Musical 
Courier prints during the regular musical season, 
it has been found necessary to start the paper to 
press on Monday evening, so as to insure its 
going into the mails on Tuesday and its delivery 
to the subscribers on Wednesday, our day of 


publication. Reports of Monday performances 
in New York will, therefore, have to be curtailed 
to the briefest possible limit in the Musical 
Courier issue of the same week. 
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THE REASON FOR WAR? 


“In 1912,” 
man exports of musical instruments amounted to the 
value of £3,899,400, while British exports in 1913 
amounted to but £567,200. The German trade thus 
came to nearly seven times that of the United King- 


says London Musical News, “the Ger- 


dom. This country buys more German instruments, 
particularly pianos, than she exports.” The same 
paper advises British piano manufacturers to turn 
their attention to the market at their doors and to 
assail also the much greater fields for their enter- 
prise in the principal foreign and colonial markets 
hitherto supplied by Germany. Of the German ex- 
ports, about sixty-five per cent. was accounted for 
by pianos and their parts. 

° 


SOMEWHAT SIMILAR. 


A correspondent writes: “The war critics remind 
me of the music critics and the music critics remind 
me of the Musicat Covrier’s unforgettable ‘deadly 
parallel’ column, ‘What the Jury Thinks.’” 


o 
— 
9 


IT SOUNDS JUST THE SAME. 


Now that Baltimore’s grandiose celebration for 
“The Star 
doesn’t sound a bit better than it did before. 


Spangled Banner” is over, the tune 


CORRECT ENOUGH. 


New York hotels are said to be asked to 


$500 per year for the use of copyrighted music 


pay 


played by their orchestras, and an _ association 


pape 070 Suey roy 


oe Te 


r¢ 


formed for the purpose is declared to be ready to 
persuade compliance with the help of the society’s 
attorney. There is no reason why copyrighted mu- 
sic should not be protected by its owners and if the 
composers and authors are to share proportionately 
in the $500 hotel fees the new movement will have 
the backing of all fair minded persons in and out 
of the musical profession. 


MUSICIANS RENOUNCE TITLES. 


Max 


papers and the Cologne Gazette that he renounces 


Bruch has written to the leading Berlin 


his title (Doctor of Music in honoris causa) con 
ferred upon him by the University of Cambridge 
He asks the Musicat Courter to make 
A similar request is 


in 1893. 
known his action in America. 
received from Hans Richter, who notifies us that he 
has renounced his Doctor titles bestowed upon him 
His 
-nglish ordershe has presented to the Red Cross, 


by the Universities of Oxford and Cambridge 


“whose blessed activities,” as he writes, “include 
also the wounded English,” 


NO FRENCH OPERA AT NEW ORLEANS. 


New heralds the 


abandonment of the regular opera season at New 


Our Orleans correspondent 


Orleans, owing to present European conditions, 
which prevent many of the French singers from 


New 


plating an affiliation with an opera company which 


coming to this country Orleans is contem 


is just concluding a season in Buenos Aires 


HOW LONG DO MUSICIANS LIVE? 


According to the drawing exhibited beneath it 
appears that a singing teacher and a violin maker 
live longest, and that a pianist and a composer have 


the briefest existence. But, as a matter of fact, 


musicians live as long and no longer than other 


people. 

In the original MS, the length of each line was 
made according to the number of years each com 
poser lived, allowing an eighth of an inch to a year 
Che original has been reduced in this reproduction, 
but the scale of proportion remains the same 


DE GOGORZA COMING. 


From Antonia Sawyer, the manager, comes this 


communication : 
142s Broadway, } 
New York, September 24, 1914 
To the Musical Couric? 
There have been reports that Mr. de Gogorza was not 


coming to America this season, but I received a letter 


from him yesterday saying that he would surely-be here 


Yours most sincerely 


(Signed ) ANTONIA SAWYER 


COURAGEOUS WORDS. 


the 


America’s depraved 


Courage is in the words of Indianapolis 


( Ind.) 


musical 


News, which says that 


taste 1s based on its hymns, which, as a 


rule, are not good musi Che statement is worthy 
of serious consideration, even if no one will quite 
agree that this nation turned to ragtime because of 


its inferior church musi 
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“Oh, War, Where Is Thy Sting?” 


down to write this department of deep obser- 
the singing of the children at the 
audible 


Grant’s Tomb is distinctly 


dow of our home sanctum. The set- 
nd golden over the peaceful Hudson 
breaks the river’s surface into 


oft green sward is covered with 


the significance of the occasion. 


quent, pacific, portentous, sway the 
Their child- 
vat upon the October air and rise higher 
that “The Star 
nearly a half tone off pitch, and the dis- 

of the 


Chen the children sing. 


gh in fact they sing 


newsboy who is selling 


venue “Oh, say can you see” 
; By the dawn’s early light?” 
What so proudly we hailed”— 
Jang! We 


goes on 


Fortress.” close our 


in Europe 
lsolated 
’ asks Prof of Colum 


l iver except the 


Franz Boas, 


American composer. 


Symphonic Fortification. 
if the Russian army attack Vienna, the 


breastworks of piles of Bruckner and 


mnie Their density ought to save the city. 
A Singer's War Views. 


e Cisneros writes to us from Paris under date 


After all, | am glad to be here; mo- 


nly are historic, but also they cause 
il sense of the word; they take us 
of the eternal contemplation of 
in us those things that 


Is it not 


the surace 
uur relations with the world 
the midst of the brutality of war the 
We that are here 
will be 
ind women from what we have seen and 


in be found ? 

el that in the end, if we live, we 
iave learned without seeing. 

tic activity is finished here for the time 

all kinds 


a and the Opéra Comique 


immense number of artists of 
[he Oper 
of Brussels, and all the provincial 


closed—the 


inate 


France are men being with 


d the women, many of them, engaged in 


rs who remained behind are—hungry ! 


i met Huberdeau full of enthu 


He was leaving that night for tie 


also Muratore; Clement ts 


la oie 


Renaud was among the first. Imagine 


ll be Others fighting are Fon 


‘ } 
tot 


wi 
v at the Chicago Opera 


of the Opéra Comique, and 


a lieutenant-colonel. Armand Crable 


with the heroic Belgians. My 


rom the British headquarters 


offered an engagement with 


season, but was under con 


and Berlin for ‘guest’ ap 


regretfully 


declined the Chicago 
abandoned 


se seasons were 
to Campanini declaring my will 
and behold! also the 


when, kk 


off.” So here I am, helping 
x necessities for the hospitals 


victories must go the work 


so I 
merica will be the gainers in the 
od luck 


come 


some good am sure the 


should be theirs, for 
into their own. Best 


my friend iative country.” 


The Progress of Art. 


iy hereafter that America is not advancing 


We have on our desk a small, neatly printed 


wound volume (flexible cover), which we received 


remium with a box oT ten cigarettes purchased by us. 


The name of the booklet is “Antony and Cleopatra,” and 
the author is William Shakespeare. 


The Gallic Tristan. 

Very charming and very exquisite, according to the New 
York Times’ Review of Books, is “The Romance of Tris- 
tan and Iseult,” being an English translation by H. Belloc, 
of J. Bedier’s “Le Roman de Tristan et Iseult,” the French 
version of the old romance as the Gallic troubadours knew 
and sang it. The description of the boy Tristan is espe- 
cially appealing: how he was taught “the arts that go with 
barony—the use of lance and sword and ’scutcheon and 
bow, and how to cast stone quoits and to leap wide dikes 
also: and to hate every lie and felony and to keep his 
given word; and the various kinds of song and harp play- 
ing and the hunter’s craft; and when the child rode among 
the young squires you would have said that he and his 
horse and his armor were all one thing.” This French idea 
of the Tristan legend differs in many interesting essen- 
tials from the rugged and many 
scholars hold that much of its original poetry has been lost 
in the ruthless Wagner adaptation. Debussy has been 
promising us a French musical “Tristan et Iseult,” but 
there is no more sign of it than of the two works that he 
contracted to do for the Metropolitan Opera some five 
years ago and which that institution has been announcing 
faithfully each winter ever since. Debussy and his “Pel- 
leas et Melisande” threaten to repeat the sad history of 
Rossini and his “William Tell.” 


German conception, 


Tales of Hofmann. 


The war stories told by refugee Josef Hofmann upon 
his arrival here from Europe last week differed from 
those of the other fleeing individuals principally in that 
he was at Lake Geneva when the war broke out and they 


were not. 


Sarcastic Sortie. 


“The musical critic,” says an impious exchange, “is one 
who does not sing or play well enough to keep him away 
from his other work, but who is pleased at any time to 
establish the rating of visiting artists throughout all eter- 


nity.” 


Bombardment of Watson. 

Last week this department undertook to say a few mild 
words in protest against the war sonnet by William Wat- 
We reprinted the 
We find 
that we are not alone in our estimate of the Watson lines, 
as this reprint from the Morning Telegraph—Algernon 


son published in the London Times. 
lucubration by way of emphasizing our distaste. 


St. John Brenon suspected—will show: 

“Tennyson, referring to certain experimenters in Eng- 
lish verse, described them as frogs croaking coarsely. He 
should have read William Watson, who was lately moved 
to poesy because of the war. He might have spoken more 
still Mr. Watson's emotion takes the 

William Wordsworth requested the reading pul 


rudely form of a 
sonnet 
lic not to scorn the sonnet. In the hands of one poet he 
said the sonnet ‘became a trumpet, whence he blew soul 
! In the hands of Mr. 


strains, alas! too few.’ 
Watson the sonnet becomes a grating diversion on a pen iy 


animating 


whistle, the strains of which are, 
“Mr 


of defiance 


alas! too many. 

Watson starts off apostrophically, as with a crash 
‘We know you, War Lord!’ Then there is 
an aposiopesis. This term is used not pedantically, but 
because the use of it in description of the poem lends a 
sort of dignity to an otherwise bald 
It means a sudden break into silence. After 
Watson ‘You that flung the 
gauntlet, fling down the you wore, publish your 
The Kaiser, despite ‘the 
detractions rude,’ to use the phrase of another sonneteer, 
has often shown himself an obliging fellow, but he might 
find it hard to achieve the feat of publishing his heart. 


and unconvincin ¢ 
composition 
the aposiopesis, goes on, 
mask 


heart and let its pent hate pour.’ 


“After that Mr. Watson speaks modestly and becom- 
ingly of his people: 
““We are old in war and if in guile we are young, 
Young also in the spirit that evermore 
Burns in our bosom ev’n as heretofore.’ 
“*Heretofore’—there is a phrase as vile as the ‘mob led 


queen’; but then it rimes with ‘pour,’ and that is some- 


thing. It may be also noticed that the first of the three 
lines cited, is not in verse at all. The words just huddle 
and limp along like a defeated regiment. 

“According to the sensible advice of the President, we 
are neutral in the War of the Seven Nations. But it 
will not be a violation of our studied impartiality to warn 
the London papers that the continued publication of these 
elephantine poems may have a serious effect upon recruit- 
ing. 

“Germany finds a better use for poets than England. 
Germany makes them fight. The English bards seem to 
have no other function than to irritate.” 


Ensemble Spirit. 

A play now being presented in New York makes this 
titular appeal: “What Is Love?” It is the feeling which 
surges into the heart of a prima donna as she counts the 
numerous recalls of her vocal rivals. 


Colorado Inspires Cadman. 

Charles Wakefield Cadman, resident in Colorado, is at 
labor upon a new one act opera, the subject of which will 
be kept a secret until the completion of the work. He 
admits, however, that the theme is not Indian. Nelle 
Eberhardt, of Pittsburgh, is the librettist for Cadman. She 
also has written the text for many of his published songs. 


Piano Proclamation. 


Olga Samaroff has in her possession a very interesting 
souvenir of these war days, in the shape of a billposter 
announcing a concert she was giving in Marienbad. Over 
half of the poster the order for the general mobilization 
of the Austrian army is pasted. 


Musical Sporting Note. 

Beethoven, as was pointed out exclusively by this col- 
umn, is a most sagacious horse. Last Thursday he won 
an Empire City race at the soul satisfying odds of 6 to 1. 
We almost bet on him. 


Are the Poles Musical ? 

The other day, while visiting relatives in Philadelphia, 
Arthur Hartmann played a bit upon his fiddle, which he - 
hadn’t touched since his recent exciting days in Paris. His 
music brought the Polish housemaid to the door of his 
room. She listened in deep silence, but when Hartmann 
had finished she said: “Watzs ze madyer wit zhat 
moosick? Dot mak mee feel lahk ven somebodyz iss 
died.” 


Inspiration and Perspiration. 
Willie 
talent? 
Paw—Talent gets paid every Saturday, my son.—-Cin- 
cinnati Enquirer. 


Press Agent Baker Scores. 


“Ysaye will be sorry enough that the war kept him in 
Belgium, especially when he hears of the Kansas fiddle 
contest, with prizes aggregating $1,000.” So writes Charles 
F. Baker, co-manager of the San Carlo Opera Company. 
Mr. Baker continues: “The test pieces are “Ole Zip Coon,’ 
‘Turkey in the Straw,’ ‘You Gotta Quit Kickin’ My Dawg 
Aroun,’ etc. The fiddle prize is $300 for the best fiddler 
and a thirty-five cent shirt for the worst one. Don’t you 
think that if you put these facts properly before the Bel- 
gian Government they will exempt Ysaye from service so 
that he can hurry over here and get to Kansas in time to 
participate and protect his championship honors? After 
all, what is the small matter of Belgium's independence 
and neutrality, compared with the defense of its honor as 
the world’s leading producer of fiddlers? I beseech you 
to cable these facts at once to King Albert, formerly of 
Brussels, and also to extend to him my very warm personal 
regards and the information that the San Carlo Opera 
Company has booked the biggest and most profitable sea- 
son of its career in this country.” 

We have a sneaking suspicion that Mr. Baker wrote us 
the foregoing in order to get mention in “Variations” of 
his San Carlo Opera Company. We consider the scheme 
to make us advertise the San Carlo Opera Company in 
this manner a very shabby one and hope he will not send 
us any more clever letters which force us to aid him in 
his publicity campaign for the San Carlo Opera Company. 
We have no feeling against the San Carlo Opera Company, 
but why should we be compelled to give space to the fact that 
the San Carlo Opera Company has booked the biggest and 
most profitable season of its career? What is the San 
Carlo Opera Company to us? Mr. Baker, you did not 
fool us. We are as shrewd as you are, please remember 
that. 


Opera in English. 

A “Lost and Found Bureau” is one of the conveniences 
at the Century Opera. The other evening a wag ap- 
proached the custodian of the bureau and asked: “Is this 
the ‘Lost and Found’ piace?” Upon being assured that it 
was, he wrinkled his hrow, handed the official a booklet 
and announced: “I’ve lost my place in the libretto, Will 


Paw, what is the difference between genius and 
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you please find it for me?” The name of the wag? lt 


was that irrepressible jester, Ben Trovato. 
A Slam at Us. 

An English exchange says: “No better writer of Varia- 
tions ever has lived than Brahms.” 

Wili the French horn and the English horn be banished 
At any rate, German pianos 
Guildhall School of 


from Germany’s orchestras? 


have been put out of the London 


Music. 
At the Century Opera. 

Morgan Kingston—What a beautiful aria you do in the 
“rst act. 

Kathleen Howard 
“Yn-dum-dum”— 

Milton Aborn (entering) 
This is a neutral opera house. 

Leonarp LIeBLine. 


Yes, isn’t it? (Sings) “Ta-ti-dum- 


No “dum-dums” here, if you 
Pllase 


Richardson for New York. 

The extensive growth of the business of G. Dexter 
Richardson, manager of musical artists, has made it neces- 
sary for him to move his headquarters from the Arbuckle 
Building, Brooklyn, to 501 Fifth avenue, corner of Forty- 
second street, New York City. 

While he will continue to maintain the Brooklyn estab- 
lishment it will be only as a branch office, for the handling 
of local Brooklyn musica! affairs with which Mr. Richard- 
son is prominently identified. 

Besides managing the business affairs of the many mu 
sical celebrities his Mr. Richardson is planning 
concert series at popular prices for New York, Boston and 


on list, 
Philadelphia similar to those which he has given so suc- 
cessfully in Brooklyn for a number of years. 

Mr. Richardson feels that the advance bookings made 
through his offices, and the general outlook warrant him 
in believing that this will be a banner year for American 


music. 


Dedicated to Helen Bixby Wetzel. 
Helen Bixby Wetzel, the young prima donna, is shown 
in the accompanying snapshot on an Italian balcony. The 


picture was taken in June. Miss Wetzel has made her 


BIXBY-WETZEL. 
bale 


HELEN 


On an Italian ny in June 


biggest success in Italy, where she has sung with several 
opera companies. 
An old Italian operatic critic has dedicated to her the 
following charming poetic eulogy: 
(TRANSLATION.,) 
Helen 


have 


Bixby Wetzel 


the air, 


To the charming and gracto 
Beautiful and elegant you 
And these not only I 
When I 
Te 


us 


Say 
listen to you sing 


me it seems a nightingale 


divine possessing 


Form 
Nature you 
What 


The ideal paggio she will stay 


has molded 


I sav—helieve I, 


Ge on, 0 Elena, 


The mure of song stays with yor 


Among the flowers, 


Any } 


serpent you will forbid to go 


The Buckinghamshire Territorial, under their new com- 
mandant, Colonel Wethered, are going in for chorus sing- 
ing practice. This is a good idea. Sung badly enough, 
these choruses should prove a valuable weapon against a 
musical foe, such as the Germans.— Punch. 


RUDOLPH GANZ AS A SOLDIER. 


Swiss Pianist Serves His Country—Released from Army on 
Account of iliness—Opens American Tour 
at Worcester Festival. 


Rudolph Ganz, the pianist, is seen as a Swiss soldier in 
one of the accompanying pictures taken in the barracks at 
Zurich during his recent ten-day service in the Swiss army 

Mr. Ganz was about to leave for America when war was 
declared, but he was among the first to offer his services 
to his country when the order came for the mobilization of 
the Swiss army. 

Mr 


“there were 


“The mental strain was something awful,” Ganz told 


a Musica Courter representative : my engage- 


ments in America to be filled and the worry of what might 
come to me through hardships. I was 


apt to lose every 


thing. Then I became ill and was released.” 
Mr. Ganz’s send-off from the army was a*most cordial 


one. One of the highest military officials made this appre 


RUDOLPH GANZ AS A SWISS SOLDIER 
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Gaanz’s release time for him to 


Ne Mw 
enabling him to fill his Worcester 


came just in 
which reached 
ber engage 
Mr 
aA large 

“Tt 


I left home 


In company with other noted musicians Ganz came 


he was obliged to sum 


Mr 


father at six o'clock in the 


steerage, for whicl pay 


Referring to the picture (Ganz said was taken 
by 
I didn’t look that way after ten days of hardships.” 


Mr the 


coast to coast 


my morning as 


Ganz’s engagements for extend from 


season 


Speaking of his Idaho and Utah appearances—a new field 
the shall help 
them to get in the wheat if they have not enough people to 


for pianist--he remarked humorously I 
come to my concerts.” 

Mr 
and he will give his New York concert, Sunday afternoon 
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Ganz’s Boston recital is scheduled for October 17 
October 


Mme. Santley’ s 


Maud Santley, contralto, of the Century Opera Com 
pany, New York, made her first appearence as a 
singer at the Royal Albert Hall, London, when she 


English Appearances. 
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ap- 


peared on the same 
followed i 


program 


with the diva 


was the contralto soloist with Mm 


pearances at all the 
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Queen’s Hall Promenack 
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CHICAGO NEWS. 


Pithy Paragraphs Tell of Activity in Musical 
Circles. 


i [ll 
already are making plans 


, September 26, 1914 
Herman Devries 
eratic performances for the presenta- 
first recital will be given as 
will be heard include 
Maude Roberts, Ethel 
May Churchill, Berenice Shaine, 

e Brunswick, Elsie Gaffey, Dor 
Martin, Lillian Gottlieb, Nellie 
irlacher, Frances McCormick, Rose 
Kine Stubbs, May Panoch, 


John Harris and 


students who 


‘ ‘ 
ari Yahr, 


Letitia 


Carsone, 


ind Mrs. Devries are 
of Music to 


Ving 


engaged 
teach once 
operatic performances 
two acts of 


in March 
Juliet” 


“Carmen”; in 
several perform 
at the Pabst Thea- 
William 
Music 


lucted by soeppler, 


Conservatory of and un- 
Hirection 
L. WAGNER 


cipt of the 


New York 


WRITES 
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manager 


ick will 
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er months 


interests in locality. 
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Holland’s Greatest 
VIOLINIST 
Management 





Mitchell renewed many acquaintances while in the “Windy 
City” and also made many new friends. 
Jennette Louvon’s New Stupios. 

Jennette Loudon has informed this office that her studios 
will be removed to 614 Fine Arts Building, after Octo- 
The Jennette Loudon Studios are this year more 
spacious than heretofore. This is due to an especially 
large enrollment for the classes of piano, harmony, voice, 
violin and cello. Speaking about the Jennette Loudon 
Studios, it might be mentioned that Miss Loudon is the 
pianist of the Beethoven Trio, the other members being 
Otto B. Reehrborn and Carl Brueckner, of the Chicago 


The 


ber I. 


Symphony Orchestra. Jeethoven Trio will, as here- 














: 
EDUARD AND HER ARTIST-PUPIL, 
LOUISE LE BARON, 


was taken recently at Ravinia Park, Chicago, 
Miss Le Baron had been singing. 





MME. 


Phis picture where 





tofore, give chamber music concerts in the Middle West 
and in Chicago during the musical season. 

Tue Reporter, OF THE STRASSBERGER CONSERVATORIES, 

his office acknowledges receipt of the ast issue of The 
Reporter, published by the Strassberger Conservatories of 
Music, of St. Louis. Looking over the paper, which is 
edited by J. W. Sneed, one finds some valuable informa- 
tion concerning the schools, among which is the special 
announcement of the new acquisition of Fountain Pierce 
Leigh, of Chicago, to teach exclusively for the Strass- 
berger Conservatories of Music in the piano department. 
Mr. Leigh was a post graduate of the American Conserva- 











LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 
THE LARKIN-WEBER 
RECITALS 
Are Creating a 


SENSATION 


Engagements booked in all leading cities 


Address MISS H. WEBER, Auditorium Building, Chicago, Ill 
or Antonia Sawyer, 1425 Broadway : New York. 

















ARION GREEN 


BASSO CANTANTE 
Auditorium Building, Chicago 


Home Phone 


3 Stedie Phone: 
Ravenswood 5774 Harrisen 4868 





Tuomas N. MAC BURNE 


BARITONE 
Voice Production Seong Recitals 
Taree years assistant to Frank King Clark 
Seite 609 F ne Arts Buildiag, Chicage, Il 
Phone Harrison 6689 





DEVRIES 


Formerly Baritone with the Metropolitan Opera House, New York; Covent Gardem, London; 
Grand Opera and Opera Comique, Paris; Theatre Royal de la Monnare, Brussels, Etc. 
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VOCAL TEACHER 


EERMAN DEVRIES 


SOCIATE VOCAL INSTRUCTOR 





° Chicago, 01. 


tory and Bush Conservatory. He studied with Victor 
Garwood, Harold von Mickwitz and Julie Rive-King 
(piano), Clarence Dickinson (organ), Cyril Graham, 
George Colbourn, Adolf Weidig and Kenneth Bradley 
(theory). An interesting piece of information contained 
in The Reporter is to the effect that B. C. Strassberger 
has received word from Mr. and Mrs. Clemens Strass- 
berger in Europe, sending greetings to all the faculty, 
pupils and friends of the Strassberger Conservatories 
after they had toured through southern Italy, Tyrol and 
Switzerland; they had reached Berlin, Germany. Pro- 
fessor Strassberger hopes to return in the fall in the best 
health and expects to bring many new points and ideas for 
the St. Louis twin conservatories. 
KATHRYN STEVENSON TO MARRY. 

Kathryn Stevenson, sister of Lucille Stevenson ar- 
daughter of Mrs. Margaret E. Stevenson, will be marrié 
to Lorance R. Carter at the home of her parents, Tuesda”’ 
September 29. Mr. and Mrs. Carter will leave after he 
ceremony for Australia, where they will make their home 
Miss Stevenson, like her sister, is a soprano and has beer 
heard in Chicago in concert, recital and comic opera. Con- 
gratulations from this office to her family, and best wishes 
to the pretty and talented bride. 


CAROLYN WutLaRp’s Promisinc SEASON. 


Carolyn Willard, the pianist has had a most successful 
summer teaching Union City, Mich., which 
closed August 21, since which time she has been enjoying 
a splendid vacation, both at the Wisconsin lakes, tramping 
and sailing, and in Milwaukee as the guest of the pianist, 
Gretchen Gugler. 

Miss Willard told a representative from this office that 
she was glad to be back at work again, and that the pros- 


season in 


pects for the year are extremely promising. 
FOR MINNEAPOLIS ORCHESTRA 


Tour. 


Marion GREEN ENGACED 


Marion Green, the American basso cantante, has been 
engaged by Manager Heighton for an eight weeks’ tour 
with the Minneapolis Symphony Orchestra as well as for 
one of the Beethoven cycle of concerts in Minneapolis 
during the regular season. Mr. Green has toured with the 
Chicago Symphony Orchestra, the Louis Symphony Or- 
chestra, and the Minneapolis Symphony Orchestra, as well 
as having had appearances with most of the prominent 
American orchestras in their home cities. His work with 
orchestra is distinguished by a selection of rarely heard 
numbers and he has in his repertoire many exclusive com- 
He has had distinguished success in his orches- 
tral appearances. At this time it might not be out of 
place to comment that Mr. Green has had no European 
training and has probably sung more concerts in the Eng- 
lish language than any other singer in the last ten years. 
He has always sung exclusively in English. This season 
he will be heard in many unusual songs of the German 
masters, 


positions, 


Marie Sunpertvus to Sinc Wirna Apoito Crus. 

Marie Sundelius, soprano, of Boston, and Gustaf Holm- 
quist, bass, have been engaged by the Apollo Musical Club 
for its special performance of Elgar’s “Caractacus,” Sun- 
day afternoon, October 18, at the Auditorium Theatre. 
Mme. Sundelius has never sung in Chicago, but Eastern 
critics have said so much about her beautiful voice and 
good musicianship that her appearance here is anticipated 
with pleasure. 

AMERICAN ConservVATORY TeacHers RETURN. 

Ragna Linne has returned from a protracted vacation 
in France and Germany, which terminated in Norway. 
An interesting feature was her visit with two of her most 
talented students, Amy Ellerman and Dorothy Dauncey. 
The first named, whose glorious contralto voice frequently 
was heard in American conservatory concerts, had about 
concluded arrangements to appear in the opera house of 
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one of the large cities of Germany, which engagement 
probably is postponed on account of the war. 

Miss Dauncey, who has been under the special instruc 
tion and chaperonage of Jean de Reszke, will, if times 
permit, make her debut in opera next season, 

The normal department of the American Conservatory 
opened Saturday, September 26, with lectures by Victor 
Garwood on “History of Music,” and by the president, John 
J. Hattstaedt, on “Normal Piano Work.” The attendance 
was unusually large and representative. 

Walton Pyre, the new head of the School of Expression, 
will open the public recital series of the American Conser- 
vatory with a dramatic reading, at Kimball Hall, Saturday 
afternoon, October 3, at 3.30 o'clock. A feature of the 
program will be the presentation of scenes from the Boker 
version of “Francesca da Rimini.” 

The children’s department of the American Conserva 
tory opened Saturday, September 26, under the direction 





of Louise Robyn. A feature of special interest to Ameri- 
cans was the engagement at the Bayreuth Festival in Au- 
gust of Bennett Challis, 
of Karleton Hackett. 

Dutchman,” in the title 


a former student for five years 
Mr. Challis appeared in “Flying 
role, and afterward as Hagen in 


“Gétterdammerung.” In both operas he made a powerful 


impression both by his singing and histrionic ability. He 
is undoubtedly an artist that will assume a first rank in 
the operatic held 


F. Wient 


NeEUMANN’S SEASON 


F. Wight Neumann, who has returned from his annual 


trip abroad without suffering any hardships on account ot 


the war, announces that he has engaged the following 


artists for this season He will give the concerts and re 


citals at the Illinois Theatre and Orchestra Hall 


The opening of Mr. Neumann's season will be a song 


recital by Johanna Gadski, soprano, Sunday afternoon, x 


recitals by 
Chi 
cago pianist; joint recital by Rosa Olitzka, contralto, and 
Zeisler, 

David 
Marcella 


Schu 


tober 18, at the Illinois Theatre, followed by 


Margarete Matzenauer, contralto; Carol Robinson, 
Bloomtfield 
Mrs 


pianist ; 


Ludwig Schmidt, violinist; Fannic 
Alma Gluck, 


Mannes, sonata recital; Carl Friedberg 


pianist ; soprano; Mr. and 


Sembrich, soprano; Arrigo Serato, violinist; Mme 


New 


Gerhardt, 


mann-Heink, contralto ; York Symphony Orchestra; 


joint recital, Elena lieder singer, and Efrem 
Flesch 


> Carl 
! 


tenor; Joset 


Zimbalist, violinist; Julia Culp, lieder singer 
violinist ; Olga Samaroff, pianist; Leo Slezak 
Hofmann, pianist; Maggie Teyte, soprano. Negotiations 
are still pending with other artists and organizations 

The Kneisel Quartet will give, 
under Mr 


Theatre on Sunday 


March 21 


as usual, three subscrip 


tion concerts Neumann’s management at the 


Illinois November 22, Jar 


atternoons 


uary 31 and 





PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mvu- 
SICAL CourRIER reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musica. 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 





Clayton F. Summy Company, Chicago. 

“Songman’s Pack,” laden with pretty wares from many 
lands ; some old songs, translated and harmonized by Nellie 
Poorman, illustrated by Nell Witters. 

This volume contains children 
taken from French, German, English, Italian, Scotch, Bo- 
hemian, Danish, Dutch The 
music occupies the center of the page and the wide margin 


twenty-five ditties for 


Swiss, and Irish sources. 


Nothing could be 
simpler than the accompaniments, which are barely enough 


is a picture such as children will enjoy. 
to support the tunes. We find the volume an admirable 
collection and arrangement of elementary music for the 
very young, and we heartily commend it as such. 

“On the Road to Toneland 
the piano, by Bessie Williams Sherman. 


a set of easy studies for 


These very elementary studies for the youngest students 
of the piano are made interesting to the children by simple 
little word pictures which accompany each little tune. Each 
There 
are thirty-four of these lessons, clearly printed on good 
paper and attractive in appearance. 


one of them can therefore be learned as a song. 


“Miantowona,” a melodrama, 
Aldrich, music by John Mokrejs. 
In this very modern work the composer has employed 


poem by Thomas Bailey 


the richest of harmonies and sonorous piano passages and 
chords to furnish a musical background to the recitation 
of T. B. Aldrich’s romantic poem. The story is of a na- 
ture that lends itsclf particularly well to the emotional re- 
inforcement of music, and the music is impassioned and 
fanciful as befits the poem. 

“Woodland Love Song,” 


“Sphinx.” 


Four songs by Paul Tietjens 
“The Dear Flower,” “Blind,” 

These are art songs of the best class, and altogether un 
like the popular ballad type of song, and the effective ac- 
companiments are intended for pianists of skill and musical 
experience. These songs properly belong on the recital pro- 
gram, as they are a little too difficult for the amateur by 
reason of their technical obstacles and their musical in- 
terpretation. 

White-Smith Publishing Company, Boston. 
“To Phillis,” “As a Per- 


fume Doth Remain,” “Echo,” “Compensation.” 


Four songs by William Lester 


These songs are for advanced singers in particular, and 
may also prove of service to teachers. “To Phillis” is more 





posers : 


or less in the old English style, in keeping with Sir Charles 


Sedley’s poem, though the music is much more modern 


than that of the seventeenth century in which the poet 


flourished. The many changes of time signature in 


“Echo” add considerably to the trouble of the singer who 











Mme. Rosa Olitzka 


Celebrated Russian Contralto 
ASSISTED BY 
Kathleen Hart, Soprano 


Exclusive Management West of Cleveland 
By special arrangement R. E. Johnston 


Elizabeth Rothwell Wolff, Soprano 
From Royal Court Theatre Darmstadt. 
Walter Henry Rothwell at the piano, condr. 
St. Paul Symphony Orchestra 

AND 


Miss Edna Gunnar Peterson, Pianist 


Mr. Albert Borroff, 8ass0-Cantante 
Lecture Recitals, Oratorio 


Mme. Cora Kempre, Soprano 
Fresh from European Operatic Triumphs 


Miss Esther May Plumb, Contraito 
Recitals, Oratorio 

Mr. Ridgley Hudson, Tenor 
Recitals, Oratorio 

Miss Clara Williams, Soprano 
Oratorio 


Miss Celéne Loveland 
Piano Lecture Recitals 
AND 


Metropolitan Grand Opera Quartette 


Exclusive management : 


GERTRUDE V. O’HANLON 
Cable Building Chicago, Ill. 




















tries to learn it. These songs are, nevertheless, well writ- 
ten by a serious musician 

Charles Wakefield Cadman: “The Moon 
Heaven,” “I Bind My Hair With Silver,” “The Groves of 
Shiraz,” “A Song of Joy,” “At Twilight “The Sea 
Hath a Moods,” “Dandelions,” “As in a 
Jar,” “Sweetheart, in Thy Dreaming,” “Two Little Songs 
“Call Me No More,” “I Hear a 


of the latest of this prolific 


Songs by 


Time,” 
Hundred Rose 
from Japan,” Thrush at 


Eve,” and om song writer's 
compositions, “I Found Him on the Mesa,” which is writ- 


Alda, It is 


and smoldering passion, 


ten for Frances full of an Eastern langour 
for the voice 


Hendricks 


requiring much endurance on the 


and is well written 


“Octave Etude in F,.” for piano, by Francis 


This is a brilliant work 


part of the player, and a good general technic in addition 


to flexible wrists. It is more than a mere exercise, and it 


has a good deal of solid musical merit. 
Choice organ selections from the werks of various com- 
[ ‘Gradual.,” 


“Postludes,” “Processional.” “Re- 
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quiem,” “Toccatina,” by George E. Whiting 
Youferoff-Gaul Bethlehem,” “Three 
Otto Malling ; 


antilene,” by ] 


Elegie,” by 
Vise Men of the 
‘Noel Normandie,” by Harvey B 
Frank Frysinger; “Berceuse,” by 
Fantasia,” by |. f W Lord: “Mad 
Frederick Max 

Will o° the Wisp,” 
Nevin 


East,” by 
Gaul; “( 
H. | 
rigal in G,” Fantasy,” by 
“At Rolland 


a scherzo-toccatina, by Gordon Balch 


Bumegartner ; 
‘A Springtime 
Sunset,” by 


son; 


Diggk 


John Church Company, New York. 


Hindu,” 
j etee, ’ 


“Chant 
‘Fleur 


Mariage 


French songs by various 


“Mandoline,” 
Gabriel 


composers 


H. Bembereg: Claude Debussy ; 


“Les Roses d'Ispahan,” Faure; “Le des 
César Franck; “L’heure Exquise,” Reynaldo Hahn; 
“Tal pleure en ’ Georges Huie; “Le Nil,” Xavier Le 
‘Ariette,” Paul Vidal " “Non je 
n'irai plus au bois,” J. B. Wek 


All of have 


the French texts and the ap 


Roses,” 
reve 
roux ; Bergére Legére 
rlin 

these English words in 


songs 


addition to 


pearance of the title pages and 
the printing is pleasing 

Russian songs by 
Dance , \ Arensky ; \ 
pak,” Modest 
Rachmaninoff ; “Song of the Shepherd 
Korsakow ; The Asra,” “The 
Sad My Heart,’ 


various composers The lov of the 
Dissonance,” A “Ho- 
Moussorgsky ; The Floods of Spring,” 3 


Lehi,” N 


Dream,” 


Borodine : 


Rimsky- 
Longing,” Ru 
binstein; “Ah; Serenade de Don Juan,” 
r'schaikowsky 

These 


(serman orf 


Now andl 


a French. version in addition to the Eng 
My 


songs have English texts then there 
is a 
lish 


average good song 


[hey are, for the most part, more difhcult than the 


but there is an atmosphere in the Rus- 


unlike 


It is this that gives them their 


sian songs which is that of other national musik 


vogue among music lovers in 


spite of their difficulties 


“Tomorrow” (Domani) Palloni, 


style f the 


a song composed by G 


is smoothly written in the characteristic vocal 


Italians. It has a simple, natural and pleasing melody, and 
the accompaniment 18 easy It ought to be especially eT 
viceable to teachers 


cello 


“Orientale,” 


Five compositions for Abendlied,” 
Mazurka,” 


short and effectively 


and piano 


“Chanson sans Paroles,” Second 


4. Saint 


written pieces « 


composed by Amory These 


ontain no difficulties for the average good 


cellist, and they are melodious and attractive, as well as 


free trom any subtleties of expression or meaning 


Schlesinger’sche Buck-u. Musikhandlung, Berlin, 
Germany. 


(Re song with German text by Robert 


Funk, and 


“Vorsatz” olve) 
FE. Prutz, English 
Ch. de Harrack 


This little lied of two 


version by Addi music by 


pages is as simple as a tolksong 


and equally unpretentious Its simple accompaniment 


makes it within the powers of the least accomplished ama 


teur 


The same may be said of “Irrlict” (marsh-light), by the 


same composer. 


Neither of these songs calls for much comment 


Unabated Borwick Praises. 


From Australia come continued reports of the { 


with which Leonard Borwick was received there on his 


Musical 


Antipodean press when it remarh 


recent tour The Australian News voices tl 


general opinion of the 


that the splendid English. pianist, “with his perfect appr: 


ciation of fine taste, his sincerity, his high ideals and hi 


cherished 


spell of hi 


splendid executive work, will long remain a 


memory with those who have come under th 


romantic and poetic atmosphere.” 
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WORCESTER MUSIC FESTIVAL 
ATTRACTS LARGE ATTENDANCE. 


Fifty-seventh Annual Series of Concerts Held in Mechanics Hall—Prominent Soloists 
Add Lustre to the Occasion—Programs Well Selected— 


" er, M September 84 
fifty-seventh music festival on 


day and Friday of this week, when the 





Interesting Notes. 





the festival. She sings with intelligence and leaves that 
impression upon her audience. 
Mr. Strube conducted his “Lorelei,” a new symphonic 





voice of rare beauty and present indications warrant a 
splendid future for this young American sirger. 
In the role of Dante, Mr. Whitehill did all that could 


Musical Association gave its annual poem, This is a work of real beauty, in the contrapuntal be done with so difficult and in some instances almost un- 
the music world as one of the treatment of which he has been most happy. The com-  singable a part. His voice has great beauty and dramatic 
the year As on former occasions position throughout shews great variety of ideas. That power, which was heard to greater advantage in the “Te 
llent chorus of four hundred voices, mytual friendship which exists between the orchestra Deum,” by Bruckner, which closed the evening’s perform- 
\rthur Mees, the orchestra of seventy players and Mr. Strube can even be felt by the audience ance. Mr. Whitehill and Miss Kline also sang the solo 
Boston Symphony Orchestra (Gus when Mr. Strube conducts. Having been for many years parts in the “Te Deum.” The other artists were William 
and the following soloists: Flor connected with the Boston Symphony Orchestra, the mem- H. Pagdin, tenor, and Christine Schutz, contralto. 


luck, Olive Kline, sopranos; Mildred 
tz, contraltos: Evan Williams, Wil- 
larence Whitehill, baritone; Her 
Rudolph Ganz, pianist; Efrem 
ilter W. Farmer was organist of 

J}. Bassett pianist 
1 at uice was large, and many musicians 
trom out of town were there T hrough- 
concerts great enthusiasm prevailed, and 
mark was heard that the fifty-seventh 
1 was one of the best yet held during the 


»f these annual events. 


Firet Concert, Wednesday Evening, September 23. 
was given by the festival chorus of 


members of the Boston Symphony Or 


D irthur Mec conductor; and these solo 


bers recognize his sourd musical authority and the result 
is very satisfying to the audience. 
Third Concert, Thursday Evening, September 24. 
Thursday night a heat wilted audience that almost filled 
the hall listened to “La Vita Nuova” (“New Life”), Wolf- 
Ferrari's much talked of cantata. This was the first 
Worcester performance of this mystic color picture. Bet- 


-ter fitted for the opera, it nevertheless has its value as a 


concert piece. Every year Worcester produces one new 


Mr. Pagdin’s singing was very satisfactory. His presen- 
tation is dramatic and refined. He pleased a large Worces- 
ter audience last Chrisrmas in a splendid performance of 
“The Messiah,” and the friends he then made looked for- 
ward with a great deal of pleasure to hearing him as a 
festival artist. 

Christine Schutz has -. warm and sympathetic contralto. 
Her voice blends beautifully with other voices. Her part 
did not make great demands upon her, but what she had 
to sing she did well. 

Fourth Concert, Friday Afternoon, September 25. 

The program of the second matinee was a very interest- 
ing one, the orchestra playing Schumann’s symphony in 
D minor, the suite, “Mother Goose,” by Ravel (first festi- 
val performance), and “Finlandia,” by Sibelius (also a 
first festival performance). The soloists were Rudolph 


H prat Mildred Potter, contralto ; Ganz, who played the Tschaikowsky B flat minor concerto, 
ind Herbert Witherspoon, bass and Olive Kline, who sang an aria by Meyerbeer. 

Elijah” was the work performed. This Probably never in the history of Worcester Festivals 

given ten times at these festivals and has a pianist made a deeper impression upon the audience 

ld not have been better It was a than did Rudolph Ganz in his gigantic performance of 

and the participants in the Tschaikowsky’s well known concerto. Mr, Ganz has re- 

el finely turned to America a greater pianist than ever before. His 

mention the work of any one of interpretation of the concerto was artistic and virile 

the superlative Evan throughout, while technical difficulties apparently did not 

rite with Worcester audiences His exist. In the cadenza the piano fairly sang the music. It 

vith the sincerity of his message was a beautiful performance, at the close of which the 


rt some forty times, Mr. Wil 
nfiidence and ease which a 


He was in splendid voice and 





audience went wild with enthusiasm. This should prove 
to be Mr. Ganz’s biggest season in America—his perform- 
ance on Friday warrants this prediction. For an encore 


vas so vociferously applauded that Dr the great Swiss virtuoso played a Liszt number. 
iit a few minutes before continuing The other soloist of the afternoon was Olive Kline, who 
RUDOLPH GANZ had done such splendid work on the previous evening. 
‘ equally demonstrative in its apprecta oratorio, the repertoire of premiers at the Worcester Fes- The quality of her voice is — beautiful and the future 
~ Sia Her tones rang out with tival now holding a unique record among American cities will, no doubt, waness - brilliant phe for her. Her aria 
Se Her interpretation was most artistic for such productions was the famous “Shadow Song,” from “Dinorah,” and her 
ae he had two thousand new It is not to be expected that a new oratorio of truly thoughtful interpretation and thorough musicianship made 
; whom even regarded her singing great musical value can be produced each year, but the ta number greatly enjoyed. 
. estival. Miss Potter, although a directors of the festival are always on the lookout for the he =, would not be complete without a word of 
|, had previously sung in concerts very best of newly ercated works. Their eflorts in pro praise for the orchestra and the excellent work accom- 
c possessor of a rich contralto ducing one such new work each year is to be most highly plished by the instrumentalists under the baton of Mr. 
ereat intelligence Worcester festi Kontanis : 2 Strube. Especially enjoyable was “Finlandia,” although 
v m demonstrative in their apprecia Opinions regarding the merit of “La Vita Nuova” vary the two other numbers were on a high plane artistically. 
. rhis however, was not the case with * 1+ offers fine opportunities for brilliant choral work—its Fifth Concert, Friday Evening, September 25. 
2 ' enthusiastically received orchestration is extremely modern and at times very effec The fifth and last concert of the festival was, as in past 
ns reengagement as a festival star was tive. It cannot, however, hold any claim to originality, years, the gala event of the entire series of concerts. This 
i it pleasure to his Worcester friends In nor is it expressive of any one school of music. The can- closing event is popularly known as “Artists Night” ond 
t was expected of him, and that ts tata is founded on portions of Dante's book, of that title, the three soloists were enthusiastically received. Each year 
> lendid art has always been so con- in which the poet tells of his youthful and sincere love for it has seemed as though this concert was more successful 
ae Une sy ry be * would not be ex Beatrice and of that wonderful influence she had over than any preceeding similar ones, and this year is no ex- 
Witherspoon's — per FOr NCS OM: ae Bite. ception. The program was as follows: An overture, “The 
i ¥ Ir — virile, most convincing Beatrice, soprano part, comes as an angel to earth and Merry Wives of Windsor,” Nicolai; Mendelssohn’s 
An ae ee ee and dra sings about a glorious paradise. Dante, impersonated by “Watchman, What of the Night,” sung by Evan Williams, 
at ly adapted to the part of Elijah a baritone, responds, singing of the triumph of love over who also sang an aria from “Donizetti’s “L’Elisir 
| Second Concert, Thursday Afternoon, September 24. death, the whole leading up to a striking chorus of men’s d’Amore”; aria from “Norma,” “Casta Diva,” by Bellini, 
“if festival was given by mem and women’s voices, augmented by a chorus of boys. This sung by Alma Gluck. This was followed by suite number 
: Syr-phony Orchestra. with Efrem Zim is followed by a baritone solo and chorus. Here an in, two, “Arlesienne,” by Bizet (a first festival performance), 
mas LPR is soloists. Gustav Strube  terlude, “Dance of the Angels,” for orchestra with piano, played by the Symphony Orchestra, then an aria, “La jolie 
= is introduced Fille de Perth” by Bizet (also a first festival perform- 
aK luded Massenet’s “Phedre” overture; A baritone solo takes up the story, while the theme of ance), sung by Clarence Whitehill. 
y by Bruch; a composition for the dance is reechoed in the orchestration. A chorus of After a short intermission the orchestra played the com- 
y, elei Gustav Strube; the “Joan of two distinct choirs then carries the theme. The climax edy overture on negro themes, by Gilbert; Chabrier’s 
Liszt, and his symphonic poem, “Tass« follows in the death of Beatrice. “Espafia” and the “Slayonic Dances,” by Dvorak. Alma 
i list seemes ina happy frame of mind The two soloists choren to present the work were the Ghick sang a number of folksongs with piano accompani- 
. no doubt, affected his violin, but his talented young soprano, Olive Kline, and Clarence White. ment; Clarence Whitehill sang “Dio Possente,” an aria 
erl hill, the well known baritone of tthe Chicago Opera Com- from Gounod’s “Faust,” the program closing with Elgar’s 
Potter, who sang the difficult “Joan of Arc” pany. chorus, “The Challenge of Thor.” 
well schooled, rather than a “natural born Miss Kline, whe sang the part of Beatrice, is one of the The orchestra again was composed of members of the 
work was among the most artistic heard at youngest artists of prominence in America. She has a Boston Symphony Orchestra, Gustav Strube conducting. 
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Judging by the amount of applause Alma Gluck deserves 
first mention. The audience gave vent to tremendous en- 
Her first aria 
was encored and for the re- 
After 


her folksongs with piano accompaniment, played by Arthur 


thusiasm over the singing of this artist. 
This 
mainder of the evening it was a “Gluck evening.” 


was superb. number 


Bassett, Mme. Gluck remained on the platform singing en 
core after encore with her husband, Efrem Zimbalist, play- 
ing the piano accompaniments. 
Worcester audience to find in 
pianist. 

Evan Williams is extremely popular with the festival 
audiences and in his 
roundly applauded. 


It was a revelation to the 
Mr. Zimbalist so fine a 


two numbers and encores he was 
He was in splendid voice and sang 
with that intense feeling and virility that has made his 
name a household word throughout the country. 

Clarence Whitehill also appeared to better advantage 
than on the previous evening. His voice while especially 
fitted for the opera is also most satisfying in concert num- 
bers. He has surely gained many friends because of his 
artistic singing in Worcester. 

The orchestra played magnificently under Mr. Strube. 

Dr. Mees conducted the very last number on the program 
for chorus and orchestra and thus came to an end one of 
the most brilliant held in the 
city of Worcester. 


successful festivals ever 


Officers for 1914 Festival. 


William H. Cook; 
secretary, Harry R. Sin- 
Luther M 


Board of Government President, 
vice-president, J. Vernon Butler ; 
clair; treasurer, George R. Bliss: librarian, 


Lovell. 

Directors: Arthur J. Bassett, Charles I. Rice, Rufus B. 
Fowler, Edward L. Sumner, Walter W. Farmer, Paul B 
Morgan, Albert C. Getchell, Matthew J. Whittall. 

Honorary Members: G. W. Chadwick (Boston), Wal- 
lace Goodrich (Boston), L. Soule (Taunton), C. E. Prior 
(Hartford, Conn,), Daniel Downey (Worcester), H. W 
Parker (New Haven, Conn.), Samuel E. Winslow (Wor 
cester), Charles M. Bent (Worcester), Benjamin T. Ham- 
mond (Rome, Italy). 

Festival Notes. 

It was agreeably surprising to see so many changes in 
Worcester this year. 
the Commonwealth of Massachusetts now has a splendid 


This beautiful city in the heart of 
new railroad station. 

The accommodation for guests also has been improved 
by the erection of a million dollar hotel, the Bancroft, 
which in appointment rivals some of the leading hotels in 
During festival week, the Bancroft became the 
and 


America. 


social center for artists, members of the orchestra, 


out of town visitors. The orchestral players especially, 

remembering various botel experiences in Worcester, were 

very much pleased with the new arrangements. 
Mechanics Hall, where the held, that fa 


mous old auditorium, has undergone many changes. There 


festival was 
is a new broad staircase which has replaced the two nar- 
row ones at the entrance and a promenade has been ar- 
ranged on the auditorium floor, where friends gather “a la 
European.” 
During the festival, a fashion show was being held in 
Worcester, and along the streets the splendid displays in 


shop windows gave the city the appearance of being 


“dressed as if on parade.” This was a most appropriate 
time to have both the 


many out of town visitors came to Worcester to enjoy the 


festival and the fashion show, as 


good music and the shows in the stores 


The city has a new lighting system, which made the 


street almost as bright as mid-day. For all of this we 


congratulate Worcester 
to hear the Festival 


It was pleasing splendid 


Chorus, which has placed Worcester on the musical map 


again 
of the world. In the chorus and also in the orchestra 
were recognized some faces of people who year after year 
have given their time and enthusiasm toward helping to 
make the festival one long to be remembered by those 
fortunate enough to attend 

Luther M. Lovell, the librarian of the Worcester County 
Musical Association, was most courteous in his attention to 
all those with whom he came in contact. 

Marguerite Dunlap, contralto, attended the festival with 
her manager, Gertrude F. Cowen, of New York. Other 
managers in attendance were Charles L. Wagner, Howard 
Potter and John T. Adams, the latter of the Wolfsohn Mu- 
sical Bureau; Gwilym Miles, a former festival artist; Jules 
Jordan, choral conductor of Providence; Mrs. Clarence 
Whitehill; Mr. and Mrs. Kline, father and mother of Olive 
Kline; Miss Sims, accompanist for Christine Schutz; Mrs. 
Gustav Strube and Mrs. Arthur Meers were at the festival 
and all stopped at the Bancroft. 

Rudolf Ganz, pianist, who played this afternoon (Fri- 
day), did not arrive from Genoa, Italy, until Thursday 
morning. The steamship Antilles was five days late in 
reaching New York. Not being certain as to the arrival 
of the steamer at this time, arrangements had been made 
to have Olga Samaroff appear at the festival in Mr. 
Ganz’s place. However, the latter artist did reach Worces- 


ter in time, not alone to play at the concert today, but 
also in time to rehearse during the morning. 

On Thursday moftiing Charles I. Rice, one of the ch 
took 


annual tour of the high schools. 


" 


some of the artists on the 


Christine Schutz 


rectors: of the festival 
and 
William Pagdin Sang, and Frederick Mahn, one of the vio 
linists of the orchestra, played. Arthur J. Bassett, pianist 
of the festival, played the accompaniments. 
Rehearsals were held Monday and Tuesday mornings 
Wednesday morning and aitet 


All were well 


afternoons and evenings 


noon, and Thursday and Friday mornings. 
attended. The small admission fee charged for hearing 


each of these rehearsals was a helpful addition to the 


revenue of the festival. 

Minnie E. Ellam is press representative for the Worces 
ter County Musical Association, and her desire to help 
all who sought information and her ability to combine th 
with the 
made her an invaluable aid to all. 

Upon their arrival Lake ee Oe 


Eaton, assistant manager of the Bancroft Hotel, had pre 


e.. ; 
artistic features business part of the festival 


from George, 
pared a pleasant little surprise for Alma Gluck and her 
husband, Efrem Zimbalist As they entered the beaut 
fully furnished suite prepared for them they were greeted 
by a Victrola, placed in the rooms, playing one of Alma 
Gluck’s records. 

A local evening paper, speaking of a special chorus otf 
Woli-Ferrart's 
an “all American aggregation 

“Yankees” 
other than American that when an analysis was made it 
this “all 
of thirty-three Swedish 


boys taking part in the 
“La Vita Nuova,” called it 
So many of these 


presentation of 


ot boys.” young bore names 


was found that American aggregation” consisted 


two two Italian, eight 


American boys 


Finnish, 


Irish and ten, at least by their names, 
Upon a little further investigation it was discovered that 
more than one-half of the members of the large festival 
chorus were of foreign parentage. Music surely is a great 
assimilator. 

King 
3oston and Worcester 
her Worcester 


the festival forces and many 


Carolyn Hunt, teacher of piano, with studios 


entertained Thursday afternoon 
guests included artists fro 
local 


vocal teacher of 


studio Her 
friends 
Ruggles Boston, has re 


Worce ster, 
class of pupils She 


May Sleepet 


opened her studio in where she enjoys con 


tinued success with her large was 


frequently seen at the rehearsals and concerts « 
tival. 


Paul 


self a 


Hultman, of the 
pianist of 


Hultman-McQuaid School 


concert recognized ability, gave an im 


formal reception on Friday afternoon in his studio in the 


Dah Building for Rudolph Ganz, the festival pianist. Out 


of town musicians, critics and a number of musicians of 


the city were among the guests 


Ivan Morowski, 


at all concerts and rehearsals 


who was 
is also a Worcester 
Worcester 

Arpert Riker 


a well known festival patron 
present 
County 


teacher Hg resumes his classes at the 


School on Thursday, October 1 J 


Mishkin Studio, New York 
EFREM ZIMBALIST, 


Copyrteht by 


The Bancroft, Worcester, Mass. 


Undoubtedly 
s The B 


rner of Franklin and Portland 


tinest hotels in the United States 


ancroit, which is situated most advantageously at 


he ec streets, directly op 


posite and faci cester’s historic Common, in the 


ery heart of the busincss and the theatrical districts 


each guest at the Bancroft 


“welcome 


rthy of the ‘ ction herewith given it 


Let the guests s rning here know that in this hous 


ur life is simple be annot aftord we do not 
fier, but what good cl > can 


We make no stril 


from our path 


give, we give gladly 


ippearance’s sake We will not 
swerve 


that 
separate 


Know, also, friend, that we live a life of labor, 


we may not neglect it rherefore,if at times, we 


from you, do you occupy urselt 


bCSire 


ourselves 


according to 


your heart's « being sure that no slight to your pres 


nce is intended 
‘For 
th } 


he blessings of a home, health, love 


while u are with us, we 
pray that you final bl 

“We will not d r to you 
think you 
What we 


‘ } 
itl ‘ 


deter to us 
vithout giving « 
many 
mpass them 
wn Sort 
Chey may differ fre ou nationali th, position 
maintaining 
future democracy ; 
tolerance for all alike 
though you 


r, resting here 


terms ung o1 
u glad welcome 

f the atm 
the aim 


With 


dern he 


president 
privileges of stelry 


in delightful equati 


which it pertains 
Among the many 
where during the 
recitals are given 
the world of musi 
remarkably well trai 

ifternoor 


which will 


nt is the Automohbi nformation 


in varied programs ea 
Another acc 


mmodation 


L specially to 
automobik 


ntinge 


pecially to help automobik 


tureau, which is mai ned « 
tourists to plas ci i ring campaigns through the 


New 


England 


The Hultman-McQuaid School, Worcester. 


The Hultman-M¢ 


trides that it 


Quaid School of Music has grown with 


such rapid now has a faculty of fourteen 
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instructors of international 
ent occupies seven large and 

Building, having also the 
school 


vo al, 


a. The is di- 


piano violin, 


und ensemble playing. 
in experienced con- 
iropean training. The 
iano; Robert Morosini, 
Rudolf Nagel, cello, 


locution, dramatic art; 


erstrom piano; (srace 
no Frances Berkowits, 


Blanche Dann, piano. 


Symphony Orchestra for Worcester. 


Hultman, Gustav Strube, 


been engaged 


to conduct 
this season his or- 
istav Strube Symphony 
Mr. Hultman are to be 


cquisition to the musical 


A Talented Young Soprano. 


oloratura soprano, was born 
early dis 
to Milan, Italy, 


appeared with 


parentage She 
and was sent 

Arkel. She 
Milat 


NA 
Vi 


and in several other 
gana 1s not unknown to 
New York, Buffalo, 
United States, 

: Phe 


Patti 


mcert in 
and 
press of 
other 
her 


and 
cir praise of 
(scar 
Miss 
being for 


junction suit of 
impresario engaged 
ra he contract 
ng, Mae 


Grand Opera Company 


stro Campanim en 
also come to naught. 
that Miss 
n the contrary, she is 
ocal teacher, A. Car- 


during 


Morgana 1s 


and musicales 


Acolian Hall, 


Pietro A. Yon Arrives. 


composer, returned. from 
e steamship Europa, 

836 and 853, 
day after his 


organist at St. 


he staff of St. 
was graduated as 

that institution 
Cecilia Academy library 
hich he will perform in 
4-15. Mr. Yon had an 
De Santis 


Musica 


ferred the 


who is presi- 


Sacra, and was 


title of Scuola 


OLIVE FREMSTAD 
He predicts a brilliant fu- 
ideals, and stands 
unique in the Mr. Yon had also 
the distinction of being presented to His Holiness Pope 
Pius X 
He was accompanied to Europe by several pupils who 
the Villa 


Yon in the valley of Aosta; one of these pupils is Gedda 


Pontificia upon the institution. 


ture for this school, which has high 


world of sacred music. 


at his last audience 


continued their studies throughout summer at 
G. McNeil, a very gifted organist and composer. 
While abroad Mr 
two movements of a concerto for oboe and orchestra, and 
a “Funeral Mass” 
he dedicated to his beloved and ardent promoter of sacred 


Pope Pius X 


Yon composed several songs, motets, 
for four male voices (a capella), which 


music, 





Clark Gets His Carfare. 


Charles W. Clark, the baritone, who was on a visit to 
New York last week, opened his season’s work by singing 
a recital Pittsburgh—“Just to pay 
the York and back,” as 
Mr. Clark put it laughingly, when discussing the unusual- 
He admitted that the would 
also permit of his paying a‘visit or two to the dining car 


at a private house in 


catfare from Chicago to New 


ly early engagement. fee 


and of staying at a luxurious New York hotel. 


Margaret Huston in Canada. 


Margaret Huston, the interpreter of who has 


made a specialty of interpreting the poem so that it car- 


Songs, 


ries out the intention of the author as well as of the com- 
poser, returned to America, September 28, on the steam- 
She landed in Boston and went immediately 
but New York 


ship Canopic. 


to her home in Canada, will return to 


shortly 





Friml’s New Manager. 


The contract existing between Arthur Hammerstein and 
Rudolf Friml, “The Firefly” and “High 
Jinks,” has been dissolved by mutual consent. George 
Blumenthal, for Emma Trentini, now 
under the future look 
after Mr 


composer of 


business 
Shubert 


Friml’s musical interests. 


manager 


management, will in the 


Donald Chalmers Moves. 


Donald Chalmers, the basso, whose successes have been 
recorded in these columns, has removed to Putnam Court. 
150 West togth street, New York, Apartment No. 51. Al- 
though busily engaged in church work, as he has been for 
some years, Mr. Chalmers is available for Sunday after- 


noous and evenings, 


Olive Fremstad’s Concert Tour. 


Olive Fremstad left New York on Fri- 
for Seattle, Wash., 
where tour on 
Thursday evening, Mme. 
Fremstad was accompanied by. her secre- 
tary, Mary F. Watkins, and her pianist, 
George F. W. Bruhns. Before leaving 
New York the artist said to her manager, 
Walter David, of Foster & David: “I 
never felt so well in my life. I am looking 
forward to this splendid series of concerts 
with great delight and eager anticipation.” 
Mme. Fremstad’s first New York appear- 
ances for the season will be as soloist with 
the New York Symphony Orchestra, at 
Aeolian Hall, on October 31 and Novem- 
ber 1. Her recital will be given at Car- 
negie Hall on the afternoon of December 
16. Her concert tour will take her to all 
the principal cities of the United States. 
She will have a number of festival appear- 
ances in May and then go to her camp in 
Maine. She has just bought a large tract 
of land in one of the most beautiful sec- 
State and will build a fine 


day, September 25, 
opens her concert 
October 1. 


she 


tions of that 
home there. 





Warford at Gilberte Home. 


Claude Warford has returned from his 
summer’s outing, and is again teaching at 
his studio, Metropolitan Opera House 
Suilding, New York. 

Part of Mr. Warford’s 
spent with his friend, Hallet Gilberté, the 
summer home, 


vacation was 
Maine composer, at his 
Lincolnville Beach, Me., as the picture in- 
filling the with 

pleasurable activities, a special 

evening was given by Mr. and Mrs. Gil- 
berté and their guest, Mr. Warford, which was largely 
attended by the summer colony at the Beach. 


days 
musical 


dicates. Besides 


The following interesting program was given: 
Duet, Barcarolle, The Sea... , as ; Gilberte 
Messrs. Warford and Gilberté. 
Songs 

The Little Red Ribbon 
An Evening Song ..Hallet Gilberté 
\h! Love but a Day.. penud neces ; Hallet Gilberté 
Mr. Warford, accompanied by the composer. 
Monologue, A Case of 


Hallet Gilberté 


Love.... Anon 


George E. Tebheti. 
Songs written especially for Mr. Gilberté 
My Love 
Philosophy 


The Voice 


biwh< Max 
cesses cA. Walter 
.. Claude 


Herberg 
Kramer 
oduvevhuconeunse Warford 
Mr. Gilberté. 


Baby Anon 


Reading, The Clown 


Mrs. Gilberté 


Pe MSOC AL IRIN Bi Ra Nr 9 


CLAUDE WARPORD AND HALLET GILBERTE& REVISING 
MANUSCRIPTS. 


Songs 

seveee++Claude Warford 
A. Walter Kramer 

~seeesseHallet Gilberté 


Unsounded 
Allah 
Les Roses. .....; 


Mc. Weslord; 


Deux 





The Royal Philharmonic Society has deposited its col- 
lection of MSS. by Beethoven, Haydn, Cherubini, Spohr, 
Mendelssohn, Cipriani Potter and others, at the British 
Museum, where they will be accessible to students.—Ex- 
change. : ‘ 
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NEW YORK BREVITIES. 


Louise Kellogg’s Specialty— Mme. Speke-Seeley 
Returns—T. Tertius Noble and the King—Max 
Jacobs Opens Season—E. Presson Miller’s 
New Location—Dunn Composes, Orches- 
trates, Etc.—Tenor Steiner Returns— 
Calvary Church Choir Resumes— 

Two Nichols—Notes. 


New York, 


September 25, 19014 
Louise Kellogg, of Carnegie Hall, has had vocal pupils 
all summer, who have been doing very good work with 
her. She has just returned from a brief vacation spent in 
the Berkshire Hills, 


has for her, every promise of success 


season's work, which 
Asked as to her 
take 
I had a long and thor- 
feel 


fresh for the 


specialty, she said: “French repertoire and diction 


much of my time and attention. 


ough schooling in France on these lines, so particu- 


larly qualified to get the best results in them.” 
Work 


Maine 
“Way Down East” was a good 


HENRIETTA SPEKE-SEELEY AT 


Mrs. Speke-Seeley has and 


found it most delightful. 


been on the coast 


place this year, and she is happy she did not cross the 


Atlantic, as 
Belle Squires, 


she had at one time thought of doing. Ivy 


one of her artist-pupils, sang at the .three 


days’ Masque at Riverhead, L. 1. Her singing was greatly 
Mrs. Seeley 


Metropelitan Opera 


admired. October 1 may be found at her 


studio in the House Building, as 


usual. 
Nout From Evuropt 


RTIUS RETURNS 


Mr. Noble 
COURIER as 


writes a member of the staff of the Musicat 
follows 
full 


recitals 


“Soon I shall“be starting in swing. On Sunday, 


October 4, at 8 p. m. my organ will be resumed 
and will continue every Sunday night until further notice 
; rehearsals of the 
Any ladies of 
Honorable Sec 


third § street 


On Tuesday, October 13, at 8 p. m. the 
St. Thomas’ Festival will 


te in, should write t 


Chorus begin 
gentlemen wishing 
retary, St. Thomas’ 
Fifth avenuc, New 
ittached 


England, but 


Festival Chorus, Fifty 
Yor Men are 


membership 


and especially needed 
Chere is m 
“We had 
be back on 
The 


August 20, showing that 


» expe»nse 


a good time tn were thankful to 
Americar oil.” 
from the Musical News of London 
music of Mr. Noble 


Queen 


follewing 1s 
was sung 


before the King and the 


Max Jacons Opens Season 


1 


Max Jacobs, the violin head of the 


quartet of 


virtuoso, string 


that name, teacher, and excellent musician 


appearing as soloist at Forward Hall, 
Mme 


soprano, and Ira 


opened his season by 
benefit of the Fourth Street Clinic, September 22. 
Hassler-Fox, contralto, Edna Moreland, 


Jacobs, pianist, accompanist and composer, assisted in a 
varied program. Mr. Jacobs played these solo pieces: 

La Folia hs ” Corelli 
Serenade Melancolique 
Mazurka ° 

Song without Words Ira 
Zimbalist 
Kreisler 


Tschaikowsky 
Zarzyki 

Jacobs 
Orientale 


Waltz, Schén Rosinarin 


Mitier’s New Stupi0 
Presson Miller, has removed from 


FE. Presson 

The vocal teacher, E. 
the umth filcor of Carnegie Hall, where he has been for a 
Studio 826. It is being refitted for him, 


dozen years, to 


with improvements well planned to suit -his every. wish 
Mr. Miller numbers many out of town pupils among those 
under his instruction, the South being especially well rep- 
resented 

OrGANIST, TEACHER 


James P. DuNN, Composer 


James P. Dunn, active in various branches of music, has 


returned from a stay at Haines Falls, Catskill Mountains, 


refreshed and ready for the complex duties and pleasures 
which mark his life. A snapshot picture of Dunn, Junior, 
that 
While “resting,” 


tion, composed two one-act operas, and a number of pian 


shows lively youth to be as active as his father. 


Mr. Dunn wrote 450 pages of orchestra- 


and vocal pieces. He-is conspicuous in the movement to 
City Musicians’ Club, of 
forthcoming next week 


organize a Jersey which definite 


news will be 
Catvary Cuurca CHotr REASSEMBLES 

Che choir of Calvary Baptist Church reassembled for the 

coming season last week, under the direction of Dr. A 

Madeley 


tendance, and the 


Richardson, There was an unusually large at 


pervading spirit of loyalty and enthu 


sasm was very evident. Determination was expressed on 
all sides to work together in Such a way that the successes 
of last season shall be eclipsed this coming year 

At the conclusion of the rehearsal a social gathering was 
held, and among those present were Mrs. E. M. Bowman 
and Mrs. Bowman Estey, the widow and daughter of the 


The music for next Sunday was as 


“How 


founder of the choir 
feautiful on the 
Richter ; “Praise His Holi 
Offertory, “Knights of the Shelley ; 
Organ recital, concerto in D minor ( four move 
That 
Marks 


the service 


follows il a. m Quartet, 


Mountains,” anthem, God in 


ness,” Tours; Cross,” 
7.45 p.m 
ments) Handel; quartet 
eth,” Mendelssohn 
“Light in Darkness.” 
shows that Dr 


Shelley 


“CO Come Every One Thirst 


anthem, “Love Divine,” Offer- 
\ glance at 


makes 


tory Power 


papers Richardson much use of 
works by 
Nicwois’ Fatt Tour 
Mrs Nichols the 
their November 
DeWitt, Ark 
arranging for a 


Nichols is 


both the 


Two 
John W. Nichole 
preparing for 
West as 


Briggs, is 


joint recital pair 
will 


Chicago 


and 


are busy tour, which 


take them ; far Their 


manager, Frnest | number of 
appearances in and around Chicago. Mr 
this season as tenor soloist with Chicage 


pear 
Apotio and Mendelssohn Clubs 

EUROPE 
Vienna 


teaching 


Tenor Junius Sremer Rerurns FROM 


who has been living 


been 


Julius Steiner, the tenor 


for some years past, where he has busy 


studving and singing, has returned to the metropolis, bear 


ing letters of introduction trom various high authorities in 


the musical world Amone his friends are the Weingart 


ners, who demonstrated their friendship in a most prac 


Steiner has 


with 


tical way when the war troubles began. Mr. 


gone to Pawtucket, R. |. for a short friends. 
Notes 


Georgiana Macpherson, pupil of Joseffy, and medalist of 


Stay 


the Paris Conservatoire, is a splendid pianist. She desires 


pupils, and because of her intimate knowledge of Mr 
well 


will doubtless find 


Paris Conserva 
busy. Her 
Audubon 


singing 


Joseffy’s method, as that of the 


toire, she herself address is 


800 Riverside Drive, telephone 


Waker H 


summer spent 


S520 
following a 
family in the Catskills, 


Hall 


Robinson, teacher of 


with his interesting 


will resume vocal instruction at 3 Carnegi Octo 
ber 1! 
formerly a 


Ruby Gerard de Laet, that excellent violinist 


Newark 


and musicales 


resident of has been playing at several recitals 


and Mrs 


gave recitals together in various parts of New 


Lathrop 
She 
New 


Last season she Stanley 
Jersey 
Washington 


may be addressed at 72 Fort 


York City 


avenue 


Bispham as an Auctioneer. 


That David Bispham would have made as brilliant a 


career in a commercial calling as in every phase of vocal 


and dramatic art was well illustrated upon one occasion 


crossed the with 


M rnc 
his ce 


when the baritone 
Sarah 


In addition to 


ocean mm 
Melba and 


ntribution to the 


company 


Bernhardt many other celebrities 


usual concert 
the benefit of the Sailors’ Widows and 
fell to the lot of Mr 
had been autographed by 
board He 


was added to the 


program given tor 
Bispham to auction 
all the 
S800 for 
tick 


was 


Children Fund, it 


a program which distin 


guished people on actually secured 


the program, which receipts from 


ets, which in themselves amounted to $1,000 After it 


all over a gentleman approached Mr. Bispham and said 
and enthusiasm 


and . 


tonight 


admiration 
New York 


great work 


with all due 


Say, I’m a auctioneer want to tell 


you that you did Here is my 


| 


cara 


was 


and whenever you want to give up singing just 


you 


come down to me and | wive vou $10,000 a vear to sell 


our stuff.” 


Hans Merx in German Army. 


Hans 


is have 


Merx, the lie« singer ose 
heen | 
New York, Brox 


has been n less 


recital 
seasot ire@cly 
klyn 


cities 


successful Germany 


b } drafted into th (serman army ) 
Merx is 
New 


time ! 


This is to be sincerely regretted 


a singer f large capabilities He was well known 


York 


his return t 


' 
} 


and his many friends j rret that the 


this country ts now 1 uncertaint 


Saenger Artist Soloist with Sousa’s Band. 


Another 


who has made a success 


New 


she ha 


oprano from the Saenger studios 


in the short time that 


Hoffman, 
this 


before the public, is Grace who has heen 


Band 


Auditorium in Ocean Grove, before one 6f the 


ing with Sousa’s ummer She sang at 


large st 
there this seasor ind enthusiastically 


diences wae 


ceived 








BURMESTER $ 


Concert Direction M. H. Hanson begs to announce that 
information has been received from 


TOUR 


WILLY BURMESTER 


indicating that he will sail for America on October 
17th as arranged. This in reply to many inquiries. 


We are still booking dates for Mr. Burmester whose tour 
will continue until late spring. The Steinway Piano will be 
used on the tour. 


Concert Direction M. H. Hanson 











437 Fifth Avenue, New York 
basal 
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MARQUIS de TRABADELO 


4, rue Marbeut, Paris 


Fr rederic PONnSOl i tee teenies 
Jean Ver PIANIST 


35 Rue Vineuse - Paris 


CAMILLE DECREUS 
47 rue de la Tour PARIS 
JOHN HEATH PIOPACHER> 


(Care Paris Office, Musical Courier) 


YOR $T EEGE uti 


6, Chaussee de la Muette ' Opera, Repertoire 


nie Internationale Lyrique 

















Director, Compag 


28, RUE COPERNIC 
Specialist in 
Voice Placement 
a Opera Concert 


E LISABETH Gesture 
LECTURE—RECITALS MACK Dramatic Action 


and English Readings (Especially for opera students) 
October to April Courses Begin April 1, 1914 
ourier Paris, 43, rue Michel Ange 





French 
America 
Address, care Musical 


vaewt SWAYNE 


39 Rue de Prony (Pare Moncean) 


GABRIEL |. APIERRE 


(With Melba my Kubelik in America, Winter 1913-14) 
acher of Singing 
15 bie Boul. Por.. Sendeau - PARIS 


DELMA-HEIDE 


20 Rue Marbeul (Champs-Elysces,) Paris 
Maestro di Bei Canto Italiano 
Prepares Singers for Opera and Concert in Italian, 
French, German and English 





— nie 


Public sO 
PARIS 














Jean de Reszke 
53 Rue de la Faisanderie 














Teacher of neti 


30, AVENUE KLEBER $ 


| LAMPERTI-VALDA 


— OF SINGING Paris, France 


Adc \dressed to 





61 Avenue Niel 
\ ications to Be 


MME, GIULIA VALDA 





MR. ARTHUR 


ALEXANDE 


THE TENOR 


whose season was to commence 
February 20th, next, having 
escaped from Paris, is Avail- 
able Now for his famous song 
recitals, playing his own ac- 
companiments (Steinway Piano) 





Management 


Concert Direction M. H. Hanson, 437 Fifth Ave., New York 

















PHILADELPHIA ORCHESTRA PROGRAMS FOR 
THE SEASON 1914-15. 








For its fifteenth seasen the Philadelphia Orchestra, Leo- 
pold Stokowski, conductor, will present the following 
twenty-five programs in the organization’s home city: 

OCTOBER 16-17 


Weber 
.. Brahms 
. Sibelius 


.. Rimsky-Korsakow 


Freischiitz 
in D 
Swan of 


Overture, 
Symphony No. 2 major 
of the 


Spanish Caprice 


Legend Tuonela 


OCTOBER 23-24 
Nozze di Figaro.. 
aria from Il Seraglio 
Alma Gluck 


o++e ++ Mozart 
.-Mozart 


Overture, Le 
Biondina’s 
Excerpts from Rosamunde - Schubert 


Aria, Ah! Fors e lui, from La Traviata 


Alma Gluck 
minor, op. 36 Tschaikowsky 


Symphony No, 4, in F 


OCTOBER 
flat maior 


3O-9T” 
(Romantic) . Bruckner 


Lalo 


in E 
for violin and 
Frank Gittelson 


Symphony No. 4, 

Concerto in F, orchestra 

Hungarian Rhopsody No, 1 - Liszt 
NOVEMBER 6-7 

Vorkaufte Braut 

A (Italian), op. 90 


for piano and orchestra 


. Smetana 
Mendelssohn 


Overture, Die 
Symphony No. 4, in 
A minor, op ‘, Schumann 
Olga Samaroff 
op. 8e 


Concerto im 


iverture, Academic Festival, Brahms 


NOVEMBER 13-14 

Arminius Handel 
(First time 
Finished, from St 


Heart Ever Faithful 


(verture, 
it these concerts.) 


-Bach 
. Bach 


Aria, It Is John’s Passion 
\ria, My 

Louise Homer 
8, in F, op. 93 Beethoven 
Symphonic poem, Le Rouet d’Omphal 


Aria, Nobil 


op. $1 Saint-Saens 
Huguenots Meyerbeer 


Homer 


signor, from Les 
Louise 


in Paris, op. 9 Svendsen 


NOVEMBER 20-21 
(Rhenish, in E fat), op. 97 Schumann 


n G minor, op. 26, for violin and orchestra, . Bruch 


Efrem Zimbalist 
Finlandia, of . Sibelius 
(First 


Dances for 


time at these concerts. ) 


ind orchestra Zimbalist 


Zimbalist 


violin 
Efren 


orsair, op. 21 


Russian 
Overture, The ¢ . . Berlioz 


(First time at these concerts.) 


NOVEMBER a7-28 
(Wagner program.) 
Parsifal 
Vorspiel 
Epithalam 
(First time at these concerts.) 
Music 
Eine Faust 
Siegfried Idyll 
Kaiser 


Transformation and Closing Scene, Act I 


Overture 


marscl 


DECEMBER 
Magic Flute 
Symphon No . in E minor, op. 0% 


.. Mozart 
Brahms 
Becthoven 


Overture, The 


1 © minor, op. 3 
» Buseni 
Weber 


DECEMBER 18-19 
m ¢ major, op to 
Achilles 
Schumann-Heink 
Juliet 
Queen Mab, fron Tuliet 
Aria, Ah, fils, from Le Prophete 
Mme. Schumann-Heink 


Dutchman 


Schubert 
. Bruch 


N 7, 
Lament, from 
Mme 
Romeo and 
Romeo and 


Symphony 


Andromache’s 


.. Berlioz 
.. Berlioz 
Meyerbeer 


Love Scene, from 


mon 


Overture, The Flying . .Wagner 


DECEMBER 


Pastorale from the Christmas Oratorix -Bach 


(First time at these concerts.) 


piano, flute, vielin and orchestra........Bach 
Harold Bauer 

sst (Kochel), (Tupiter) 

variations for piano and 


Harold Bauer 


Jorsalfar, op 


concerto tor 


Triple 


. «Mozart 
. «Franck 


Symphony No in ( 


Symphonic archestra. 


Suite, Sigurd . Grieg 


JANUARY tea 


Symphony in C minor. . Stock 


(First time at these concerts.) 


major, for violin and orchestra Paganini 


Willy Burmester 
Les Preludes 


Concerto in D 


Symphonic poem, . ++» Lisat 


JANUARY So 
. Beethoven 
. . Beethoven 
. Goetz 


Fidelio 

Symphony No. 4, in B flat, op 

Widerspanstigen Za! 
Elena Gerhardt 


(werture, 
Aria aus der 


Mung 


Prelude to Act Hl, Die 
Stehe Still 


Meistersinger 
Wagner 


. -Wagner 


Traume 
Schmerzon 


Overture, Rienzi 


JANUARY 15-16. 
Symphonic poem, Tasso. 
Symphony in B minor, op. 24 

(First time at these concerts.) 


F . .Liszt 
Paderewski 


JANUARY 22-23. 
Symphony No. 6 (B. & H.), in G major.......... 
Concerto in D minor, for piano and orchestra 
Ossip Gabrilowitsch. 


.. Haydn 


Concertstiick for piano and orchestra, op. 7 
Ossip Gabrilowitsch. 
Till Eulenspiegel’s Merry Pranks... 


Rondo, Till Eulenspiegel’s Merry Pranks.................. Strauss 


JANUARY 
, Manfred, op. 115 


29-30. 
.. Schumann 
Brahms 


Overture 


Fritz Keesler. 


Symphony No. 5, in C minor, op. 67.................... Beethoven 


FEBRUARY 5-6. 
in E minor, op. 95, from The New World. 
Concerto in D minor, for violoncello and orchestra 
Herman Sandby. 


Symphony No. 5s, . Dvorak 


Suite, L’Arlesienne 


FEBRUARY 12-13. 

Suite onder eects versedacisetseees aa 
(First time at these concerts.) 

Concerto in C minor, for piano and orchestra Mozart 

Fannie Bloomfield Zeisler. 

- Kalienikow 

on Hungarian melodies for piano ond ‘enbeien. Pet: 


Fannie Bloomfield Zeisler. 


Symphony No. 1, in G minor. 


Fantasy . Liszt 


FEBRUARY 


major, 


19-20. 
. Brahms 
Beethoven 


Symphony No, 3, in F Op. 90... 


Carl Flesch. 


Overture, Die Meisters.nger 


Wagne 


REGINA DE SALES “Sxcnc” 


Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris. 


THUEL BURNHAM 


PIANIST 
IN PARIS ENTIRE SUMMER 
119 Rue de la Tour (XVI) 


ume STEPHENSON ™ 


Management: Daniel Mayer,London A. Dandelot, Paris 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
36, rue Theophile Gautier, Paris, XVI. 


WILLY von SADLER 


TEACHER OF SINGING saetyees Method) 
STUDIO 23, rue de l'Universite - - PARIS 


THE FRANCES E. DEVERELL SCHOOL 


FOR GIRLS 


F a 
fears Commer Bateson vat 
vel classes. Address G. J. 

hy or Mile. Deville 











Paris 























rue de Chaillot, 
5, Han district. 


leries. box at 
Deverell, 109 Cedar 3. 


82 rue Vanean, Paris. 


SHEET MUSIC In PARIS 
The only store — a large stock o 

Russian, English and American music “ ae as 
French music. 








13 Rue Lafitte (Near Boulevard des Italiens) 
48 Rue de Rome (Near the Conservatory) 


OSCAR SEAGLE 


In America Season 1914-1915 


Personal Address: Hote] Laurelton, 147 W. SSth St., New York 
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FEBRUARY 26-27 
Don Giovanni... 


cane enabet Mozart 
Concerto No. 4, in G major, op. 58, for piano and 


orchestra, 


Overture, 


Beethoven 
Harold Randolph 
Symphony, Rustic Wedding, op. 2¢ 
Invitation 4 la Valse 


Goldmark 
. Weber 


MARCH 12-13 
ymphony in E minor, op, 32 
(First time 
‘oncerto in D minor, op. 22, for violin and orchestra. . 
Thaddeus Rich. 
Tone poem, Tod und Verklarung, op. 24 


, : . -Beach 
at these concerts.) 


. .Wieniawski 
. Strauss 


MARCH 109-20 
(Nibelungenring program.) 
Das Rheingold—Entrance of the Gods into Walhalla 
Die Walkire— 
Ride of the Valkyrics. 
Wotan’s Farewell and Fire 
Siegfried ........ 
Gétterdammerung— 


Music 


Siegfried’s Rhine Journey 
Trauermarsch. 
Closing Scene. 
MARCH 
Overture, Fingal’s Cave, o 
Symphony No. 4, in D 
Concerto No. s, in E flat 


and orchestra 


Mendelssohn 
Schumann 
Beethoven 
Overture, Leonore Beethoven 
APRIL 3-5 


Chorale from the cantata, Tachet auf Ruft lic Stimme Bact 
these con 


Nozze de 


Harrison 


(First 


time t 


Aria, Hai gia vinto la cansa, from Le Figaro Mozart 
Theodore 
Serenade ‘ 
Aria, Eri tu, from Un Ballo in Maschera 
Thee 
Symphony No, 5, in E minor 


Italian Wolf 


Verdi 


I'schaikowsky 


Roumanian Rhapsody No. a, i major, o Enesc 
(First time 
Concerto No. 3, 'n B minor, op chestra, 
Saint-Saeén 
Jacques 
Symphony No. 3, in E dat (E Beethover 
APRIL 1 


Reenest pres 


Thirteenth Is Kerr’s Lucky Day. 


That U 
the dreaded 


S. Kerr should begin his season of 1914-15 on 


seemed decreed. Four 


October 13, 


thirteenth requests 
Ohio, 


Connecticut 


came for his recital on one from 


one from Pennsylvania and two from 


Not because Mr. Kerr i 
Hartford other 


more fond of singing in cultured 


than in cities—this is his annual recital 


S. KERR. 
in that city—did he grant that place first choice, but simply 
because its request came first 
The dates are Hartford, October 


October 21, and 


arranged as follows: 
13; Bridgeport, October 15; Scranton, 
Youngstown, October 25 

Mr. and Mrs. Kerr were about to sail for Europe in the 
spring. but were detained at home on account of severe 
iliness in the family. Accordingly their summer was spent 
on the north shore of Boston. 
of Mr. 
shore.” 

In both incidents, that of the thirteenth and being in 
terrupted in his European trip, Mr. Kerr feels that “all's 
well that ends well.” 


Accompanying is a snap 


shot Kerr strolling oc the “Wild New England 


“Does Miss Yeller sing for money?” 

“T don’t know,” 
ever heard her she seemed to be singing for spite.”—Cin- 
cinnati Enquirer. 


asked the old fogy 


replied the grouch. “The only time I 


Louise Virginia Gorse’s Vereatility. 


Louise Virginia Gorse is the subject of a two column 
sketch, with picture, in the Evening Enterprise of Pough 
ss Ew Miss 


years past been vice president of the New 


Gorse has for 
York State 
that 


keepsie, September 1. 


Music Teachers’ Association, and it is safe to say 
there are few women musicians who are better known. As 
a teacher of piano, organ, voice, as solo singer and di 
rector, her name is familiaf to the entire Hudson River 
district from Troy to New York. Some of her best known 
instructors in various branches of music have been John 
Albert Ross Lewis 


Diemer, etc. She is a graduate of the musical department 


Durege, Parsons, Oscar Saenger, 
of Vassar College. 
For some time she was soprano soloist of Calvary Bap 


Albany, N. Y. 


the Butler Classical Home, Poughkeepsie, and was also or 


tist Church, She has also taught music in 


ganist and director of the choir of the Church of the Cor 


ner Stone and St. Paul’s Episcopal Church, Newburgh 











LOUISE VIRGINIA GORSE 


New Paltz (N. \ 


became organist and choir di 


Later she was director of music at 
Normal School, where she 
rector of the Reformed Church 

In 1900 Miss 


many helpful observations in the principal centers of mu 


Gorse visited Europe, where she mad 


sik Returning, she again located in Poughkeepsie, as olo 
Church of Christ, then in the 


In 1909 she accepted the po 


ist in the choir of the and 


First Congregational Church 


sition of organist and director of the First Baptist Church 


choir 


She gives frequent “musical teas,” when qualified pupil 


play entire programs, and expects to continue them this 


under 
| 


Numerous concerts and recitals have been 
that of the D \ 


member of the 


winter 


her direction, R. in toor having beet 


most noteworthy She 1s a Daughters of 


the American Revolution, and chairman of the music com 
mittee 
She has been instructor of music at the Riverview Mihi 
Other institutions throug! 
has taught music are Mount 
Union Free School 


Union Frees 


tary Academy and Glen Eden 


the Central Hudson where she 
St. Mary’s Academy, Newburgh; 
rison: the Misses Mackie School 
School, Hyde Park 


The lecture-recital on Schubert, given at 


(sar 


Newburgh; 


Vassar Insti 


tute, June 24, by pupils of Miss Gorse, was a most suc 


Jecthoven comes next on her list of his 


pupils hav 


cessful affair 


torical lecture-recitals Already a score of 


registered, and altogether the prospects for this teacher's 


season are substantial 





Miersch Pupil Announcement. 


The engagement of Dorothy Kirkpatrick to Emile Heer 


man has just been announced 

Miss Kirkpatrick was a prize pupil of Johannes Miersch 
the German violin virtuoso, and, having studied with hin 
in Indianapolis, took advantage of his instruction when h 
College 


assumed charge of the violin department at th« 


New Address 


PERGY HEMUS 


er, and Teacher of Singing 


64 EAST 34th STREET, NEW YORK 


Has resumed teach Recital Tour in the Spring 
Aeolian Hall Recital, Evening November 6th 








of Music of Cincinnati, Ohio. Miss Kirkpatrick continued 
her studies with him until the end of June, 1914, and be 


sides receiving a certificate as violinist “with distinction,’ 


will be remembered for her performance of the Beethoven 


violin concerto last season This and other solos she ren 


dered in the college orchestra concerts under the direction 
of her teacher, Johannes Miersch 
Mr. Miersch 


large violin class and expects 


has quite a number of newcomers in his 


a brilliant season of work 


with his talented pupils. He will also again have the di 
rectorship of the college string quartet and the college or 


chestra 


More Robsarte | Prefeccienal Pupils. 


Lionel 


assistant to 


Continuing the list of professional pupils of 
Hayes-Robsarte, the 
\ de Trabade lo, of 


tial roster 


and specialist 


Paris, there is given 


tenor voice 
herewith a pat 
of his professional pupils who are prominent tn 
follows 


Matti 


Thorn 


concert, church, song recital, vaudeville, etc., as 

Helen Lewis Alice Carroll, 
McKee, soprano; Flora Hannewald 
Salli 
Kate 


soprano : soprano ; 


soprano; Stella 
Chaves Margaret von Regel 
Fofler 
Hayes 


Auftmkolk, tenor 


tenor 


ton, soprano soprano 


man, soprano; soprano; Johanna Lubsen 
Arthur 
Vincent Mara, tenor : 


ndahl, tenor 


Robertson 


contralto; Tom tenor Sorensen, tenor 


(ustave Sidacy 
Tomasso Pa 


Weebl 


Kamna Gustavius Liese 


radiso, tenor Douglas tenor Thomas 


Murray, baritone 
Elton Fowew. New 


Boylan, R 


Teachers: Clara York: Mabel 
irle 
Pournier, B« Mass 
Thats Magrane, the 
title role of “Everywe 


Kalem Film Company 


Richmond, Va.; Cl 
ston 
American actress, last two se 
Buell, dir 


(Mrs. Robsart 


man 
(race ad 


dramatic soprano, opera, concert and song recitals 


Hildegard Hoffmann Huss Pupil Honored. 
Eva Campbell 


Hoffmann Huss and 
Norfolk, Va 


teacher, has 


Ogleirec Hilcdegars 
well ki t ‘ ity 
i delightfi 
engage: . 
the Cor amp 


with Mr Huss 
New 


department 
bell Ogletree. during f 


had many successful concert app ; in and near 


ot 
AND MRS. HENRY HOLDEN 


LAKE GEORGI rt 


soloist at the 


On 
Iding th 


} 


nes 


there for 
of the chur 
Mrs { 


soprano 


most prominent 
, 
(Jgietrec sympathetic 
ament and dran 
instinct f the American 


being songs of Arthur 
among the younger 


Kramer 


Franz X. Arens Returns October 1. 
Franz X 


spending the 


authority, who has been 


Arens, the vocal 


summer on his Oregon fruit ranch, is now 


conducting a month's course in voice culture in Portland 


(re He 
capacity 


West 


reports that this course has been crowded to its 
1 


October 1 will find him agin at his studio 


Fifty-sixth street, New York 








Mrs. KING GLARK 


Mezz0 
Soprano 





American Tour 
WHOLE SEASON 1914-15 


M. 1. Hanson 
New York 








Management, 
437 Fifth Ave. 
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LOUIS KOEMMENICH HAS 
RETURNED FROM EUROPE. 


Conductor of the New York Oratorio Society and Mendels- 
sohrn Glee Club Tells Experiences to a Musical Courier 
Representative —Met Some Noted Musicians This 
Summer—A Piano Purchased for Use 
on Steamer. 


conductor of the Oratorio Society 
ohn Glee Club, 
York on the steam- 
just in 


who has been 
in N¢ Ww 
pepte mber 24, 


e mentioned society 


the pier by members of 
Mendelssohn Glee Club. 
trip by Mrs. Koem 


ummer 


URIER representative for a 


broad, Mr. Koemmenich 
experiences, due to 
hough he had his share 
oemmenich’s two daugh 
During the past year they 
um, and just after the war 
their parents in Lucerne, 
without being able to 

o their whereabouts 


Amalfi, 
Howard 


Capri, sorrento 
Mr. and Mrs 
related 
Rome, where we experienced 


We had to walk, as 


Soldiers were much 


there 


ehicles running 


Sgambati, 
Oratorn So 


Professor 


ertained 
e ‘Requiem’ the 


eason. | was his guest at the 


the St. Cecilia Academy, of 


f several conductors. who 
j 


appeared on the pro 


, where | met Vittorio 


f the most promis 


onductors. I have his 


Italian composers to write 


chance performance in 


societies like ours and those 


writes choral music in 
has written the 
Lost’ and ‘Joan of Arc 
translated into English for 
March 


oratorios 


and will be given 


me in Belaggio, on Lake 


tor me 
zerland, spending the last 
the De ( Villa 
Villa where we 


' 
ckway, and 


oppets at 
Carengo, 
Grenados, the 
charming daughter 

Pade rewski 


the s¢ 


celebration 
who 
Mrm« 
Se mbric h’s 


Among were 


Hofmann, Sem 
(Mme 
iolinist, formerly 
Efrem Zimbalist 


Mrs. de Ke 


ven, 


BETWEEN BASEI 


I tor s brought 


SWITZERLAND, 


fron 


OF THE 


These were 


THREE SQUADRONS OF THE CHASSEURS D'AFRIQUE TWENTY-SEVEN MEN SURVIVED. 
the first prisoners of war, taken in Lérrach, on August 20, 1914. 


This photograph was brought from Europe by Louis Koemmenich. 


Eleanor Altmann (pianist), former Ambassador Hill, 
Mrs. Hill and their daughter, etc 

“The latter part of August we received a cablegram that 
New York had 


for us on the Antilles, which was to sail from Genoa. 
“We stopped in Milan on our way to the boat and there 


our friends in secured accommodations 


LOUIS KOEMMENICH 


Gatti-Casazza, who seemed and looked quite 
Rudolf 


Hofmann and Rudolf Ganz were 


we met Giulio 
Riceardo Martin and 
Mrs 
Antilles, 


cabin, we had a 


worricd; Schirmer. 


“Mr 
also on the 


and losef 


although we were obliged t 


pleasant trip. Mr 


and 
sect nd 
Mr. Ganz and | 
which we presented to Captain Boyd at the 


travel very 


Hofmann bought a piano at Genoa to use 
on shipboard 


conclusion of the trip.” 


LUDWIG, ALSACE-LORRAINE, 
Koemmenich. 


AND ST 


Europe by Louis 


The accompanying photographs show some of the ob- 
stacles in Mr. Koemmenich’s path during his trip. 

\ general plan of the work of the Oratorio Society ap- 
peared in the September 2 issue of the MusicaLt Courter. 

Rehearsals for the Mendelssohn Glee Club will begin 
Monday, September 28, earlier than usual, as the club is 
going to give a concert October 14, at the 150th anniver- 
sary of Brown University, Providence, R. I. 


Francis Rogers Back for the Winter. 


Francis Rogers returned to New York September 25 for 
the winter. On September 24, he and Mrs. Rogers gave 
a recital in Lenox, Mass., for the benefit of the Ascension 
Farm School of Lenox, which netted $750. On October 
10, Mr. and Mrs. Rogers will appear at the concert to be 
given at Tuxedo Park, N. Y., for the Red Cross Society. 
Mr. Rogers will give his annual New York recital early 
His residence-studio address is now 115 
East Fifty-third street, New York, where he is prepared 


in November. 


to teach the art of singing. 
This was the Lenox, Mass., program: 

Songs 

Das Veilchen (Coethe 

Die Ehre Gottes 

Ein Ton 

Vittoria 

L’Amour de Moi 


Embarquez-vous 


.. «Mozart 

. _Beethoven 
Cornelius 
Carissimi 
Old French 
. .Godard 


citations 
... Rostand 
Coppeée 


Conte 

Moisson d'Epées 

The Old Man and Jim 
rhe Notaire Publique 
Mrs 


Vieux 


.. Drummond 
Rogers 
Songs 
(Moore) 
We Met... 


.. ++. Schumann 
....Rubinstein 
soudh Sinding 
...- Brewer 

.... Cowen 


Venetian Song 
Since First 
Sylvelin bvee 
The Fairy Pipers 

Border Ballad (Scott)... 


Monologues— 

The Intelligence Office 

When the Lad Comes Back. 
Women’s Clubs 
Mrs. Rogers. 


The Amalgamation of 





Dufault Returns from Antipodes. 


Following a series of experiences, such as shipwreck 
and the death of Mme. Nordica, in whose concert company 
Paul Dufault was the tenor soloist, this artist has re- 
turned after more than a year’s absence from New York. 
sang in Australia, New Zealand, 
Tasmania, as member of the Nordica Company; then in a 
series of 125 concerts at the head of his own organiza- 
tion, closing August 15, with a concert in Sydney, New 
South Wales. It was a tour of phenomenal success for 
Dufault, who, on a previous trip, had won the hearts of 
the people of that far off region. He is full of stories of 
his life, of the death cf Nordica, etc., and later the Mu- 
sicau Courter will print an interview recounting much of 
He has gone to his farm in Canada 
for a fortnight, returning to New York thereafter for 
the season, which promises fine things for this artist. 


During this period he 


this noteworthy trip. 





Frederick Delius’ “Fennimore and Gerda.” which had 
been planned for an October production at the Cologne 
Opera, has been postponed indefinitely. 


Dresden’s Royal Opera is closed indefinitely. 
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NEWARK FESTIVAL CHORUS 
IS GROWING RAPIDLY. 


Many Cities, Towns and Villages Represented 
in Great Organization—1,000 Voices the 
Slogan — Newspapers and Men and 
Women of Prominence Join in 
Movement— Thousands of Post- 
ers Distributed— Musical 
Items of Interest. 

Newark, N. J., September 28, i914 

Just two weeks have passed since the first call for sing- 
ers for the Newark Music Festival was published. Dur- 
ing this time, however, the results have convinced the 

ssociation and the critics, as well as the general public, 

he proposed three day festival is not to be merely a 

t, but, indeed, a real series of concerts such as have 

no equal in this section of the country. The pros- 

ts grow brighter and brighter as each day goes by, and 

iat at first seemed too enormous an undertaking for 

wark, is now regarded as ably arranged for a city of 

uch size and prominence. This refers to the initial fes- 

tival; still greater things are expected for the festivals to 
follow. 

When one realizes that it takes time for a city fully to 
appreciate an undertaking of this kind, and to become en- 
tirely in sympathy with such a movement, much more 
credit is due C. Mortimer Wiske, the director, and those 
working with him, for all that has been and is being ac- 
complished in Newark. 

In an enterprise of this kind it is particularly gratifying 
to the organization committee as well as the Newark Mu- 
sic Festival Asociation to be able to claim as earnest sup 
porters of the movement the newspapers, which are doing 
a great deal to make the festival possible. The Newark 
Evening News, the Newark Sunday Call, the Newark 
Star (morning and evening), as well as the various for 
eign papers, are all thoroughly in sympathy with this mu 
sical campaign, and each of the critics has taken a per- 
sonal interest that must necessarily prove of great benefit. 
The co-operation of the business men of Newark, both the 
employers and the employees, and the women, too, is go- 
ing to make the festival a tremendous success, both artis- 
tically and financially. 

The list of applicants for membership in the chorus is 
increasing daily. conceivable town 
and village surrounding Newark have asked to join, and 


Singers from every 
there are many choral societies and glee clubs that have 
entered in a body. It seems no longer a prediction that 
the chorus will be made up of 1,000 voices, but more seems 
a certainty. 

Every Wednesday, Thursday and Friday, from 10 a. m. 
until 9 p. m., Mr. Wiske is at the offices of the association 
to receive applications and to try voices. Every one with 
a fair voice and an ability to read music is urged to join 
the chorus. 

As announced in a previous issue of the Musicat Cov- 
rtER, the festival is to be held this year in the First Regi 
ment Armory, May 4, 5 and 6, 1915. There will be a 
“Wagner Night,” “Opera Night” and “Concert Night,” 
and noted soloists will take part; there will also be an or 
chestra of 100 pieces. 

This past week thousands of large placards have been 
distributed throughout Newark and the suburbs and hav 
been placed in conspicuous places. In the center of th 
city many are displayed to splendid advantage in window 
and on counters. 

Frances Atpa tn Concert 


The Auxiliary of the Eighth Day 
arranged a benefit concert, to be given in the Krueger 
Auditorium on October 20, which promises to be one of 
the most important concerts of the season. The soloists 
will be Frances Alda, the opera soprano; Frank la Forg: 
Guta 


Avenue Nursery has 


accompanist and pianist, and Casini, violoncellis: 


who has been heard in this vicinity before. Mme. Alda 
is celebrated not only as an opera singer, but also in con- 
cert. She has sung in many concerts in American cities 
and always with great success. Frank la Forge is one of 
the best known accompanists now living; he is also a fine 
solo pianist. Mr. Casini is also an artist of note 


SpectaL Meerinc or Newark Musicians’ Cuus. 


A special meeting of the Newark Musicians’ Club has 
been called for this evening, Wednesday, September 30, in 
Lauter’s recital hall, Broad street The regular meeting 
of the club will be held on October 14, at 41 Spruce street, 
for which an 
ranged. 


attractive musical program has been ar- 


Newark SympHony Orcuestra Becins REHEARSALS 


Rehearsals for the concerts of the Newark Symphony 
Orchestra for 1914-1915, will begin tonight, 
Monday, September 28, at 8 p. m., and continue every Mon- 


Prompt and regular attendance at rehearsals 


the season 
day evening 
is an essential factor toward extending appreciation of the 
1ew organization, through the subscrib 
Ehrke will 
be greatly assisted in the work of making the orchestra a 
and thereby hold the support of 
friends and subscribers. Mr. Ehrke will take up 
sideration any new candidates for the various departments 


support which the 
ers, has given the orchestra and by which Mr 
permanent institution 


tor con 


of the orchestra and the names of any who have the abil 
ity to pass the requirements of the conductor should be 


sent to him as soon as possible 
Orympic Park Concerts 


An innovation will be inaugurated at Olympic Park be- 
ginning Sunday, October 4, when a sacred concert will be 
given afternoon and evening by the management of that 
The structure has been 
that 


resort in the big dance pavilion. 
with a steam 
patrons will not be subjected to discomfort in any sort 


equipped model heating system, so 


of weather. The concerts will be continued every Sunday 
throughout the winter, and will be strictly high class, ac- 
cording to the promoters, who say that the program will 
be in consonance with those given during the summer 


Music Notes 


On September 18, Alma Holm, a professional student of 
the Russell studios, and a teacher in the College of Music, 
gave a farewell piano recital which proved a delightful af- 
fair. Miss Holm, who is an ardent exponent of the Rus- 
sell method, has accepted a position as a member of the 
faculty of Columbia College, South Carolina, where she 
The pianist’s program on 
this occasion included the Italian Concerto, by Bach; the 
Grieg sonata; a Schumann and Brahms group, and pieces 
by Debussy and Liszt. The loss of Miss Holm will be 
greatly felt not only at the College of Music, but also 
among her many friends in Newark. 


will teach piano and theory 


The Oratorio Society will begin rehearsals for the first 
concert of the thirty-sixth season, in Music Hall, Center 
street, near Park place terminal station, this evening Sep- 
tember 28. The society will give the annual performance 
of “The Messiah” on the occasion of its Christmas concert 
a special concert in the New 
The usual 


The chorus is also to give 
Temple Bnai Jeshurun, early in the 


plan of two public concerts and one private concert will 


season 


be continued. At the first rehearsal reports of last sea- 


son will be read, and general plans for the chorus discussed 


and adopted Singers are invited to be present and to 


secretary, at 17 
director Mr 


apply for membership, or may write the 


Center street, for an appointment with the 
Russell. 

Louis Svecenski, the viola player of the Kneisel Quartet 
arrived in New York last week on an Italian steamer. He 
had to come in the steerage, but was glad to get back in 
Hans Letz, the second violin, will probably not 
His place will be taken by Mr. Gard 
ner, a pupil of Franz Kneisel 

Paul Petri arrived in Newark on Friday on the steamer 


Ns iat 


any way 


he able to get back 


having made his way from Berlin to Rotterdam 


and thence to London. He sailed from Liverpool on Sep- 
tember 17. 

The Beethoven Music Club, of East Orange, has issued 
its new year book his volume gives in detail the work 
its members. The 
club was organized in 1907 and federated last year, the fif 
teen members assembling every second week, from October 


to be carried out during the season by 


to May, to study schools of music, composers, and illus- 
Mrs. Robert W. Maust, 
380 North Grove street, will be the hostess of the club at 
its opening meeting October 2, 
when, in addition to the program, Mrs 
Edwin T. Murdocl “The Prepoly- 


phonic School.” 


trate vocally and instrumentally 


next Friday afternoon, 
miscellaneous 


will present a paper on 


will t | he 
Bac ' Handel 


Bartholdy 


During the year the club following com 
Scarlatti 


Met 
mann, Brahms, Liszt 


posers: Domenico Haydn, Bee- 


thoven, Schubert lelssohn ( hopin Schu 


\ memorial 
program to Edward MacDowell and a program of Christ 


Strauss and Rubinstein 


mas music will characterize the December meetings, while 
the Woman's 
will be 
will close with a discus 


a musicale of much interest will be given in 


Club House of Orange, February 2s. Flower day 


observed in season 


April and the 
sion of the modern school of music at the last three ses 
officers are Mrs. Arthur D 
Wagene vice 


R. Flynn, corresponding 


i 


sions. The Walters, presi- 
president; Mrs 
secretary; Miss M, E 


Mrs. FE. T. Murdoch, 


dent; Christine var Oscar 
van Gunter 
recording secretary treasurer 


T. W. Atren 


Florence Macbeth’s Encomiums. 


(Continued fr 70.) 


m page 


RECITAT 
M M 


Dr. Franz Beier. conductor of 


recently H 


William Thorner 


VOCAL TEACHER 


Opera, died 


was fiftyv-sever 


vear 








(wher encdor 
lin, Bernardo d 
Maeterlinck 
‘ 
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PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianos 


We invite comparison with any and all French 
makes both as regards quality and price. 





Renting for Music Students a Specialty 
32, AVENUE DE L’OPERA 





THE AEOLIAN CO., 











Anita Rio Arrives in Boston on Canopic. 


Anita Rio set foot in 


years, she 


ours atter 

f nearly eight 
in Boston and 
feel 


tative 
he interviewer 
reached Boston 
vivacious, witty and 
me. Rio entertained her 
stories of 


with 


writer 
ot the people 

that many ot 
verbatim for their 
but unfortunately 
k. On the whole 
| many times that 

a, that nearly 

knows his 

displays his 

house and 

knowledge 

to debut,” 

hemselve with but a 


with the Italian lan 
ritic ind connoisseurs.” 
r Mme. Ri 


a heritage 


he wever 
perhaps of 
other, and it was not 


arrival in Italy that she 


tome and followed this 


Venice 


this time she 


imi i and othe 
J. Armour 
minent vocal 
ever, that 
und it 1s 


\ curious 


man 


after her 
in this city 
oloist at 
so appeared 
the Apolk 
New Eng 


cities, she is 


German songs 
Es blinkt de Tha 
Sapphische Ode 


. Rubinstein 
..+- Brahms 
Verborgenheit 
Strauss 
Popper 
.. Popper 


Zueignung 
Andacht 
larantello 
English songs 

When I Bring te 


The Sleep that Flits on 


You Colored Toys 
Baby’s Eyes 


John Alden Carpenter 
(from Tagore’s 
John Alden Carpenter 
Stars of the Desert), 
Woodforde-Finden 
A. Walter Kramer 
..Carl Habn 


Gitanjali) ‘ 
The Rice Was under Water (fron 


For a Dream’s Sake 


Tis All that I Can Say 





Andrea Sarto with Minneapolis 
Symphony Orchestra- 


Andrea Sarto, one of the most prominent baritones be- 
fore the public, came to New York from his summer home 
at Stonybrook, L. L., recently at the request of his man- 
ager, Walter Anderson, and was advised of a large num- 
ber of bookings already made for the coming season. 
clubs and before 
educational institutions, oratorios and appearances as solo- 


These bookings include recitals with 


ist with different orchestras. An engagement closed while 


Mr. Sarto was in the office, was to appear as soloist with 





ANITA RIO 





the Minneapolis Symphony Orchestra, Emil Oberhoffer 
conductor 

looked 
very artistic and satisfactory singer in New York and the 
Kast, 
his field of activities to the West, and this year he will be 


heard in most of the important cities as far west as Den- 


Mr. Sarto has for some years been upon as a 


but it is only since last season that he has extended 


ver 
He is not of 
over- 


Mr. Sarto is first and foremost a “singer.” 
“half 


indulge in those latest and newest exotic compositions of 


a school which is elocution.” He does not 
the sort which have made such ravages upon the “school 
ot melody.” 

for this, as Mr. Sarto’s voice is 
me of the most beautiful in color and quality to be heard, 
ind he 


to “interpret” and 


There is good reason 


has range and volume, which qualifications enable 
yet always on the beautiful sing- 
ing voree 
Mr. Sarto. while modest, is an interesting and intelli- 
talker on the 
worth the deep consideration of the student. 
“God 
savs Mr 


of interpretive 


gent art of singing, and his ideas are well 
beautiful and generous organ,” 
had by 


I began to study 


Wave me a very 
Sarto, “and I 


ability 


instinct a certain amount 
when I was very 


young, and my singing was from the beginning a source 


of great pleasure to me. I would sing at the homes of my 
friends, at my instructors’ studios (and I have had many 
iistructors) always with success, and so went by my stu- 
dent days amid applause of friendly audiences, while I 
dreamed of the professional career just ahead of me, when, 
as [ thought, I would take the world ‘by storm.’ I was told 
by friends and teachers that 1 was ‘great’ and I believed 
them. It pleased me to believe them, and I would have 
believed them had it not pleased me, as I had absolute 
faith in their advice, and I had at that time no knowledge 
of what good singing consisted. 

“I remember, however, the rude awakening, when i 
launched myself upon my career, to find that I was doing 
no ‘storming’; the audiences who paid to hear me and 
knew me only from the program, seemed to be quite dif- 
ferent to the ones 1 had met in the parlor and studio; I 
could find no one fully to agree with me as to the meas- 
ure of my ‘greatness.’ I had, as I thought, equipped my- 
self for opera and oratorio, but I found when I wished tg 
put it to the test, that I had been only a ‘studio flow 
‘hothouse plant,’ which could not stand the cold bla 
a critical audience, but could thrive only under the fla 
of instructor and applause of friends. 

“Then, for the first time did I realize where I stood, t 
my student days were past. Yet, while I had lost m 
money and valuable time, I had not lost my determinatio 
and here came the turning point in my career. I associated 
myself with Joseph Baernstein-Regneas, whom I consider 
the greatest voice teacher and coach for songs, oratorio 
and opera that I have ever met; I have studied with many 
instructors in New York and in the different countries of 
Europe, but I have never met an instructor who had his 
art so well in hand or who taught with such seriousness of 
purpose, such energy and uncompromising honesty and 
straightforwardness. 

“I had always flattered myself that I had been a good 
student, but I did not know what actual work was until 
my plans were laid out by Baernstein-Regneas. For the 
first time I received a clear picture of myself—my good as 
well as my weak side—and I can truthfuly say, that my 
musical worth only began in that fateful month of March, 
1910. 

“Within a year I had changed my church position, re- 
ceived more than twice the remuneration. I faithfully got 
to work memorizing the standard oratorios and innumer- 
able songs for recitals. I took up my opera work again and 
I felt myself awakening. 

“My engagements each season grew in number and im- 
portance, and Mr. Anderson has already booked for me 
more appearances for 1914-15 than I have previously filled 
during any entire year.” 

Mr. Sarto confines himself entirely to concert work. 
He has sung in opera abroad and in this country and dur- 
ing the regime of Conried he was a member of the Metro- 
politan Opera Company. He says that the concert stage 
appeals to him more strongly than the opera stage, and 
that he would rather interpret an ‘Elijah’ or a ‘Requiem’ in 
oratorio than a Count Luna or Wotan in the opera. 

At orchestral appearances,” Mr. Sarto invariably offers 
operatic arias as his numbers, and with such breadth of 
style and conviction that he is often tempted by some 
operatic manager to return to the operatic stage. 

When asked why more singers do not forge to the front, 
Mr. Sarto replied: “Lack of tenacity; it is that ‘sticking 
power’ that counts, and it was Baernstein-Regneas who 
convinced me beyond a question of a doubt of this fact. 
In my travels I meet many beautiful voices and without 
exception they all wish to become ‘great’ and they ‘wish’ it 
sincerely and religiously—but, ‘determine’ to get there, and 
persist and determine again and again—that is what keeps 
so many from really arriving. In other words, they carry 
their ‘wishbone’ where their ‘backbone’ ought to be.” 


The musician’s profession is still more hampered by the 
war since modern military strategy banishes from the bat- 





tlefield all bands and drum corps.—New York Topics. 
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Soloists and Itinerary of Nelson Band. 


William Warvelle Nelson and his band will be supported 
by a group of famous soloists on the annual tour of the 


organization beginning October 5 Among these are Cora 


ROSS MILLHOUSE, 


Cornet soloist 


who has had marked success 
Milan, 


the foremost dramatic so- 


American artist 
Nice 


claimed by the press as one of 


Kempre, an 


in opera in Vienna and where she was ac- 


pranos of the present day; Ross Millhouse, cornet soloist; 
Miles B. Sery, euphonium soloist, and J. J. Faricy, flutist. 
This group of soloists will add greatly to the artistic suc- 
cess of this tour, which has been booked on entirely new 
and original lines, almost exclusively on musical and civic 
courses and nothing but the highest class of music will be 
produced, Conspicuous on the programs will be found 
symphonies, symphonic poems and other works of musical 
value, and the usual frivolous and popular numbers used 
on many band programs, will be conspicuous by their ab- 
sence. 

Conductor Nelson has proven conclusively that the pub 
lic wants the very best there is in music from a band, which 
his audience at Harriet have demonstrated. 


The itinerary of the first four weeks of the tour is: 


lowa City, Iowa; Marshalltown, Iowa; Newton, Iowa; 


CORA KEMPREI 


Boone, lowa: Ft. Dodge, lowa; Waterloo, lowa; Oelwein, 
Cherokee, Iowa; Yankton, S. D.; Wayne, Neb.; 
Chanute, Kan.; Iola, Kan.; Ottawa, Kan.; York, Neb.; 
Kearney, Neb.; Laramie, Wyo.; Idaho Falls, Idaho; Hel- 
éna. Mont.; Bozeman, Mont.; Billings, Mont.; Miles City, 
Mont.: Bismarck, N. D.; Williston, N. D.; Minot, N. D.; 
Devil’s Lake, N. D.; Wausau, Wis.; Waupon, Wis.; Nee- 
nah, Wis.; Oshkosh, Wis., and Ripon, Wis. 


lowa; 


Minneapolis School of Music Events. 


The regular Saturday morning recital was given in the 
school hall Seftember 19 at eleven o'clock, by Louise Har- 
rison Adams, who was recently appointed as one of the in- 
structors in the piano department. 

Mrs. Adams was graduated from the Cincinnati Con- 
servatory, where she studied with Frederic Shaler Evans. 
Later she studied with Josef Lhevinne in New York. She 
has had considerable experience as concert pianist and 
accompanist on tour, which was clearly revealed by her 
excellent playing of a very choice program on this occa- 
sion. 

Graduates of the Public School Music Course, who have 
recently been appointed to positions, are Louise Petersen, 


Valley City, S. D.; May Lichter, Jackson, N. D.; Nettie 
Larsen, Riceville, Iowa. 

Selma Wittig, class of 1911-12 is teaching a large class 
of piano pupils in Bimidji, Minn. 

Vivian Pattridge, soprano pupil of William H. Pontius, 
is busy with a large class in Tracy, Minn. 

Alma Shirley, soprano pupil of William H. Pontius and 
Olga Hesse, pianist, pupil of Signor Fabbrini, have opened 
a studio at Rice Lake, Wis., and are already busy with 
promising classes. 

The first play of the season to be given by the school 
players will be “Niobe All Smiles,” a modern comedy for 
which rehearsals have already begun. 

Mary G. Kellett gave a recital on Saturday morning 
September 19 





Gemunder Violins Damaged by Fire. 


In 1906 Richard H. 
“Gemunder Model Violins” 
Jesuit College of Columbus, Ohio 


Grifiin bought the two original 


and presented them to thé 
With the two expensive 
bows, encased in alligator skin cases, these valuable instru 
ments recently went through a fire which scorched them 
badly The which Mr 
Gemiinder took to Europe in 1907, when they were played 
Joachim, Halir other Miss 


who accompanied his remarkable 


instruments are the same ones 


upon by and authorities 


Zedeler, Sousa upon 





WILLIAM WARVELLE NELSON 
Conductor, Nelson and His Rand 





world played on an instrument of the same model 
It is 


these instruments so that they will in every respect equal 


tour 
now the task of the house of Gemiinder to restor« 
their original condition 


Henrietta Gemiinder, op. 1, the first daughter of August 


M. Gemiinder, is, at this writing, twenty-four days old 
All the parties immediately concerned, including papa, ar« 


doing well 
Mehan Studios Reopen. 
The John Mchan Hall, New 


York, have reopened with the largest registration of pupils 
This is at it should b« 


Dennis studios, Carnegie 
in the history of this institution 
Mr. Mrs. 


authorities, who take a personal interest in every pupil, and 


because and Mehan are acknowledged vocal 


advance them vocally and artistically to the fullest meas 
with Mr 
intellectual per 


ure. One has but to spend a few moments 
Mehan to recognize in him a remarkable 
Busy all summer, they have just returned from 


His many friends 


sonality. 
a fortnight’s vacation at the seashore 
find Mr. Mehan looking better than for some years past 


Marshall Kernochan’s Compositions. 


The summer just passed has not found Marshall Ker- 


nochan idling his time away On the contrary, he has 
been “hard at it,” as he says, and has completed two songs 
just published by Schirmer. They are to be reviewed in 
MUSICA 


present to say that, like all the Kernochan works, they are 


the columns of the Covrrer: enough for the 
extremely melodious and singable 
for women’s chorus, in four 


Connoisseurs 


“The Sleep of Summer,” 
parts, with orchestra, has just been finished 
pronounce this one of his best works. 





OWING TO THE WAR 


MR. CHARLES WV. 


CLARK 


has cancelled the extensive 
tour of Great Britain and 
Ireland booked for him by 
L. G. Sharpe of London 


And Is Available for 
Recitals and Concerts 


FOR THE WHOLE SEASON 





Apply for dates to 


Concert Direction M. H. HANSON 
437 Filth Avenue 33 33 New York 

















Hemus Recital, November 6. 


Percy Hemus, the dramatic baritone, known to many 
riginal 


Hall 


stand 


people as “the second Bispham,” is planning an 


and interesting program for his recital Acolian 
New York, November 6 Part one 


ard works by 


will consist of 


eminent composers, mostly European; part 


by American women conmy t 


followed by anotl grou f American men 


| mposers 


Mr. Hemus’ new and handsomely appointed studios at 


New York, hav 


found teaching 


fourth street, 
will be 
week As Mr. Hemus’ 


spring ot will devote Sp 


Thirty been refin 


64 East 


ished, and here he actively six day 


will not until the 


cial 


in the tour occur 


next year, he attention to this 


branch of the musical art, viz., vecal music in all its phases 


Werrenrath’s Recital. 


New 


October 26, in 


Werrenrath’ ith annual 
Monday 


Y ork re 
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Mme. Moliere to Open Studio in New York. 


Mme. Moliére, who has been singing during the last five 
years abroad, luckily escaped the war afflicted territory by 
visiting this country in June, her intention then being to 
return to Europe in August to fulfill her engagements with 
the opera in Berlin this season. 

Owing to the European trouble she will remain in New 
York where she will be heard in opera and 
concert Moliére has had marked success in Berlin 


indefinitely, 
Mme 


MME. MOLIERE AS ELIZABETH IN “TANNHAUSER.” 
and critics proclaimed that her performance 
was sung with magnificent 


an unusually beauti- 


Germany, 
of Elizabeth in “Tannhauser” 
interpretation, and that she possesses 
ful voice. 

, who has lately returned from Europe, was 
not fortunate in escaping in time. He was mobbed and 
as a spy and liberated only through the kindness 
of the American consul. 

Mme. Moliére has taken a country home in Pelham, a 
suburb of New York, where she hopes to receive her 
friends this winter, and will have a studio in the Metro- 
politan Opera House Building after October 1. 


Her husband 


arrested 





Florence Austin, American Violinist. 


relatives in 
While away, 
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heard this winter. 


Austin has been the guest of 


Minn., for 


resting, she 


Florence 


Minneapolis, some weeks past 


ostensibly has been busy 


tensive in which she will be 


By 


repertoire, 


FLORENCE AUSTIN, VIOLINIST, 
MARION, IN PEACEFUI 


AND HER SISTER, 
WATERS, 


The snapshot herewith reproduced shows her in the center 
of the boat with her sister, Marion Austin Dunn. They 
are seated in “Canoe Beethoven” on Lakes of the Isles, 
Minneapolis, in front of the Gates Mansion, 
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CINCINNATI NOTES. 


A chamber concert of especial interest will take place 
at the Cincinnati Conservatory of Music about the middle 
of October. The participating artists will be: Theodore 
Bohimann, pianist; Bernard Sturm, violinist, and Julius 
Sturm, cellist. Among the numbers on the program will 
be one of the works of Korngold, seldom heard in this 
country. 

An interesting series of concerts is being planned for 
the College of Music faculty this winter. In addition to 
the regular series of concerts by the College String Quar- 
tet, there will be several evenings of ensemble music. 
Heermann, violinist, and Walter Gilewicz, pianist, 
declared their intention of giving an evening of 
and those who remember their brilliant work 
together last season will hail this news with delight. An- 
other feature of the concert series will be a program de- 
voted to the German lied, by Hans Schroeder, baritone, 
with Louis Victor Saar as accompanist. It is also thought 
probable that Adele Westfield may be heard with the 
String Quartet in the Schumann quintet. Those who re- 
member the fine performance of Offenbach’s “Tales of 
Hoffmann” last December will be pleased to learn that the 
Springer Opera Club will give another performance this 
winter. 

Mrs. Edgar Stillman Kelley, who has a large and in- 
teresting class in harmony at the Conservatory of Music, 
will vary her routine of teaching this winter by appearing 
frequently in concert. She will be heard in her 
new quintet, playing the piano part, and no 
doubt will appear again this year with Stillman Kelley 
in the scholarly lectures on the symphony programs, which 
were such delightful features of the symphony season last 
These lectures are free to the public and take place 
the Saturday before each concert. 

The College of Music has received word of the flatter- 
ing successes from several of its gifted pupils. Cecelia 
Hoffmann, a young soprano, who graduated from the col- 
lege litthe more than a year ago, under Mme. Dotti, has 
been selected for the leading part in “High Jinks.” She 
has a voice of great beauty and a pleasing stage presence. 
Marie Hughes, the coloratura soprano, who won admira- 
tion for her clever work as the Doll in “Tales of Hoff- 
mann” aad also as soloist at one of the popular concerts, 
will coach under Mme. Dotti again this year. She has sev- 
eral important concert dates. Cyrena van Gordon, con- 
tralto with the Chicago Opera Company, is in Cincinnati 
coaching with Mme, Dotti, her former teacher, and will 
appear in concert this winter, as the Chicago Opera Com- 
pany has suspended its performances temporarily, owing 
to the European war. Eleanor Brogle, who won a medal 
for proficiency in piano at the college last year, has been 
appointed director of the piano department in Lucy Cobb 
Institute, Athens, Ga. 

Tecla Vigna, teacher of singing, has moved her studio 
to room 215, Odd Fellows’ Temple, northwest corner of 
Seventh and Elm streets. Her classes began September 
21 with a large enrollment and many promising voices. 
Mme. Vigna had a strenuous summer in Europe and de- 
clares she is happy to be home again, even if she did have 
to come home in the steerage and sleep (/) on a bunk. 
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NEW ORLEANS MAY NOT HAVE 
FRENCH OPERA THIS WINTER. 


War interferes with Engagement of Competent Male 
Artists—Company May Come from South America— 
Some of the Concerts to Be Given This Season. 


New Orleans, La., September i9, 1914. 

From present indications, this city will have no regular 
French opera season this winter. The war has made im- 
possible the engagement of competent French artists 
(male), and, unless itinerant company—English, 
Italian, Spanish, Greek, Dutch, or polyglot—comes this 
way, opera lovers will experience a great want. Of course 
an all-female opera company would be a sensational nov- 
elty, but it would doubtless be with a slight feeling of 
anxiety that the auditor would follow a contralto in her 
interpretation of such roles as Marcel, Mephisto, Brogni, 
Don Pedro, or Wotan. A falcon as St. John, Raoul, 
Tristan, or Vasco da Gama would, at best, seem a trifle 
out of her genre; and, somehow, with the best intentions, 
it would be difficult to fancy a chanteuse legere as Wil- 
helm Meister, Des Grieux, Cavaradossi, or Gerald. Strik- 
ing, and perhaps grateful, innovations here would be a 
decollete maestra and feminine trombenists. The latter 
would certainly be more tractable and considerate than 
male trombonists usually are. 

it is rumored that an effort is being made to secure the 
opera company now concluding a season at Buenos Aires. 
This is a happy move, which, it is hoped, will prove suc- 
cessful. 


some 


New Ogv_eans Concerts. 

The Philharmonic Society’s series will be inaugurated 
January 13 by a piano recital to be given by Ossip Gabril- 
owitsch, the Russian pianist, who, a few years ago, made 
a very successful debut in this city. The other attractions 
of this praiseworthy and successful organization are, the 
Minneapolis Symphony Orchestra, February 18; Maggie 
Teyte, February 27, and Jacques Thibaud, March 25. All 
these concerts will be held at the Athenaeum. Following 
are the officers of the Philharmonic Society: President, 
Corinne Mayer; first vice president, Mrs. H. T. Howard; 
second vice president, Mrs. J. K. Newman; secretary- 
treasurer, Mrs. P. Werlein. The directors are: Mrs. F. 
W. Bott, Mrs. R. E. DeBuys, Mrs. Mark Kaiser, Blanche 
McCoard, Mrs. L. R. Maxwell, Lena Little, Mary V. 
Moloney, and Mrs. M. B. Trezevant. 

The writer will continue his managerial activities and 
thus far the following artists have been booked to appear 
under his direction at the Athenaeum: Olga Samaroff, 
March 1; Leo Slezak, March 8, and the New York Sym- 
phony Orchestra, April 19. 

Loén. 


Harry Brunswick 





Yelena von Sayn, Russian Violinist. 


Yelena von Sayn, the young Russian violinist, and Alic« 
Eversman, soprano, of the Century Opera Company, ap- 


MISS VON SAYN AND ALICE EVERSMAN IN THE GARDEN 
OF THE OLD EIGHTEENTH CENTURY CASTLE. 


pear in the garden picture herewith reproduced. The gar- 
den is a part of the grounds belonging to the former’s 
home in southern Russia, which is also reprinted here. 


The castle was built in the eighteenth century. During 
the Turkish war, thirty-five years ago, it served as a hos- 
pital for wounded soldiers. 

It is of interest to note that Yelena von Sayn is a great 
grand-niece of Kosciuszko, who fought so valiantly in the 


YELENA VON SAYN’S 


iil 


HOME IN SOUTHERN RUSSIA 


She 
from a noble and distinguished family, her father bein. 


war of the Revolution under Washington. comes 
one of the generals of the Czar. 

Yelena von Sayn is a graduate of the Leipsic Conserva 
torium, where she was a pupil of Hans Sitt. Later she 
studied under Sevcik in Vienna. 

She has already toured Europe, Asia and America, win 
ning wide appreciation. 
and Oriental 


On her forthcoming tour Persian music 


will be introduced by the violinist. 





Alexander Drives an Ambulance. 


Like most of the so called refugees who continue to 
arrive in New York from Europe by every boat, Arthur 
Alexander, the young American baritone, has many inter 
esting tales to tell of his experiences abroad during the 
present conflict, Mr, Alexander has been a resident of 
Paris f@r a number of years and during this time he has 
made many friends among the members of the officials 
of the French capital. 

A short time after the war broke out he was speeding 
in the Bois de Boulogne when a gendarme stopped him 
and requested him to turn over his automobile. Mr. Alex 


ander asked the policeman to get into his car and together 
they went to the prefet de police. The baritone offgred 
his services as chauffeur and for several weeks he ran his 
A facsimile of the pass which 
was issued to him is. shown herewith. 


Florence Larrabee Returns to America. 


Owing to the unsettled conditions abroad, Florence Lar- 


motor as an ambulance 


rabee, the pianist, has returned to America. Miss Larra- 
bee was well known here before her departure for Europe 
two years ago, having been heard in concert and recital 
throughout the East and South. Under the management 
of Radcliffe of Washington she made an extensive and 
successful tour of the South Atlantic States, and won par- 
ticularly great success by her playing of the MacDowell 
concerto in D with the Boston Symphony Orchestra. She 
has given a number of recitals in Boston with unvarying 
success and was invited to play with Alma Gluck, but 
could not do so, because her passage for Europe already 
was engaged. 

Miss Larrabee’s object in going to Europe was to be 
with Teresa Carrefio, whose influence she was under dur- 


ing the whole of her two years’ stay abroad. She played 
her debut 
with orchestra in Berlin this season had it not been for the 


frequently in Europe, and would have made 
war 

Miss Larrabee has been greatly complimented for her 
playing by many of the noted musicians of the day, among 
them Ferruccio Busoni, Dr. Karl Muck, Leopold Auer, at 
Brahms concerto at a private 
the music, 
“With compli- 


this 


whose villa she played the 


musicale, and Paderewski, who wrote upon 


after hearing her play his own concerto: 


ments upon a concerto,” 


signing his name to it 


very fine pertormance ot 


a valuable autograph 





Carl Fique Lectures on Richard Strauss. 


In celebration of Richard Strauss’ fiftieth birthday 


musical 


(born 
Na 


series of 


June 1! 1864), Carl Fique director of the 


tional Singing Festival of tors, is delivering a 


lectures on the works of this German composer 

Mr. Fiqueé’s first lecture took place September 29, under 
oklyn Institute of Arts 
Music His 


senkavalier.” Mr, Fiqué told the story of 


the auspices of the Bri and 


Sciences, at the Academy of Brooklyn sub 


ject was “Der R 


the opera, playing the motives and melodies upon the piano 
rhis recital was the first of a series of 


six, which are to 


take place on Tuesday 


October 6 


evenings, the remaining subjects be 
Thus Spake Zarathustra” and “Till Eu- 
October 13 “Sym 


No 


ing 


lenspiegel” ; Salome”; October 20, 


phonia Domestica” and “Death and Transfiguration” ; 


CARL FIQUEF 


and 
Katherine 


vember 3, “Elektra,” November 10, “The Songs eof 


Richard Strauss,” with Noack Fiqué as assist- 
ing vocal soloist. 

Mr 
at the New 


clubs 


ked also for R 
York College Musi 


Fiqué is bo lectures 


and numerous musical 


ichard Strauss’ 


Carl Fiqué is an authority on Richard Strauss and this 


that is both entertaining 
erlooked by 


opportunity of securing a lecturs 
vuld 


educational institutions, 


Address Carl Fiqué 


and instructive not be clubs and 


128 De Kalb avenue, Brooklyn 
Frenchman—lIsn’t Sibelius’ music beautiful? 
No 


(surprised) 


Englishman it’s awful 


Frenchman He’s the most gifted of the 
Finnish composers 
Finland ? 


Frenchman— Yes 


Englishman That’s in Russia, isn’t it? 


Englishman—Oh, I beg pardon; I thought Sibelius was 


a German. His music really is ravishing 


Engelbert Humperdinck celebrated his sixtieth birthday 


recently 











THEODORE 


SPIERING 


CONDUCTOR — VIOLINIST 
Present address 


io America Season (914-1915 
Hotel Wellington, 65th St.. and 7th Ave.. New York 














ELARRABEE 


PIANIST 


IN AMERICA SEASON 1014-15 





40 


MUSICAL COURIER 


September 30, 1914. 








Reception of Chicago Woman’s Musical Club. 
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faculty 


will take place on Friday evening, September 25. Miss 
Evers was assisted by Miss Holbrook, dean of the conser- 
vatory, Mrs. Leslie Hall Pinney and Ethel Daugherty, head 
of the normal department, and Luella Bender. Members 
of the class of 1914 also acted on the receiving committee. 

The second division classes, which are usually made up 
he fourth week of the conservatory year, are to be or- 
this because of the large enroll- 


earliet season 


lhe first recitations of these free classes took place 


ganized 
men 
on Monday, September 21 

\ large audience attended the regular Wednesday after- 
noon student recital, when pupils from the piano classes of 
Ethel Daugherty; Karen Westvig and vocal class of Mrs. 
Hawkins appeared in a program at conservatory hall. 


Manuel Quirogo to Tour America. 





Manuel Quirogo, the Spanish violinist, whom Sam 5S 
Shubert 
will sail from Havre on the steamship Rocham 
October 


and Lee have engaged for a concert tour in 


America 


October 3 He will arrive in this country 


peau 


13, and will make his debut in a violin recital at Carnegie 
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.... “The pianist has at her command a sonorous and 
refined tone and a very remarkable technic.” : 
—Berliner Borsen Courter. 
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Hall, New York, Saturday afternoon, October 17, with an 


nteresting and varied program 
Quirogo will also appear at two popular orchestral con- 
Sunday evenings, October 18 


certs at the Hippodrome 


ind 25 

After that he will give recitals in Philadelphia, Balti- 
more, Washington, Boston, Brooklyn, Detroit, Indianapolis 
nd Chicago 


Johnston 


His tour is being managed by R. E 





David Hochstein in America. 


David Hochstein, the violinist, arrived in this 


country last week after having encountered many rather 


young 


thrilling experiences on his outward journey from Dres- 
den to the frontier and thence to London and Liverpool, 


from where he finally succeeded in engaging passage to 


\merica 
Mr. Hochstein has 
career he has made for himself both on the Continent and 


been abroad many years, and the 


in England is especially noteworthy as an introduction to 


} 


his initial tour In 1911 he graduated 


Sevcik’s meisterschule in the 


American concert 
splendid honors from 


Royal ¢ 


with 


onservatory at Vienna. He won the coveted first 
prize which is yearly given by the Austrian Government 


The 


in con- 


a feat seldom performed by an American student 


following year was spent by the young violinist 


certizing throughout Germany and England, and the suc- 
achieved in this marked on 


His 


and 


cess undertaking was every 


as 
occasion remarkable technic was commented upon 


Berlin, 


Munich and London unhesitatingly ac- 


everywhere above all, the various critics in 


Vienna, Dresden 
claimed the splendid artistic qualities revealed in his play- 
ing and accredited him with genuine virtuoso abilities. 

year Mr 


Auer 


Hochstein continued his 
at Petrograd (St. Petersburg) 
Dresden In the late summer an- 
short concert tour was made by the violinist through 
Finland 


During the past 


studies with Leopold 


and at Loschwitz 


near 
other 
which also terminated in a successful manner. 

are now being made by which in the near 
violinist 


Arrangements 


tuture the will enter upon an extensive concert 


tour thr 


York 


In the meantime, as New- 
Mr. Hochstein 


ughout this country 


will be the center of his activities, 


has taken a studio at Carnegie Hall, where he expects to 
enroll a limited number of pupils. His first appearance 
vith orchestra in this country will be made in the early 


DAVID HOCHSTEIN 


part of October at Rochester, N. Y., with the Rocheste 
Symphony Orchestra 





Burmester at Kiel. 


Willy Burmester gave a recital at Kiel late in the spri 
which now is known to have been the final musical eve 
of importance which took place in the city and Mr. Bu: 
mester’s last public appearance before the outbreak o 
The Kieler Neueste Nachrichten refers to this 
A literal translatio 


the war. 

event in rather interesting language. 

follows: 
Willy 


entative of the 


rmester is the most brilliant and most 


important repre 
violinistic art of northern Germany. He is unsur 


passed stands alone and his manner of playing, as well as his 


te« ic, unequaled Verily, he is a child of our period, the 
and his command of the 


tech 


period of technic Last nigat his fingering 


sow oOft-times exceeded comprehension Here is a degree of 


unreal and from who 
Should it be tr 


mester stands in leag 


nical knowledge, which, as it were, 


lemoniacal 


appears 


influence it is hard to get away 


fte all, what has often been said, that Bur 
with the Devil himself? 
But no; he is no uncanny magician, but an artist 


it platform 1 


He stood % 
hand of the wealth of hi 
and there were many of them, re- 


distributing with a lavist 
art, so that»each of s_ hearers, 
a rich share. Art 


ceived is still real pulsating life and not a mere 


lisplay of technic, indispensable as that may be 


D’Arnalle Returns to America. 


After a long absence, the baritone, d’Arnalle, 


America, being a victim of the war condi- 


Vernon 
has returned to 
tions abroad. 
D’Arnalle has long been an established favorite in all 
the European capitals and his recitals of German lieder 
have always called forth large and enthusiastic audiences, 
In Italy he 
is regarded as a singer of pure bel canto, and critics have 
likened him to Battistini, the Nestor of this school. 
Arrangements are 


as well as the warmest praise from the press. 


now being made for concerts and 
recitals by this singer, and he will also accept a few serious 
students. D’Arnalle has been honored abroad by many 
decorations from the including that of 
Emperor Wilhelm, King Bavaria, Archduke 
Joseph of Hungary, and the Grand Duchess of Luxem- 
bourg. 


various courts, 


Ludwig of 





Vancouver’s Loss. 


We are highly flattered to see in a recent issue of t 
New York Musicat Courter a reproduction qf one of 
paragraphs, but were very sorry to notice that the h: 
of the Saturday Sunset was in Victoria, B. C-—Vancot.- 
Lb. C., Saturday Sunset. 
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AMERICA’S HOST ABROAD. 


[The MUSICAL COURIER is endeavoring to keep the subjoined list up to date. As soon as arrivals are 
reported in this country their names are removed from this roster. Should there be an oversight, or should any 
of America’s musical personages now abroad not be included in the appended table, the MUSICAL COU- 
RIER would be grateful to receive such information so as to be able to keep the reference schedule correct. 
This list is not confined to Americans exclusively but embraces also all foreign artists resident in this country 
or who were expected to come here for participation in the musical season of 1914-15.—Editor MUSICAL 


COURIER.] 
A 
Allen 
Frances 
B 
Birdice Blye, Alice L 
Brandt, Jessie Baskerville, Charles 


Leonora Allen, Pasquale 


Alda, Arthur Aldridge. 


Arthur M. Abell, J 
Amato, Paolo Ananian 


Mrs. A. M. Biair, Bryant, 
Norah Brandt, Enid 
Bowes, Eddy Brown, Edmund Burke, John Braun, Alice 
Bingham, Mrs. George Beck, Helen Blain, Lillian Blauvelt, 
Carlo Buonamici, Rudolf Berger, Alessandro Bonci, Ferru 
cio Busoni, Willy Burmester, Amadeo Bassi, Lucrezia Bori, 
George Barrere, Grace Burnap, Hope Hopkins Burroughs, 
Wilhelm Bachaus. 
C 

Cleofonte Campanini, 
Arthur M. 
Cunningham, Augusta Cottlow, Paulin 
Call, Cole, Marian Clark, Kittie 
California University Glee Club, Gertrude Cleophas, Jane 
Noria-Centannini, Maria Cavan, Julia Culp, Francis Cop- 
oicus, Jacques Coini, Ernesto Consolo, Charles Cooper, 
Andrea Casertani. 


Cum 
Claude 
Lucy 


Shanna 
Mrs 
Curley, 


Enrico Caruso, 


Lina Curry, 


ming, Cavalieri, 


Grace Cheatham, 


D 
Adamo Didur, Charles Dalmores, Norah Drewett, J. F. 
Destinn, Eleonora de 
Del Valle, Camille 


Delma-Heide, Jenny Dufau, Emmy 


Cisneros, Gaston Duchamel, Loretta 
Decreus. 

E 
Elkus, Eames, Edwin 


Annie Ellermann, Albert Emma 


Evans, William Engle 

F 
Fergusson, Truman 
Geraldine 
Flesch, Edoardo 
Sam Franko, 


Mrs. E. Potter- 
Fagrar, William 


Ferrari- 


George Fassett, 
“rissell, 
"érster, Anna 
‘ontana, Flonzaley 
Carl Friedberg, Adelin Fermin 

G 
Archer n, Leopold 
Katharine Goodson, Mr, and Mrs 


Benjamin Fabian 
Fitzhugh, Carl 
Quartet, Rita Fornia, 


Giulio Gatti-Casazza Gibson Godow 
sky, Katherine Golcher, 
Isaac Gans, Hedwig Glomb, Emily Gresser, Mary Garden, 
Gogorza, Ossip Gabrilowitsch, 
Clara Ciemens-Gabrilowitsch, Aristodemo Giorgini, Wil- 
liam J. Guard, Paolo Gallico, A. J. Goodrich, Otto Goritz, 


Dinh Gilly, Elena Gerhardt, Mrs. Warner Gibbs 
H 


Haym in 


Paolo Gruppe, Emilio de 


Hammann 
Huston, Ed 


Edward 


Julia Hostater, Sara Ellis Clark 
Sue Harvard, Margaret 
vin Hughes, Carl Hillman, William 
Hargrave, Elmer G. Hoelzle, Allen Hinckley, Genevieve 
Houghton, Alfred Hertz, Heinrich Hensel, Frieda Hem 
pel, Marie Hertenstein, Hans Edna Hoff, Walter 


reorge Harris, Jr 
Hinshaw, 


Himmer 
Heermann. 
J 

Sascha Jacobson, Anna Taylor Jones, Clayton Johns 
Edward Johnson, Hermann Jadlowker 

K 
Rider-Kelsey, Earle G. Killeen, 
Kober, Adele Krueger, Fritz 
Leopold Kramer, Walter 
Mrs. Frank King-Clark. 


Grace Kerns, Mme 
Sergei Kotlarsky, Georgia 
Kreisler, Dr. Ernst 
Kirschbaum, Frank King-Clark 


L 


Lyne, Hans Letz, 
Liebling, Cordelia 
jasef Lhevinne, Louis 
Lattermann, Henri Le Roy, Mario 
Lemare, Eliza- 


Kunwald 


Lawlor, Leslie 
Lucille Laurence, 
Lombard, 


Kathleen 
Lee, 


Felice 
Loth, James 
Marie White 
Frank la Forge, Theod 
Lambardi, Dr. and Mrs 


Longma 


Lovette, Edwin H 
beth Leonard 


M 


Meltzer, Florerce Macbeth, Zitella Mar 
tin, Marguerite Melville, Alma Moodie, Francis Maclennan, 
Maciennan, Christine Miller, Harry 
Munro, Marie Mohler, Francis Macmillen, Isolde Menges 
Ntilie Metzwer. Lucian Muratore, Vanni Marcoux, Mar 
Matzenauer, Elisabeth Mack, Hans Merx, John 
Daniel Maquarre, Leopold de Mare 
McKay. Victor Maurel, Carmen 


Charles Henry 


Florence Easton 


\rete 
cCormack 

“achat, Daisy 
ietro Minetti 
4 N 

Nevada, Hildegarde Nash, Ar- 


I Ava 


Melis 


Emma Nevada, Mignor 
war Newstead 
3 \) 

Hendrikje Oblsen, H. O. Osgood, W. B. Olds, 
Otto, Mrs. Charles Orchard, Margarete Ober. 


Professor 


P 
Paul Petri, Persinger, Dolly Patterson, A 
Buzzi-Peccia, Henry Perry, Eleanor Pochler, Alfred Pic 
caver, May Esther Peterson, Ignace Jan Paderewski, Lucill 
Peck, Eleanor Peocock, Kathleen Parlow, Giorgio Polacco, 
F. Parme, S. van Praag, Anna Pavlowa. 
R 

Titta Ruffo, Kate Rolla, Claude Reddisch, Meta Reddisch, 
Leon Rains, Elizabeth Reeside, Léon Rothier, Henry Rus 
sell, Rappold, Albert Renard, H 
Royer, Leon Rice. 


Louis 


Marie Reiss, Jacques 
S 

Bruno Steindel, Gaston Sargent, Viola Gramm-Salzed 
Gladys Seward, Arnolde Stephenson, Carl Stasny, Wager 
Swayne, Irma Seydel, Theodore Seydel, Arthur Shattuck, 
Schindler, Schelling, Stojowski, 
Salzede 
Slezak 

Max 


Swinburne 


Kurt Ernest Sigismund 
Albert 
Katharine Loyal, Phillips Shaw, J 
Sammarco, Arrigo 
Stransky 


Schirmer, 


Segurola, Carlos 
D. Sample, Leo 
Sevcik Quartet 


Ann 


Umberto Sor 


Stoessel, Andrea de 


»erato, 
Settl, 


Maria 
Giuho 
Arthur P 


Smith, Josef 
Rudolph E, 
rentino. 


Schmidt, 


= 


Louis Cambell-Tipton, Arturo 
baud, Luisa Tetrazzini, Otto Tuft, Oswald Thumser, Enrico 


Toscanini, Jacques Thi 
Tremonti, Elizabeth Topping, Isadore Troostwyck, Andr 
Tourret. 
U 
Otto Urack, Josef Urban, Jacques Urlus 
V 
Alice Verlet, Otto A. Voget, Edna ver Haar, Coenraad 
von Bos, Luisa Villani, Constantin von Sternberg 
W 
Felix Weingartner, Helen Bixby Wetzel, Edyth Walker, 
Hermann Hans Wetzler, Clarence Whitchill, Marie Louise 
Wagner, Nancy White, G. C. Weitzel, Helen Warrum, 
Coral Wait, Carolina White, Frank Waller, Beatric« 
Wheeler, Herman Weil, E. Walther, Edith Bower Whiffen 
sJonner Williams, Frederic Warren, Mrs. Warre: 


Yy 


Grace 


Eugen Ysaye. 
Z 
Alice Zeppilli, Katherine Ziegler 


Returned and Returning. 


(irches 


( \ 


arrived in 


Ellis, manager of the Boston Symphony 
New York last 


the steamship Mauretania 


tra, Friday, September 25, on 


reached New York 
Antilles 


(Jratori 


Rudolph Ganz, the Swiss pianist 


Thursday, September <4. on the steamship 


Louis Koemmenich, conductor of th Society 
of New York 
tember 24, on the steamship Antilles 

Dr. Karl Muck, conductor of the Boston Symphany Or 
booked to sail on the 


Saturday 


returned from Europe last Thursday, Sep 


chestra, was steamship Ryndam 


sailing from Rotterdam last September 26, for 
New York. 

Julia 
steamship New York; of the 


Anita Rio, the soprano, arrived in Boston, Thursday, Sep 


Claussen, the Swedish contralto, returned on tl 


American Line, September 24 
steamship Canopic 

and Mrs 
Antilles 
September 24 

A. Yon 


Saturday, September 12 


tember 24, on the 


Josef Hofmann Hofmann were passenger 


on the steamship which arrived in New York 


Thursday 


organist and composer, re 


Pietré 
Europe on the steamshi 
of the Italian Lin 

Mr. and Mrs 
New York, of the 
tember 24 


Mme 


October 3 


Aldrich arrived on the steamship 


Line, fre verpool, Sep 


Richard 
American 
Sembrich will sail for America 
dam 

Alfred Price 


from Europe 


Quinn has returned to his 
homa City 
David Hochstein, th 


having recently come from Europe 


young violimist 


Antonio Scotti, the Metropolitan Opera barit 
1 1 
September 


New Yorh 


on the steamship Mauretania 
Daisy McKay. piano instructor, of 
London this week 


Phillips, the 


irom 


loseph baritone, returned from 


cently 
will sail 


Manuel Quirogo, the Spanish violinist 


Havre on the steamship Rochambeau, October 3, which 
is due to arrive in this country October 13 
Katherine McNeal, a Washington, D. ¢ 

has returned from Berlin 
Otto t 
Mrs. Garziglia, of Washington, D. C., have 
Europe 
Anton 


piano student 


Simon, Felix Garziglia and 


returned from 


lorney Simon and Mrs 


Witek, concertmaster of the Boston Symphony 
Orchestra, and his wife 
arrive in New York this week 
\. Holy, harpist of the Boston Symphony Orchestra, is 
due this week 
May Scheider, th« 
York last Saturday 
W. R. McDonal 
returned to that city last week from Europe 
Huston 


steamship Canopi 


Vita Witek, the pianist, are due to 


from Rotterdam. 


from Rotterdam 


American soprano, returned to New 


manager of the Boston Opera, 


business 


Margaret returned to America, September 
on the 
Thuel Burt 


steamship Rot 


America via 


New 


ham, the pianist, is en route to 


erdam, which 1s due to arrive in 


October 
utise Gunning has returned to New York 
Europe 


steamsanip New York 
Yor k, Septem 


Kate Rolla was 


f the Americar m hich d WW 


steamship Car 
J 


MORE OPENING DATES. 


list of opening musical attractions for 


last week's MuSICAL 


‘ 


Olive Fr 

tlett 
Redpath Lye ikrnestine 
Schumann-Heink 
Manuel Quiros Ni 
Behymer Philhart , eri | ngeles, Cal. Olive 
Fremstad 


Myrtle Iret 
Niel en an 


Mit Alice 


Hiclen 
He mm 


rritse! Des 


tinge 


(,ecore Marwarets 


Yvonne de Tréville’s New York 
and Brooklyn Recitals. 


rano, will give her 


i Centuries of Prime 


Donne 
November 


Friday afternoon 


f Music, under the auspices 


Art and Mile. de 


Donne 


ociences 


of Prime 


irming artist 


Englishwoman’s Piano Concerto. 


May Scheider Here. 


American sin 


pera 


accept engagements while in 
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IN ALL THE KEYS. 








I ces Sanford will teach the Dunning System of Im- 
ved Music Study for Children in Pasadena, Cal. 
ES M R. M. Motley is in charge of the music at the Hor- 
‘| 1 Hill School, Columbia, S. C 
= Franz hler, who led the Erie Symphony Orchestra 
a eason, will again hwad the organization. The offi- 
: elected are John Galbraith, president; directors, F. 
’ D ling, J. V. Yelgerhouse, A. Kohler, H. Wiesbauer, 
a4 Field 1 James Cavanaugh. The soloists for the 
ys I been decided upon, although the order of their 
a tt certain, They will be Mrs. Charles Mc- 
rano; Joseph Erhart, tenor; Miss Bonnazzi, pi- 
nd Franz Kohler, violinist 
irth and last studio event of the summer series 
tal Epping Forest, Pittsburgh, Pa., occurred re- 
hen the following persons furnished the pro- 
Sa M | Wright-Hunter, reader, of Greensburg, Pa.; 
Mary Huber and Annie Lane, of Pittsburgh; Mary Cald- 
—~ el f Sheridanville, Pa.: Mmes. George P. and Helen 
: ict e1 f Steubenville, Ohio, and the Bankert 
' Glenheld Pa 
R Q the St. Louis composer and pianist, 
play from memory, on the piano, more 
wm 
lolf Larsen, late cf St. Petersburg—or, more strictly 
i I grad—l ia, has taken up his residence in 
( d 
i 1 R. Keucl f Buffalo, has reopened his studio at 
h Pearl street, where he will teach piano and pipe 
KFS Mr. Keuchen is a Buffalo organist, and his studio 


In the piano de 
pu- 


manual organ 


tment is a teachers’ cours During the summer, 


Burnham Will Arrive October 1. 


1 Burnham, the pi 


America 








nist, found it necessary to change 





and is now returning on 
is due to arrive in New 
rk about October 1. His tour of the West and Middle 
ked by Harry Culbertson, of Chicago, 

number of dates to begin in the early fall have 

Mr. Burnham als« 


of the 





which 








will he 


East 





heard ig recital 






| +) ‘ 
y ind rie cities 












William Thorner Locates in New York. 


where his 
Mr. 


already become 


arrived from Paris 
well known. 


illiam Thorner has just 


he Avenue Marceau 1 Thor- 


ner has been teaching singer who have 





musical world 
Mr 


ned his studio 


throughout the 


st ce 





rominent 





Thorner will locate in 
at 70 West Sixty- 
Anna Fitziu, 


serted 


1 
atric 





New Yorl naving ope 





Some of his 





artist-pupils are 






li Curct and Carl Cocl 





ems 














Seagle Makes New York His Headquarters. 


izle the baritone, who 1s a tour 
will 
aureltot 
Mt 


ur that he 


again making 
his headquarters in 
147 West Fifty-fifth 
sicaL Courrer that he 
will be able to 
feel 
public 


casot make 


Hotel | 





the 





receive 





tter need not they will be 







f the exigencies of perform 








pils of Mr. Keuchen assisted as substitute organists at 
various Buffalo churches. 

May Leggett-Abel, « Detroit (Mich.) violinist, has just 
established an exclusive violin school in that city. Mrs. 
Abel was head of the violin department of the Michigan 
Conservatory of Music. Associated with Mrs. Abel in 
ensemble and accompaniment work are the pianists Ella 
Dafoe-Eustice, Clara Koehler-Heberlein, Lillian Lachman- 
Silver, Sarah Weinberg and Edward Manville. 

Harold E. Kuhn has recently joined the Buffalo musical 
He is organist of Grace Episcopal Church and 
has opened a studio for both piano and organ. He was a 
pupil of Dr. William C. Carl, of the Guilmant Organ 
School, while in New York. 

Dalton Baker, the London baritone, 


forces. 


has opened a studio 

1 Toronto, Canada. 

Elizabeth L. Walker, teacher of singing, has resumed 
her work at the Toronto (Canada) Conservatory of Music 
and at the “Norwood” (Toronto). 

Hildegarde Brandegee will head the violin department 
of the Ganapol School of Musical Art, Detroit, Mich. 

William Wrigley is to be at the head of the violin de- 
partment of the Detroit Institute of Musical Art. 

Winnifred Hicks-Lyne, soprano, and Grace Smith, pi- 
anist, 
Hall, 

Gena Branscombe’s song, 
at the 
to Yvonne 


Toronto, Canada, musicians, gave a recital in Aeolian 

London, during their summer spent in England. 
“If You E’er Have Seen,” 
MacDowell Festival recently. It is dedicated 
Treville, who will use it on her programs 


was 
sung 
de 
this season. 

the tenor, has returned to Toronto, Can- 
and is now at his stu- 


George Dixon, 
from his studies in New York, 


at the Hambourg Conservatory of Music. 


ada, 
dio 

Among the Detroit (Mich.) musicians who have recently 
resumed teaching are Clara Kochler-Heberlein, musical di- 
rector of the Chamber Music Society (piano) ; Alice May 
Harrah (vocal); Bessie Brockway Brown (vocal) ; Eliza- 


beth Thorpe, Grace Johnson (vocal), at the Detroit Insti- 
tute of Musical Art, aud William Howland, head of the 
vocal department at the Detroit Institute of Musical Art. 

Angela Binden-Edwards, soprano, is also back at her 
studio at the above mentioned Toronto conservatory. 

Mrs. George S. Fell, of Trenton, N. J., has opened her 
studio for piano, harmeny and musical history. 

Charles W. Pette and Fred Ball are also other Trenton 
musicians who have resumed studio tuition. 

The City Park Band, Baltimore, Md., has closed its 
season, the attendance at which has never before been 
equaled. 

B. N. Silva, a Mexican musician, recently gave an in- 
formal violin recital before a few members of the Denver 
Motor Club. Silva has composed a march, which he has 
dedicated to the Denver Motor Club, and the recital was 
given to allow the members of the club to hear it before 
it is published. 

C. A. Stein has been engaged to lead the Choral Club, 
Troy, N. Y., to fill the vacancy caused by the death of 
Allan Lindsay. 

Malvina Ehrlich recently returned to Troy, N. Y., 
Berlin, where she was a pupil of Lhevinne. 

Charlton Harris, a Denver (Col.) blind girl, has opened 
a studio in that city. She is said to be equally gifted on 
the piano, organ and the violin. 

J. Guernsey Curtiss, baritone; George A. Dostan, tenor ; 
Nevada van de Veer, contralto, and Marie Stoddart, so- 
prano, were the soloists at the Rochester (N. Y.) Music 
Festival. 

August W. Mertens, of Troy, N. Y., tenor soloist at St. 
Paul’s Episcopal Church, Albany, and Mary Haynes Wal- 
lace, of Schenectady, formerly of Troy, soprano soloist of 
the Cathedral of the Immaculate Conception, Albany, with 
Mrs. August W. Mertens as accompanist, took part in a 
musicale given recently at the Plaza Hotel, Asbury Park, 
N, J. 


from 








Emma Heckle in New York. 


Emma Heckle, the vocal teacher, of Cincinnati, passed 
through New York recently on her way home from New 
she has been spending the summer. She 
will reach Cincinnati about October 6. 





Jersey, where 


Mme. Del Valle En Route. 


Loretta del Valle, 
her first 


the coloratura soprano, who will make 
American tour this year, sails today, September 
Mme. del Valle will be under the 
management of Antonia Sawyer. 


30, from Liverpool. 


OBITUARY. 
F, Loui King. 
F. Loui King, founder and director of the King Con- 


of Music, San Cal., died in that city on 
September 13, following a prolonged illness. 


servatory Jose, 


Sunday, 


Arthur Rech. 
recognized as a virtuoso of fine attain- 
and teacher of piano at the Chicago Musical Col- 
died suddenly at his residence, 908 Dakin street, Chi- 
Ill., last Wednesday, September 23. Mr. Rech had 
studied at the Chicago Musical College for a number of 
years and won diamond medals in his class four successive 
In June, 1800, Mr. Rech completed the artists’ 


Arthur Rech, 
ments, 
lege, 
cago, 


years. 


course in the college and received the degree of Master of 
Music. He had visited Europe several times and for two 
years coached with Godowsky and Reisenauer. 





The Bremen Opera reopened recently with a perform- 
ance of “The Attack,” the libretto of which deals with the 
Franco-Prussian War. 





TO LET 





TO SUBLET—Beautifully furnished studio for half days 
or evenings. Best central location. Reference required. 
Address “ProresstonaL,” care Musicat Courier, 437 
Fifth Ave., New York. 








WANTED 


CHURCH SOPRANO wanted. Apply with music to 
F,. W. R., care of Musicat Courter office, 437 Fifth Ave., 
corner Thirty-ninth St., 2 p. m., Thursday, October 1. 








WANTED—2 Pianists (for advanced students), one Vio- 
linist and one Vocalist (all must be artistic performers) 
for large Pacific Coast Conservatory. Only very best 
of credentials (character as well as musical) and satis- 
factory salary demands will receive consideration. Ad- 
dress “E. M. Y.,” care of Musica, Courter, 437 Fifth 
avenue, New York. 








Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 








BLANCHE HAMILTON FOX 


CONTRALTO BEVANI OPERA 


Exclusive Management FOSTER & DAVID. ‘soo pay . ae New York 





ZOE. FULTON 


Direction, Mave 


Tagen, 808 BAe, Now York 
Per. Add.: Pennsyivania omen, Pittsberg, Ps, 








407 Pierce Building - 
Mrs. MINNIE M. 
Voice Culture and Coach 


McConnell Vocal Trice MeCONNELL 


204 Cathedral | Paster 6 cw. by ah St.) New York 
hone: Rive 







Exclusive 





ANNIE LOUISE DAVID 


THE FOREMOST WOMAN Fh gy tae il IN _ rn, 
Management FOSTER Avenue 


& DAVID, 500 Fi 


HARPIST 











JOHN B, MILLER, rex 


ee i tte gl 


New York 











HENRY P. SCHMITT 


VIOLIN INSTRUCT 





GAMBLE CONCERT PARTY “cvenywaree 


CHARLES WILSON GAMBLE, Pilet - 


East End. Pittebarg. Pa- 


caret BENHAM Pianist 


Concerts Recitais Lessons 
Studio: 1299 Bryden Road, Columbus, Ohio 








Useidence toate 203 W.Siet St.. Sew Terk. Sa - 968i) 
VOCAL 


EDWARDS tit: 


St. Louis, Mo. 





rooms. 





4000 Delmar Bivd., 


“m= Karweska 


GRAND OPERA ARTIST 
SOUTHERN 8USSIA, BUDAPEST and VIENNA 











all stri 
opera, 





Own buildi 
Found 


ROYAL GONSERVATORIUM of MUSIC in LEIPSIC 


~ po with one large concert hall and two small halls, also fifty pigs 
F. Mendelssohn-Barthold 

dents of all counties, Students treo at ~ 

eigners received at any time, in accordance wi e 9 of the a 
The course of tuition includes every — ny hbk 

and wind instruments, organ, 


in 1843. Yearly 
ster and Mi 


singing and 
tra, and sacred 


in English or German sent gratis on application. 


music, 


music, literature and ssthetics. 
Prospectus 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


se vee: Oo po 


thorough train: the 
slo singing and thorough traning. for the 





Oratorio - Concert - Recital and Opera 
Phone Ravenswood 2319 849 Lakeside Place Chicage 





Perfect Method of Breathing Taught 
STUDIO: 143 CARNEGIE HALL, NEW YORK 
Composer of “Allah is Great," “The Butterfly,” “Ave Maria” 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Packmana 


“A great Piano. It satisfies me completely.” 


—Pugne 
“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VV. Fourth Street Cincinnatt 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 


The Oldest and Most Progressive Musica! Institu 
tion in the Northwest 


ZUKOWSKY 


THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; Charles M. Holt, 
Director Oratory and Dramatic Art. Largest and 
most reliable school in Northwest. All branches. 
Diplomas. Summer Session. Send for Catalog C. 


firanberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
Artistic Piano Playing 
THE FAELTEN SYSTEM 


Booklets —Carnegie Hall—New York 
CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New Yor’ 


~~ CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. | 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philbarmonic 
Cencerts, Berlin; the new eR Concerts, 

Hamburg; the Bechstein Hall, Berlin 
ne Daten of more than 400 artists, includ 
"Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Saabrich, Hekking, Carrefio 
and man Also manager of the 
Berlin Arthur 
Nikisch. 
Principal Agency tor Music Teachers 








Risler, Van Rooy, 
other celebrities. 
hilharmonic Orchestra and of 


Chicago Musical College 


1867. 


49th Year 


Founded F. Ziecreco, President 














All Branches of 


MUSIC 


nplete cat 


School of Opera 
School of Acting 
School of Expression 
Modern Languages 

»f all departments mailed free 
m request te 
CHICAGO MUSICAL 
623 So 


slog « 


COLLEGE, 


Michigan Ave., Chicago 


Open Tuesday and Friday Evenings 








REINDAHL VIOLINS 
and BOWS 


‘Violas ‘and "Cellos 


~ famous art 
see REINDANHL VIOLINS. 
Violins sent to respon- 

sible persons on trial, 

for comparison with 

other sew or famous 

old violins, If desired, 

gradual charge ac- 

Reindah! Grand Model counts opened. 
REINDA! VIOLINS 
USED AND ENDORSED BY 


ch jen xebeie KNOTE REINDAHL 

itz I Ateller, 318 Athenaeum Bidg. 
59 East Yao Buren Street 
CHICAGO, ILLINOIS, U.S.A. 





re 
Fri Kreis er 
> Alexander Bull 
Hugo Heermann 
Arthur Hartmann 





SAMUEL GARDNER 


VIOLINIST 


Exoissive masegemes( 
FOSTER AND DAVID 
608 Fitthive.. Sew Tort 








CHAPMAN GOOLD 


SOPRANO 
Address : 


23/4 Broadway New York 
Telephone 4570 Schuyler 





WEE 


s Broadway, New York 
et. Opera House Building 


Teacher of George Fer 

ports; pe, Cars ei 

Shanna ummin shore bse. Dizzee. Florence 
Mulford, Viola villette, Mende Berri, " Jeanuethe 
Fernandez, Edith Miller 


Special Operatic Training (Including Acticn) 


», Berlin: De ing Clark, 
oronto; 





- MUR 


TEN OR 


METROPOLITAN OPERA CO 


or concert engagements apply t 
a 8 eg eg vwosical ai BUREAD 





Royal Conservatory of Music an Theatre 


DRESDEN: GERMANY 


Sixtieth Year, 1914-1915. 


Education from beginning to finish. 
April and September. 


1,505 


Pupils, 82 Recilals, 116 Instructors 
Full courses or single branches. Principal admission times beg 
Admission granted also at other times. 


Prospectus and List of Teachers from the Directorium 


STRASSBERGE 


CONSERVATORIES OF MUSIC 


Crand and Shenandoah Aves. 
and 
2200 St. Louis Ave 





St. Louis 
Me. 





The Most Compiete and Best Equipped Music Schools in the West 
Partial Scholarships for Deserving Pupliis and Other Free Advantages 


Open All Year 
Si Competent Teachers in All Its Branches 


Terms ® 


rT Petes. 





Awarded 


Established in 1886 Catalogues Free 








A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 
Factory at 


OE WY AS. OHIO 


TT 
Chief rt i 


I 


we Musical 


te Gulbransen Pneumatic 
Action 


Makes the Plaver Piano a really artistic Instrumeht. 
tively controls the hammer blow, «lows the most 
trol, and enables the most pronounced contrasts. 








It posi- 
ensitive Con 





GULBRANSEN - DICKINSON CO. 


FACTORIES: Chicago and New Yo General Offices : 312-16 Union Park Court, Chicago; 
Eastern Office and Display _ ebm ths Fifth Avenue, New York Western Office and Display 
Rooms, 1224 North American Bidg., Chicago 











Wing oe Son, Manufacturers of the 


WING PIANO 


A musical instrument manulactured in the musical center of America for forty-four years 


Factory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 


STERLING EFIANOS 


High Standard of Construction | DERBY, CONT. 


ti 


Dancing, Modeve 
ideal Reudence 
Pomtions secured 























Music, Dramatic Art, 
Languages, School of Opera. 
Department for Young Ladies. 
for quabfied pupils. 


The Most Rapidly Growing 
School of Music in America. 
Catalogue and circulars mailed on request, 


Pupils may enroll at any time. 


INDIANAPOLIS, IND. IND, 


The Indianapolis 
Conservatory of 
Music Eagar W. Cawley, Director 


430 NORTH MERIDIAN ST., 























N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Drectors: Cast Herm, Aucust Fratucce. 
Instruction in all branches of music from first ree advantages to students: Harmony lectures 
beginning to highe. perfection. concerts, ensemble playing, vocal -—* reading. 
Thirty-eight of the best known and experienced SEND FOR CATALOGU 
professors. TERMS $10 UP PER auaaien 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


I METROPOLITAN COLLEGE OF MI 'SIC) 
John B. Calvert, hone President 212 West 59th 5 ‘rset, Mew York City 


= Paculty ans Examiners 
H. Rawlins Baker n { 1s Griggs 
Mary Fidelia Burt Leal e J. Hodgson 
Kate S. Chittenden av O H rnberger 
Mary I Ditto Sara Jerni gan 
Geo. Coleman Gow Mc‘ Lanbarr 
Faanie O. Greene Dan’! Gregory 





rneli Paul Savage 

Henry Schradieck 
Harry Rowe Shelley 
We m. F. Sherman 


Katharine L. Taylor 


'M AsoOn R. Huntington 
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MUSICAL COURIER 








ISTEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


|} TRE STANBARD PIANOS OF THE WORLD 


FACTORIES: 





















Ditmars Avenue Riker Avenue 


NEW YORK 


ANO 
@&. Peeli Schanzenstrasse, 20-24 





HAMBURG 












( Stelmwey Hall 107-109 East 14th Street New York 
* , ) Steinway Hall, 15-17 Lower Seymeur St. Portman Sq .W . Londen 
Jungternstieg 34, Hamburg and 
MoenigGgractzerstrasee 6, Berlin 








And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 








Mason & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® ® 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














GRAND 
AND UPRIGHT 
PIANOS 





ESTABLISHED 1864 


Kranich & Bach 


NEW YORK. 


THE MOST 
HUMAN OF 
ALL PLAYERS 











in musical circles everywhere. 





JE .VETT PIANO CoO., 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


t Manufactured by : 


FACTORIES: Leominster, Maas. 





Boston, Mass. 














The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


THE WORLD RENOWNED 








It is built to satisfy the most 
cultivated ( tastes : : 2: 3 : 3 


The edecbhain di nk a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artist@ : 8 @ Bt: tt 2 2 8 





SOHMER & co. 


NEW YORK WAREROOMS: 
31S FIFTH AVENUE 














Corner 924 Street 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano. 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to S2d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 
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